




V EWPOINT 

Do you feel the architect today is tending to design for his own 
personal convictions rather than taking sufficient cognizance 
of the needs and views of his clients? 

No. Not because I believe that insufficient account has been 
taken of the clients' needs, demands and views, but rather be
cause the architect today tends to be lacking in personal con
viction. Are we not in very grave danger of allowing the archi
tect to become little more than a glorified calculating machine 
concerned only with costs, with logistics and with the trivia of 
building. In our search for measurable factors of comfort, safety 
or economy which can be adequately verbalized in committee, 
we have been hesitant to invoke aesthetic criteria. 

The imponderables of artistic insight which must ultimately 
rest upon intense personal conviction have been too long 
suspect. Look at the squalid confusion of our cities today, the 
result of piecemeal submission to client pressure. If this be the 
best that our vaunted technology can produce, then surely the 
artist basing his dream upon personal insight and conviction 
can do better. 

] ames H. A eland, V ancouve1· 

Aujourd'hui, !'architecture, sous !'influence de chefs de file, et 
par la large diffusion dont ell e beneficie, s'impose de plus en 
plus a !'attention du public. 

Aussi, l'architecte aurait tendance a s'exprimer selon ses pro
pres vues: il le devrait dans l' expression formelle de Ia con
struction qui le regarde particulierement. Il a une mission a 
remplir: il doit etre le messager d'une esthetique. Mais en temps 
qu'organisateur materiel de !'habitation, il doit se ranger selon 
les besoins de son client et se contenter de le guider. Il le fait 
souvent en apportant des solutions neuves et vraies clans l'ame
nagement des interieurs. 

Il faut toutefois avouer que ces tendances sont encore hetero
clites. Le clesordre architectural regne en maitre dans nos villes. 
Il fauclrait, a defaut d'une entente, d'une unite de vue spon
tanee, susciter par une reglementation d'esthetique urbaine, 
!'unite et l'harmonie dans les ensembles architecturaux. 

Today, more than ever before, modern architecture, under the 
influence and impetus of its contemporary leaders, has frequent
ly achieved and maintained public recognition and approval. 
This public awareness has served to inspire and encourage the 
architect to give free play to his imagination in the field of 
formal construction. He has a mission to fulfil: to convey and 
portray the expression of aesthetic refinement. 

However, as designer of the planned interior, his first duty 
is to the cli ent. In this role he must be content to meet and sat
isfy the client's needs, in fact act as counsel and adviser suggest
ing newer, more suitable solutions to the problem at hand. 

But we confess that these two proposals have not yet always 
been realized. Architectural disorder pervades our cities. Ideal
ly , we want spontaneous understanding implemented by urban 
by-laws, both, striving for aesthetic unity and harmony within 
the larger architectural framework. 

Claude Beaulieu, Montreal 

The architect both by inclination and training develops his 
creative ability on the strength of his own personal convictions; 
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but the degree to which he carries his convictions in design 
often depends upon his experience and professional standing. 

For instance a young architect in the process of establishing 
his practice must often conform to the wishes of his client, even 
though it means sacrificin g his own personal ideas. On the other 
hand a well established architect purely on the strength of his 
reputation, often will be given a free hand. 

In reaching that happy relationship with a client, an archi
tect must always temper his personal convictions by a full 
appreciation of the needs and views of his clients. His designs 
must be based on a sound knowledge of sh·uctural methods and 
the use of materials to suit local conditions. 

Undoubtedly there are times when a client's needs and 
wishes are overshadowed by an architect's enthusiasm, but by 
and large I feel the members of our profession are serving the 
interests of their clients well and faithfully. 

Allan F. Duffus, Halifax 

The majority of architects today are taking too much cogniz
ance of his client's views, perhaps not enough of his needs. 

Fundamentally the architect must analyse the client's re
quirements insofar as they relate to each other and as they are 
affected by such considerations as town planning, site, topo
graphy, orientation, economic factors, materials, and socialo
gical and emotional needs. Sufficient time and effort should be 
expended by the architect in the initial stages of the problem 
to acquaint the client with these many influences and through 
which it is hoped it will help the client understand the archi
tect's convictions relating to the design of his building. 

