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EDITORIAL 

THE REPORT of ir Everett ' ¥ ilson's committee, elsewhere in this issue, represents a significant 
step in the history of the Journal. For several years , it has been evident that the Canadian architect 
has taken an increasing interest in typography and layout. In the journal office, we notice it in the 
notepaper of contributors which is rarely dull , like our own editorial notepaper, and usually 
varies between "ghastly good taste", and gaudy two colour jobs of doubtful propriety. Between 
these two poles is much well designed not<;paper that we should like to see published in an 
article in the journal. We were inspired to write to Editorial Board representatives to procure the 
notepaper of their colleagues for such a purpose after receiving a letter from Messrs Mayerovitch 
& Bernstein , in Montreal. Their notepaper sets a standard, that we have not as yet, seen surpassed. 
Our Editorial Board members are finding it difficult to obtain examples especially as they do not 
know where to find either the good or the gaudy. We have thought of several methods of obtaining 
interesting notepaper. Unlike other magazines, we cannot, to evoke a reply, write insulting letters 
to a subscriber informing him that his annual subscription is over due, even if untrue, because that 
is not the way Journal subscriptions are collected. W e can only hope that those we seek to find , see 
this editorial. 

Our advertisers will be pleased to know that their advertisements are painstakingly read, and 
they will not mind, we hope, if a few criticisms are expressed on this page. We would think it basic 
in advertising that the advertisement should attract, and, having attracted, it should please and 
inform the reader. That, however, would see'm to be far from the aim of some whose avowed 
intention seems to be to bore the reader, and, then, irritate him. Many advertisers would be shocked 
to think that their advertisement serves either as a soporific or an irritant, but that such is the case 
is easily demonstrated. The architect's life is spent in a study of design, and taste is the criterion 
on which all his work is judged. It offends him, therefore, to see a page wholly lacking in design, 
poor in lettering, wrong in emphasis where the product is concerned, and altogether lacking in 
attractiveness. It offends him particularly, because it was intended to please him, and the inference 
can only be that his taste is that of the designer of the page. If, in addition, a drawing on the 
advertisement, is badly drawn, or a building of unspeakably bad design is used to demonstrate 
the product, his irritation begins to assume serious proportions. If the building is by an obscure 
firm of contractors in Texas, or by an equally obscure engineer in Arkansas, the ultimate dagger 
has been thrust in the quivering flesh of an innocent, friendly and bewildered reader. The Journal 
has many trusted and tried advertisers without whose support we should be unable to exist. We 
should like to be helpful to them in bringing their product more forcibl y to the attention of the 
architects of Canada. We refer them all to the report of Mr Everett Wilson's committee, and 
look forward to an even keener competition next year. 
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ERNEST MUNDT 

THE ARTS IN ARCHITECTURE 

REFLECTING ON THE role of art in architecture today, one is 
confronted with a problematic situation. Let me describe 
the scope of the problem by delineating its extreme as
pects. Modern society is suspicious of the arts, and, despite 
its lip service, has been trying to manage without their 
assistance. Architecture is not exempt from the crisis that 
has therefore developed in the other fine arts. In painting 
and sculpture, lack of public concern has led to a privatisa
tion of creative effort which makes communication diffi
cult. In architecture - dependent on societal relations -
art has all but succumbed to sterilization, through its re
liance on safe, and dead, accomplishments of the archi
tectural past; or else by embracing a functionalism so 
narrowly defined as to become indistinguishable from en
gineering. It would seem that unless art and architecture 
can be made to meet, society stands in danger of losing 
both. 

I realize that the charge of privacy and sterility in con
temporary art may seem unnecessarily blunt. It will be 
better for me to begin with a clarification of the premises 
on which these comments are based. 

Since the end of the Middle Ages, since Renaissance and 
Reformation, Western man has attempted to solve his pro
blems by means of his rationality - and the tremendous 
advance of science and technology has almost borne out 
the hope of 18th century philosophers expressed in the 
positivist slogan: l'homme machine-the hope that in .final 
analysis man will be subject to rational understanding and 
manipulation. In this optimistic brave new world of ana
lysis and manipulation, what can be the fate of art other 
than relegation to the realm of embarrassing and deplora
ble leftovers from a primitive past? 