My own personal experience would indicate that with the 
majority of clients, any preconceived ideas which they have 
may be dispelled by the architect through this simple approach, 
and thereby satisfy their needs while following his own con
victions. 

W. G. Hames, Calgary 

How can one answer a question specifically when it poses a 
false generality. Architects being begotten, not made, are not 
assembly line production with standardized reactions. 

However since the question has been asked it must be 
assumed that there are architects who do not give sufficient 
cognizance to the needs and views of their clients. 

For sound reasons the architect is often compelled in the 
interest of the client to disagree with his desires, but clients 
can be led when they cannot be driven. This is common sense 
performance of the architect's function. It is very different to 
the ramming of personal conviction down the clients throat on 
a take it or leave it basis, as is suggested by the question. 

A prime necessity in architectural practice is a client. Archi
tects who overlook the place of the client on the team are either 
naive or plain foolish. Even to one living in Ottawa despatches 
from the outer world indicate that they are the exception rather 
than the rule, so if the question is answerable it merits an 
emphatic negative. 

A. ]. Hazelgrove, Ottawa 
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NEWS FROM THE INSTITUTE 

LEGAL 

Deduction of Convention Expenses from Income Tax 
of Practising Architects 

The R.A.I.C. wishes to advise its members of a resolution 
brought forward in the House of Commons on 9 May, 
1956, concerning such deduction and further to a policy 
statement in the last Budget. This resolution reads in part, 
"That for the 1956 and subsequent taxation years a deduc
tion shall be allowed for expenses of attending in Canada 
not more than two conventions annually relating to the 
business of the taxpayer". 

This resolution has not yet been passed, but it is ex
pected that it will be passed and eventually written into 
the Income Tax Act. Such decision would mean that prac
tising architects would be able to deduct expenses of 
attending the Annual Assembly of the Royal Institute and 
the Annual Meeting of the Provincial Association of the 
Province in which they practise. 

CORRESPONDENCE 

Mr. Cyril J. G. Carroll, 
Secretary of the 
Royal Architectural Institute of Canada, 
88 Metcalfe Street, Ottawa. 

My dear Mr Carroll: 
May I once again express the very deep appreciation to 

your Profession, through the Institute, for the imaginative, 
conscientious and practical help given to this City, in the 
splendid response from such representative architects in 
the competition for the peripatetic City Hall of the Capital. 

As you know, for over a quarter of a century, contro
versy within the City in its different elements and as to 
different locations has not been eased by the fact that as 
the proposed locations were selected for the erection of 
the building replacing the one destroyed by fire in 1930, 
the necessity of fitting in with the Federal Government's 
ideas further aggravated the proposals. 

However, when we had come to what appeared to be an 
unanimous decision, except for one vote, of the City Coun
cil to locate on our old site, we felt that we must bring the 
matter to a conclusion by a competition for a building 
which could be located there, with assurance to the win
ning architects that we would make proper adjustments 
in the adaptation of these plans to another site. 

The response from coast to coast was most gratifying 
and the winning competitor showed a knowledge of muni
cipal requirements that was simply fascinating. 

We believe that within a very few days now we shall 
have our site finally agreed upon between the City and the 
Dominion authorities, and the readiness of the architects 
of Canada to respond to our competition, and the patience 
and imagination and co-operation shown by our architects 
with those on the Architectural Sub-Committee of the 
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F.D.C., will have been most substantial factors in this 
happy conclusion if, if I say, we reach it. 

Yours sincerely, 
(signed) Charlotte Whitton, Mayor 

NEWSLETTER FROM OTTAWA 
New Architecture in Italy 
G. E. Kidder Smith, writing in the January 1956 issue of 
the Journal of The American Institute of Architects, states 
"one can truthfully say that the new architecture and 
building activity in Italy is the most vital in all Europe. 
Whereas the overall architectural level in countries like 
Sweden or Switzerland is obviously higher-being in these 
two ball-bearing democracies the highest in the world -
and whereas the new schools in England and a handful of 
the new churches in France are unapproached by similar 
structures in Italy, the Italians are giving us a joy in build
ing, an integration of architect and artist, and a concept of 
concrete in structure which the rest of the designing and 
building world has only begun to realize was possible." 
Picture-I-I anging 
We do not know if this variation in the customary method 
of picture-hanging should be expected from an architect. 
At the Ninth Triennale in Milan, Ernesto Rogers, the fa
mous architect and editor, did a one-room show called 
"Architecture Is the Measure of Man". Pictures were hung 
from the ceiling, suspended with wires at various comple
mentary angles, and propped up from the Boor so that the 
spectator had to penetrate the panels, be engulfed by 
them, and thus made to participate in the exhibition. Here 
were no neat pictures neatly tacked to the walls. Indeed, 
the walls were the only places where pictures were not. 
Functional Neurosis 
Robin Boyd, writing in the February 1956 issue of the 
Architectural Review, says that "When modern architec
ture is not lounging complacently in the coloured maga
zines or chewing over the discoveries of its pioneers, when 
it is obliged to state its beliefs, or face up to a psychologi
cal problem, or look to its future, then the neurosis is most 
evident. Modern architecture is torn by remorse and doubt 
because it is still wavering on the point of renouncing 
functionalism, and yet has no other convictions to replace 
this god of its youth." Mr. Boyd tells, in a thought-provok
ing report, why this is so, where it may lead and what can 
be done about it. 
Growing Old Successfully 
Some of our senior architects may be interested in the 
Royal Bank of Canada's Monthly Letter of December 
1955, which discusses this subject. Architects may have 
much less trouble with this problem than executives in 
business and industry. This is probably because of the 
necessarily creative nature of the architect's work, the fact 
that he may in later years be able to select only the com
missions he wishes to take, turning the others over to his 
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associates or younger architects and also because he may 
be able to practise part-time as a consulting architect with 
his former firm. 
Astragal Comments 
Astragal, that puckish writer in the Architects' Journal, 
comes out this month with wholehearted congratulations 
to the R.I. B.A. for publishing the reports of its Committees 
on the problems of the salaried and official architects in 
the U.K. Astragal endorses the R.I.B.A.'s proposals as rea
sonable and sensible. These Committee reports are in the 
January 1956 issue of the R.I.B.A. Journal. 
Architect-Client Relations in the U.S. 
Maliin Pilch, a British architect, who has recently returned 
from a two-year study tour as MacLaren Travelling Stud
ent of the R.I.A.S., gives a brief resume of the architect
client relations in the U.S. 

Mr Pilch says that the A.I.A. professional practice code 
does not permit advertising but does allow architects to 
have their names exhibited on a building in the course of 
erection. Architectu.ral jobs are obtained in the usual 
manner, he says, but greater attention is paid to public 
relations, particularly by large offices where the lack of 
continuity of jobs might throw the whole organization out 
of gear. This report continues, "Public relations are to a 
large extent helped by the press. The real estate pages of 
the New York Times, for instance, constantly feature new 
buildings and the names of the architects responsible for 
them. Some magazines are designed not only to serve the 
architect but to a large extent the contractor and layman. 
The general public is very much aware of contemporary 
architecture and the work of individual architects. Time 
and Life magazines feature buildings frequently." 

C. ]. G. Carroll 

OBITUARY 

William Moncrieff Ferguson, who died at his home in 
Toronto on April 15th at the age of 72, was the son of a 
well-known architect in Glasgow, Scotland, with whom he 
served his apprenticeship. He later joined the staff of the 
internationally-known architectural firm of John Burnet 
and Son, England, with whom Mr Ferguson worked be
fore coming to Canada in 1911 at the invitation of the late 
John M. Lyle, F.R.A.I.C., Toronto. 

From that office, he joined Darling and Pearson's staff, 
and worked there until the First World War, where he 
served as Captain in the 35th and 14th Battalions. 

On his return to Toronto, he re-joined the staff of Dar
ling and Pearson. While with them, he worked on Toronto 
General Hospital Private Patients' Pavilion and was in 
charge of work on the Sun Life Building, Montreal, and 
many other important buildings. 

Other personal commissions included the Cenotaph in 
front of Toronto City Hall and Glenview Presbyterian 
Church. 