I have just used the world "almost" advisedly, because 
the present generation, just short of replenishing its ranks 
with test-tube babies, has begun to doubt the wisdom of 
such exclusive reliance on the slide-rule. The psychoana
lysts, although they used rather unorthodox language, 
made us conscious of the fact that God and the devil, and 
perhaps even love, are still with us. And since Freud, a 
host of biologists, anthropologists, philosophers, and scien
tists of the strictest disciplines have proven to the satisfac
tion of the common man - though not yet to all social 
scientists - that the idea of scienti.fically and rationally ex
plaining man to himself has been a very unscient.i.fic and 
highly irrational dream. We know today that man is run 
mainly by non-rational configurations of energies; and that 
his intellect, far from being the master, is actually a hired 
hand, acting as a scout and as an agent in charge of supply
ing or inventing justi.fications for what we intend to do. 
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This re-evaluation of man's potential has produced be
wildering consequences. We are torn between professed 
ideals of rationality and a longing for emotional involve
ment. We see no synthesis for the ancient Greek dycho
tomy between the apollonic - rational and dionysian
emotional sides of man's nature. Thus Fitzgerald's Aspirin 
age has given way to a phenobarbital age; psychiatrists 
have their hands full ; and we are engulfed by a general 
feeling of profound insecurity. 

This feeling of insecurity gains much of its strength from 
the fact that it is not publicly recognized. It consists largely 
of private doubts that everyone seems anxious to keep 
locked in privacy. Is it that man is ashamed of mentioning 
them; or is it that we have no vehicle that will serve to 
communicate feelings , comparable to our language that 
serves so well when we want to communicate conceptual 
thoughts? 

I think it is both. Conditioned by a long tradition to con
sider ourselves human only insofar as we are rational, and, 
in consequence, to consider society only as a network of 
rational communications, we have learned exclusively to 
rely on the spoken and written word. (The inheritance of 
Puritanism and Enlightenment, that has informed much 
of modern civilization, has been largely the cause of this 
exaltation of reason.) Therefore, when we want to com
municate messages of non-rational character, we either 
have to translate them into words - an inefficient method 
at best - or else we have to remain silent. It is only after 
we have come freely to admit that a healthy man is en
dowed with rational as well as emotional gifts, and that 
in order to stay healthy he must share both thoughts and 
feelings with others, that we recognize the need for more 
means of communication than conceptual language can 
possibly provide. 

Here we return to the subject under discussion, for art, 
in my opinion, provides this language for communication 
on the emotional level which we have been missing. I be
lieve that art has so functioned during many of the most 
civilized periods of the past - in Periclean Athens, in 
medieval France, in those 18th century regions of Europe 
that were not blighted by intellectual vainglory - and I 
hope that it will so function again in the future. Visiting 
Karnak, the Acropolis, Chartres, or the Baroque churches 
of Austria, admiring these non-verbal documents of a way 
of life, these symbols of co-operation between architects, 
painters, sculptors, and other craftsmen, symbols that in
spired communities of people who acknowledged both 
rational and emotional communication, I often wondered 
what had happened to art in modern times: paintings 
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THE ARTS IN ARCHITECTURE 

stored away in ivory basements, and buildings at best 
playing a solitary tune of artistic significance but lacking 
the full orchestration of colour, shape, and symbol that I. 
for one, am prepared to demand. 

The first step in the re-establishment of art as a com
municative idiom , after the need for it has been recog
nized, would be to create the elements of such visual 
language, or, in other words , its symbolism. As any 
language can be used only after the participants in its 
message have agreed on what its signals are meant to 
mean, it would seem to follow that the initiative rests with 
the public, and that the artist has to await results of a 
search for visual expressions going on elsewhere. It is in
teresting to recognize here that most people have art, and 
use art - although what they do and have is not usually 
afflicted with this prohibitive-sounding label. Our ges
tures, our clothes, our tools and homes bear witness that 
we are not as rationalized and de-artified as we imagine. 
Love and devotion, intimate relations to nature, and a 
humble sense of the meaning of things beyond analysis 
are not dead : their expression forms the substance of the 
man-made visu al world. Here is the stuff art is made of. 
When we want these expressions clarified and objectified 
so as to extend their meaning beyond the family circle, 
then we are askin g for the kind of great art that is missing 
today on the public scene. Demand for this art exists today 
among more people, perhaps, than we know - and per
haps the artist has received the gift of his grea ter vision 
and sharper sensitivity to offer guidance and assume 
leadership. Du e to his training as co-ordinator and media
tor the architect, among all artists, must take the initiative. 