In 1929, the partnership of Govan and Ferguson was 
formed and developed, in 1931, to Govan, Ferguson and 
Lindsay; then subsequently enlarged to Govan, Ferguson, 
Lindsay, Kaminker, Maw, Langley, Keenleyside in 1947. 

During these periods, Mr Ferguson was associated in 
hospital and other developments in every province of Can
ada except British Columbia and Newfoundland. 

He was Past President of the Toronto Scottish Club and 
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member of the St. Andrew's Society and a former member 
of the Chisholm Avenue Masonic Lodge and Victoria Club 
where he was an ardent curler. 

His genial personality and pawky humour endeared him 
to all with whom he came in contact, and he will be espe
cially missed by this writer after a friendship that started 
in the Glasgow School of Art and Architecture nearly sixty 
years ago under the influence of the famous Fra. H. New
berry and Charles Macintosh. 

James Govan 

THE PRESS AND ARCHITECTURAL RECOGNITION 
Architects will be interested in the following letters from 
the Globe and Mail and the Telegram in Toronto. Since 
my Editorial of April, I have had numerous complaints 
of rather ruthless treatment by the press in Canada. One 
architect friend had his name removed from the photo
graph, in spite of the word copyright which was clearly 
printed beside it. 

The Globe and Mail 
Office of The Editor-in-Chief 
Dear Professor Arthur: 

Editor 

I have not received a copy of the Journal, therefore I can
not comment on the editorial to which you refer. I can, 
however, and in fact hasten to, comment on the second 
paragraph of your letter. 

As far as The Globe and Mail is concerned, there is no 
mystery concerning credit to architects. It is a fixed rule of 
this paper that the architect shall be given credit, either in 
a special line immediately below the picture, or in the cut
lines themselves- sometimes in both. There may have 
been occasions when, through neglect or extreme haste in 
making up the page, a credit line was forgotten, but these 
occasions I know to be very rare. In fact, we have had only 
two complaints in more than three years from architects 
who had failed to receive credit. 

There are occasions, however, when we are given 
sketches for illustrations; i.e., housing developments, and 
the name of the architect is not supplied. In such cases we 
have not felt that it was our responsibility to insist on the 
credit. 

I hope this answers the question as far as The Globe 
and Mail is concerned. 

Yours truly, 
Oakley Dalgleish 

The Telegram 
Office of Vice-President and Executive Editor 
Dear Mr Arthur: 

In Mr Bassett's absence, I am taking the liberty of an
swering your letter on "credits" for architects. 

It is the policy of The Telegram to give such credit
copyright or not. On the odd occasion, through error, this 
may not have been done. But certainly it is the intention 
here so to do. 

You ask for an opinion of your editorial. In a word -
ill-tempered. 

Incidentally, every piece of material in The Telegram 
and most newspapers for that matter is copyright. 

Yours truly, 
J, D. MacFarlane 
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CONTRIBUTORS TO THIS ISSUE 
R. L. Greig graduated from the School of Architecture, 
University of Toronto, in 1956. The article bearing his name 
was an essay, which he prepared during his fifth year. 

Gordon Stephenson, a graduate of the Liverpool School 
of Architecture is Professor of Town and Regional Plan
ning in the School of Architecture, the University of 
Toronto. From 1930 to 1932 he held a post-graduate 
fellowship which took him to Paris. There, he worked 
during the daytime in the office of Le Corbusier and 
Pierre Jeanneret, and in the evening attended courses in 
Urbanisme at the University of Paris. He was a Common
wealth Fellow at M.I.T. from 1936 to 1938 where he stud
ied town planning and housing. Before going to M.I.T. 
he had been lecturer and fifth year studio instructor in 
Architecture at the University of Liverpool. He also 
taught for a year just before the war at the Architectural 
Association School of Architecture. 