' Vhen be assumes responsibility for the new societal art, 
the architect will look at ~is heritage with new eyes. He 
will recognize that great art in the past grew out of the 
way of life of its time. The Gothic builders did not copy 
Greek temples for their churches; they created in their 
soaring cathedrals their own symbols for the expression 
of their communities' philosophy. Today, both the classi
cal orders and the flying buttress are dead, and new sym
bols have to be grown . I have implied tl~at functional 
architecture alone is not enough. We must be grateful , 
however, for the housecleaning the functionalists have ac
complished. W e also appreciate the beauty of materials, 
old and new, they are demonstrating to us, their discovery 
of the aesthetics of new structural ideas, and their realiza
tion of new spatial concepts. Here are the beginnings of a 
contemporary symbolism, responding to a need of clarity 
and order. ·what about our need of sentiment expressed? 
Is it possible that architecture which wraps historic styles 
around nonde~cript structure is intended to respond to 
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these sentiments, but, by avoiding the responsibilities of 
a contemporary symbolism, ends up by appealing to senti
mentality? 

Here again one encounters the dychotomy that charac
terizes modern times. It is the architects' task, I feel, to 
offer the synthesis. Let us have functionalism - but let it 
be understood so broadly as to include the function of 
satisfying the non-rational need of emotional and spiritual 
guidance, the function of expressing values and meaning 
through a new symbolism. 

Living symbols are not easily invented. Architects, 
engaged in spatial, technical, and economic considera
tions, may appreciate here the assistance of painters and 
sculptors. These, unencumbered by practical concerns, 
have striven perhaps for this new symbolism more effec
ti~ely than one suspects . With the lack of communication 
inherent in contemporary art, they may be using often 
a private language not readily accessible to an outsider. It 
may be the taskof the architect to establish the necessary 
contacts and help translate the artist's insights into a more 
common medium. If this appears to be a thankless assign
ment, let me assure you that there are many painters and 
sculptors, not to mention ceramists, silversmiths and 
weavers, wh~ could easily be persuaded to co-operate. The 
greatest difficulty here may be the breaking of our routines 
and the abandonment of our prejudices. 

The California School of fine Arts is planning to take a 
step in the direction toward co-operation. Co-sponsored by 
the A.I.A. and Artist Equity chapters of San Francisco, a 
group of practising architects, painters, and sculptors will 
form a summer workshop and, by means of group projects, 
attempt to establish common concepts and, it is hoped, 
common practice. I may add that this experiment is not 
~xpected to revive the violent reportorial muralism of the 
'thirties. It seems more likely that the growing recognition 
of the pattern , texture, and color potential of various 
materials together with the awareness of new spatial 
dynamics will enable the architect to delegate their mani
pulation to other artists who will help to differentiate and 
amplify the architectural idea. Painters and sculptors, in 
turn, who have gone through the school of abstraction, 
will unqerstand and appreciate 'the abstractions of archi
tecture. Schooled in pattern and rhythm by Mondrian, 
in surface treatment by Cezanne, in spatial structure by 
Henry Moore, they are prepared to take over where the 
architect leaves off and extend the scale of his conceptions 
to the level of personal intimacy. I am inclined to believe 
that the realization of a contemporary symbolism that 
benefits architect, artist, and public alike, depends on 
such collaboration. , 

A pape1· mad at the 45th Annual Assembly of the R.A.I.C. 
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FRANK R. LOU NT 

REP 0 R ·T 0 N 2 4 UN IT A P A R T MEN T B L 0 C K 1 WINNIPEG 1 M A N. 

THLS BUILDING was the first in Canada to make use of the 
Youtz-Slick Slab Lift Method technique of concrete construc
tion. The contractor and owner was Frank R. Lount & Son. 

The reinforced concrete design for this building was clone 
by Cowin & Company of Winnipeg. It was designed as a three 
storey bui lding with four structural slabs (basement floor , 1st, 
2nd floors and roof slab). Forty-three feet six .inches by ninety
six feet and nine inches thick supported on eight Columns. 
The basement floor slab was made structural and .lifted two 
feet From the ground clue to the local soil conditions. The 
Columns used in this design were two - eight by eight by 
one-half Angles stitch welded four inches every two feet in 
height to form a square section . The lifting coll ars were the 
same design as the ones used on the T rinity Adm inistrative 
Building in San Antonio, Texas. 

Bored caissons thirty inches in diameter and spread out 
on hardpan forty feet below grade were the foundations for 
the column. Smaller fourteen inch piles were used to support 
a perimeter beam which supports the exterior wall. 

Construction started on the 15th of October 1951, when the 
building was excavated to a depth of three feet six inches. 
Then the perimeter and column foundation piles were bored 
and concrete placed. The columns and lifting coll ars were 
then placed on top of the footings and suitably anchored . This 
work took until November 5th 1951. The weather then turned 
cold so a tarpaulin housing ten feet high was buil t using the 
colum ns as supports. Under this protection a two inch layer 
of concrete was poured on the ground as a support for the 
reinforcing rods .of the basement slab and also as a protection 
against heavy rains and the resulting mud in which it would 
have been impossible to place concrete . 
. The reinforcing steel, electrical conduits, plumbing and heat
mg sleeves were then placed and the concrete for the first 
slab (basement fl oor) was poured . The following clay the 
separating medium was applied and the process of placing of 
remforcecl steel, electrical conduits , etc., was repeated. This 

STAGE 1 
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STAGE 2 

continued until all four slabs were completed. The first slab 
was poured on the ground on the 29th of October 1951 and 
the last one three weeks later. During this period there were 
only two carpenters on the job, except for the clays when 
concrete was placed, one of them acting as a foreman. 

The concrete was allowed to cure until December 5th. The 
weather in the meantime was quite cold and the concrete 
was kept warm by using two gasoline heaters. 

On December 5th the first lift was made. It was a very 
cold clay and the hydraulic flui d refused, at first, to operate 
the small hydraulic motors on the holding nuts of the lifting 
rods. It was found necessary to thin the fluid out with kerosene. 
There were other minor difficu lties but nothing very serious, 
and the lift was completed as per schedule on December 12th. 

The slabs, when they reached their final position, were 
welded into place using six inch by six inch by one inch steel 
coll ar. 

The handling of the one hundred and twenty-five cubic 
yard s of concrete per slab was accomplished in four weeks 
of p lacing, two weeks of curing and one week of lifting. 

vVhen the slabs were in place the lower floor was then 
housed in by hanging the tarpaulins from slab to slab and 
work was again possible with very little heating necessary. 

As a consb·uction technique there are several advantages 
in the Youtz-Slick Slab Lift Method : 

(a) Speed in construction to fit the shorter building season. 
(b) A one-storey housi ng will close in a four storey building. 
(c) The small housed in space is easier and cheaper to heat. 
(d ) A remote job is hard to supply with skilled labor. 

When Youtz-Slick Slab Lift Method is used a relatively 
small number of skilled workmen is required to perform 
the forming operation. 

The above listed advantages are only the ones relating 
directly to the climate and the vastness of this counb-y. The 
Parties fin ancially interested were very sa tisfied with the per
formance of the equipment and the overall technique. 
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INDUSTRIAL AND FINANCIAL 

' \ 

PROJECT FOR A POWERHOUSE 

FETHERSTONHAUGH, DURNFORD , BOLTON & CHADWICK, ARCHITECTS 

TRUCK BUILDING, GENERAL MOTORS OF CANADA LIMITED, OSHAWA, ONTARIO 

ALLWARD & GOUINLOCK, ARCHITECTS 

"' .. w .\ .. ~ .. <; Q 1,1 t 
... L C. "' I 1 ; 
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RICHMOND STREET 

OFFICE BUILDING, 

TORONTO, ONTARIO 

PAGE & STEELE , ARCHITECTS 

KEN BELL 

ADMINISTRATION BLOCK OF ELECTRICAL WORKSHOP 

FOR THE ROYAL CANADIAN NAVY, ESQUIMALT, B. C. 