In the early part of the war he was an architect-planner 
responsible for various phases of design and supervision 
of ordnance factories and war workers hostels, before 
joining Lord Reith's Reconstruction Group after the se
vere bombing of major cities. He left the Ministry of Town 
and Country Planning, in which he was Chief Planning 
Officer (Planning Technique), to accept the chair of Civic 
Design in the University of Liverpool in 1948. After hold
ing it for six years, during which the department was 
reorganized, he travelled with his wife and three children 
to Australia as consultant to the Government of Western 
Australia in the preparation of a regional plan for Perth, 
the capital city. In private practice as architect and plan
ning consultant, Stephenson has been responsible for Uni
versity buildings, plans for University College, Dublin, 
and the University of Western Australia, office and factory 
buildings and several housing schemes. At the end of the 
war he assisted Professor Sir Patrick Abercrombie in the 
preparation of the Greater London Plan. At present he is 
acting as consultant to the City of Toronto Planning Board. 

Karl 0. VanLeuven, Jr, is a partner in the firm of Victor 
Gruen and Associates, Inc. , architects and engineers. He 
is in charge of the Detroit office of the firm and directs its 
activities on a multitude of projects throughout the middle 
west. To this task Mr VanLeuven brings a wide and var
ied background of experience dedicated to the profession 
of architecture and the allied arts. This experience has 
ranged from his earlier work as a sketch artist and set de
signer for several large movie studios, through the fields of 
advertising layout, and teaching of industrial and interior 
design, to the responsibility of coordinating and integrat
ing the work on multimillion dollar construction projects. 

Mr Van Leuven's formal training was received at the 
University of California in Berkley, with graduate work at 
the University of Southern California. 
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In 1941, Mr Van Leuven began his association with 
Gruen and Krummeck, the forerunner of the present firm, 
and has been actively associated with the organization 
since that time. During the war years, while still retaining 
his connection with Gruen and Krummeck, he did tech
nical layout and technical direction for the Walt Disney 
studios, working on training and educational films for the 
Signal Corps, the Army Air Forces, the Navy and the Mar
ine Corps. 

When time permits, Mr Van Leuven's vacations are 
spent on some far-away tropical islands, swimming and 
skin diving and generally enjoying the sun and sea which 
are the only things he has had time to miss since moving 
from Los Angeles to Detroit. 

BOOK REVIEW 
THE BOMB, SURVIVAL AND YOU by F. N. Severud and Anthony 
F . Merrill. Published by the Reinhold Publishing Corp., New 
York. 264 pages. Price $5.95. 

"Since the atomic bombs were £rst unleashed in warfare upon 
the unfortunate cities of Hiroshima and Nagasaki, the threat 
of atomic warfare has been a very real one to the entire world, 
and it seems evident to the authors that architects, engineers, 
and responsible public officials will be forced to enter atomic 
bomb potentialities into their urban development plans to a 
greater extent than at present." 

With these words Fred N. Severud, one of the most distin
guished engineers, and Anthony F. Merrill, well-known pro
fessional journalist and free-lance correspondent, express their 
conviction that now, not later, is the time for these concerned 
to recognize the signi£cance of the existence of the atomic 
bomb and all that implies in respect of the planning and con
struction of new buildings and the reinforcing of those already 
existing. They pose the question - what, if anything, can be 
done about the fact that, should atomic warfare break out, 
buildings together with their inhabitants and contents may be 
exposed to the effects of blast, heat, and nuclear radiation; and 
by whom should it be done? Their answer makes interesting, 
challenging and, in a sense, comforting reading, understandable 
to professional and layman alike, and points the way to a logical 
solution to a problem which, whether we like it or not, concerns 
us all. 

It is the opinion of the authors that much can and should be 
done and that the responsibility lies with those concerned with 
the planning and construction of the buildings. It is their con
tention that, although atomic-bombproof construction may in 
most instances be prohibitively costly, protection of inhabitants 
and equipment is, to a large extent, feasible and economically 
practicable without necessarily making the entire building 
bombproof. They believe that eventually government may re
quire that such protection be built in. However, as yet, it does 
not and it is up to the professional advisers, to whom their 
clients look for guidance, to take into account in their delibera
tions this aspect of modern construction. 

The authors then go on to outline the nature of the bomb 
and its effects on humans and buildings, the theory and prac
tice of shelter design, the strengthening of existing structures, 
and the design of buildings for the atomic age. Throughout, the 
treatment is adequately technical to render the examples and 
ideas practical as guides for design and further investigation. 

C. Hershfield 
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