BIR LEY, WADE & STOCKDILL , ARCHITECTS 

OFFICE BUILDING FOR BRITISH COLUMBIA CEMENT COMPANY, 

BAMBERTON, VANCOUVER ISLAND , B. C. 

BIRLEY, WADE & STOCKDILL , ARCHITECTS 

...... ___ ~ ·-· 
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TYPICAL FLOOR PLAN 

CONFEDERATION LIFE ASSURANCE HEAD OFFICE BUILDING, TORONTO, ONTARIO 

MARANI & MORRIS, ARCHITECTS 
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NORTH PRODUCE BUILDING, ONTARIO FOOD TERMINAL, TORONTO , ONTARIO 

SHORE & MOFFAT, ARCHITECTS 

TILDEN DRIVE YOURSELF GARAGE AND OFFICE , OTTAWA, ONTARIO 

ABRA , BALHARRIE & SHORE , ARCHITECTS 



ECCLESIASTICAL 

L ------------ ------ -
P ROPOSED ADDITIONS TO McCALL BROS . 

F UNERAL HOME , VICTORIA, B.C . 

N IC OLLS & Dl CASTRI , ARCHITECTS 
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ST . EDWARD ' S PARISH , TOPSAIL , CONCEPTION BAY, NEWFOUNDLAND 

WILLIAM J . RYAN , ARCHITECT 

NEW SCHOOL AND SYNAGOGUE FOR 

THE GOEL TZEDEC CONGREGATION, TORONTO, ONTARIO 

HARRY B. KOHL, ISADORE MARCUS , ASSOCIATED ARCHITECTS , PAGE & STEELE, CONSULTING ARCHITE CT S 
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ST . MONICA'S PRIORY, LULU ISLAND, BRITISH COLUMBIA 

GARDINER & THORNTON , ARCHITECTS 
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SOUTH ELEVATION 

WEST ELEVATION 
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MEDICAL 

ADDITION TO NURSES ' RESIDENCE , 

ST . JOSEPH'S HOSPITAL, TORONTO , ONTARIO 

BRENNAN & WHALE , ARCHITECTS 

HAMILTON CONVALESCENT HOSPITAL, HAMILTON, ONTARIO 

J . D. KYLES , ARCHITECT 
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NEW NORTH INFIRMARY 

AND SERVICE CENTRE , 

NOVA SCOTIA SANATORIUM, 

KENTVILLE , N . S. 

LESLIE R. FAIRN , ARCHITECT 

CHILDREN ' S HOSPITAL , 

WINNIPEG, MANITOBA 

MOODY & MOORE, ARCHITECTS 

ST . BONIFACE HOSPITAL, ST . BONIFACE, MANITOBA 

GREEN , BLANKSTEIN , RUS SEll AND ASSOCIATES, ARCHITECTS 
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ABERDEEN H 0 SPITAL, NEW G LAS G 0 W, N 0 VA S C 0 T I A 

EDWARD J. TURCOTTE, ARCHITECT 

THE NURSES' RESIDENCE, WELLESLEY DIVISION , 

TORONTO GENERAL HOSPITAL, TORONTO, ONTARIO 

MATHERS & HALDENBY, ARCHITECTS 
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RESIDENTIAL 

CABIN ACCOMMODATION FOR DELAWANA INN , 

HONEY HARBOUR, GEORGIAN BAY, ONTARIO 

E. C . S . COX, ARCHITECT 
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THE BENVENUTO, TORONTO, ONTARIO 

PAGE & STEELE, ARCHITECTS 

BtNVENUTO 

T 0 tt.O lot lO _..-. --
WARNF;R f3ROS , 
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PROPOSED HOUSE, DAULAC ROAD, 

MONTREAL, QUEBEC 

FETHERSTONHAUGH , DURNFORD, BOLTON & 

CHADWICK, ARCHITECTS 
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EDUCATIONAL 

THE ROYAL INSTITUTION FOR THE ADVANCEMENT OF LEARNING, 

McGILL UNIVERSITY, REDPATH LIBRARY EXTENSION, 

M 0 NT REAL, QUEBEC 

McDOUGAll , SMITH & FLEMING , ARCHITECTS ; GORDON Mel. PITTS , ASSOCIATE ARCHITECT 

SCHOOL OF NURSING , UNIVERSITY OF TORONTO, 

TORONTO, ONTARIO 

AllWARD & GOUINlOCK, ARCHITECTS 
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ELEMENTARY S C H 0 0 L, 

WINNIPEG, MANITOBA 

MOODY & MOORE , ARCHITECTS 

G~OlJ D I ~00 ~ PLAn. J::·; ~ 
-< .~<!. =-·~c . .. ~0 • 

M • .J, S YM 

PUBLIC SCHOOL, VERONA, ONTARIO 

DREVER & SMITH , ARCHITECTS 

---== -
1.1 

EltMtnTfii\V SCHOOL 
ltRf\PloOI"' f tb&¥ •• ""•rtniPrC Nlfl , ___ ........_ __ ~ ·-
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E.~OlHCOY~ ..,.C:.<','N.,I--P; 
'OM>D "f E.DUc.C..1 0' 
t;CS·COX AOC'-'I"E • 

CRESTWOOD PUBLIC SCHOOL, ETOBICOKE TOWNSHIP , ONTARIO 

E. C. S . COX, ARCHITECT 
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CENTRAL LIBRARY , 

UNIVERSITY OF MANITOBA, 

WINNIPEG , MANITOBA 

GREEN , BLANKSTEIN , RUSSELL & 

ASSOCIATES, ARCHITECT S 

STUDENTS ' UNION BUILDING , UNIVERSITY OF ALBERTA , 

EDMONTON, ALBERTA 

R UL E, W YNN & RULE , AR C HIT ECTS 

JASPER 

RECREATION CENTRE , 

JASPER, ALBERTA 

RULE , WYNN & RULE , 

ARCHITECTS 



MU N I C I PAL AN D I N S TIT UTI 0 N A L 

View of Shoppersville Facing East 

Section of Specialty Shops 
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SHOPPERSVILLE, 
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CLIFFORD WILSON 

FORM- THE SPIRIT OF MAN 

INTRODUCTION 

IN THIS THESIS it is my intention to try to show how the 
variables of"personality" determine a subjective expression 
in the solution of any work of art, be it architecture, 
sculpture, painting, industrial design, or any of the other 
fi elds of cultural endeavour. 

I have used as a basis of discussion the Gestalt theory of 
psychology. Within the realm of design philosophy this 
theory most closely parallels my own ideas. I realize that 
just as in the twentieth century's theory of relativity there is 
no one true movement or frame of reference when thinking 
about events of our world so in discussing the psychologi
cal activity of the human being or in interpreting the self 
expression of his art, there is no one theory that is con
sistent and comprehensive for all time. Life is basically a 
principle of unity or organization. We can say that man is 
alive, yet we seem to know life only as we apprehend it 
within ourselves. Mind is of a similar nature. Thinking, 
feeling, appreciating and a sense of values are centered in 
individuality or personality. They are the things that give 
sense to the human venture and the universe itself, yet they 
are not things that can be counted, measured, touched, or 
seen. The very existence of science and philosophy depend 
upon the assumption that the mind can distinguish be
tween true and false judgments. The existence of art and 
religion depend upon the ability of p ersons to appreciate 
values and to distinguish between them. The traditional 
notion of man as a purely "rational animal" needs to be 
modified to the extent that we recognize the importance 
of impulse and emotion as well as habit and custom. 

Under the leadership of W ertheimer, Koffka and Kohler 
a significant change in the approach to psychology has 
been made. It is a reaction against the purely analytic and 
"atomistic" methods and conceptions of Freudian psy
chology. This is the basic attitude of Gestalt psychology. 

BACKGROUN D 

The "characteristic knowledge" of this century in the 
realm of scientific understanding is psychological. The most 
outstanding advancements that have been made in the 
t,ealm of physics and chemistry are largely an application 
of known methods of research . The relative attitude that 
has evolved in our time toward the comprehension of the 
complex pattern of human nature and human experiences 
is new. 

This discovery is not an isolated finding but is an evo
lutionary step toward simplification of the constant chaotic 
experiences playing on the "screen" of the mind. Before 
research could be applied to the study of psychology with 
any degree of normal results it was necessary to know 
physiology. Man's mind is made up of brain cells, tissues, 
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nerves, glands and senses; the process of motivating these 
cells need to be understood in terms of the biologist. Before 
biology there had to be chemistry, before chemistry, 
physics, before physics, mathematics and so on clown 
through the pattern of evolutionary forerunners reaching 
back into the centuries. 

The interests explored in this study are indeed old but 
the relative accuracy achieved is new. As shown, each 
step on the ladder of advancement had to be mounted in 
logical order before sufficient tools and data were as
sembled to go on to the next step. 

The process of research used in furthering any science 
is now being applied to psychology. From this"character
istic knowledge" are being born conceptions of standards 
and values, hitherto untapped , of physical and emotional 
benefit to human nature and to human experieuce. 

Adelbert Ames, Jr. bears out this statement in his dis
closure that " . . . the origin and nature of our visual 
sensations, apparently shows that man's relationship to 
his physical environment and therefore to his artifacts is 
quite different from what most of us believe."''' 

In man's attempt to control to better advantage the forces 
of nature, materialism has tended to predominate much 
of his thinking. Society has di storted the benefit of the 
machine. The need for material benefit has extended above 
and nearly cancelled out the conscious feeling for emo
tional benefit but the new values tend to reshape this out
elated mode of thinking. The lack of understanding of these 
values causes a misinterpretation of the forces at work in 
shaping our contemporary cultural endeavours. This cre
ates a tremendous barrier in their fulfilment. Learning to 
rethink our values with an eye to enlarging our vision is 
indeed a difficult task; revision of our habitual modes of 
thinking is no easier. 

However, the mastery of our whole enterprise of living 
is being remade in a conception of individual maturity 
hitherto unrealized. This is what our past wisdoms have 
been leading up to . This, it would seem, is what we should 
now accept if we are to move forward out of the physical 
and emotional confusions and despairs of our day. 

Various determinants have been used in the practice 
and theory of visual form. There are those who hold that 
art is merely the faithful recording of whatever percept, 
memory, image, or fantasy besets the artist's mind. Others, 
on the contrary, concentrate on the organizing power of 
the eye without any consideration that all creation of form 
involves a coping with the world of experience. Sometimes 
the picture is viewed as a sort of clinical map without 
awareness of the developmental stages in visual and motor 
organization. 

'''Building for Modern Man-T. H. Creighton 
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FoRM AND PsYCHOLOGY 

According to the Gestalt psychology, the whole is not 
the mere sum of its parts. The way the parts are put to
gether is the very essence of totality. A student, let us say, 
is perplexed with a problem in design. It baffles him for 
some time, then suddenly perhaps, in a flash , it is clear. He 
has applied the right gestalten , or pattern . A melody, to 
take another example, is made up of many notes. The sepa
rate notes do not make the melody; their arrangement in a 
particular pattern does. You may get a different tune from 
these same notes. You may also change to a different key, 
using different notes or parts and still have the same 
melody. You recognize the melody as a whole. Certain 
forms or patterns exist in the nature of things. vVe recog
nize these forms as wholes. The wholes produce the parts 
just as truly as the parts make up the wholes. Organization 
then, is a fundamental principle, not a problem to be 
solved by analysis. From a functional viewpoint, unity and 
wholeness are primary. This new descriptive unit is the 
"organic whole." 

The psychological forces that determine artistic form 
operate essentially in the perceptual process of vision and 
in the area of motivation and personality. For the purpose 
of analysis these factors will be discussed separately. 
Actually, they interact all the time. There are other psycho
logical forces that would have to be considered in a 
lengthier discussion but for purposes of this thesis they 
will be omitted- namely, thinking and memory. 

Vision cannot be explained merely by the properties of 
the observed objects but is dependant on what goes on 
in the brain. To illustrate by a simple example: think of 
a red triangle in the centre of a rectangular grey ground. 
Objectively we have nothing but two areas of different 
colour, situated in the same plane, independent of each 
other and at perfect rest. If we examine the observers 
experience and consider at the same time what is going 
on in the neural mechanism of vision we realize, first of 
all, that we are dealing with a dynamic process. The 
tri angle has broken up the unity of the ground and is 
constantly defending itself against the tendency of the 
plane to regain its homogeneity and to expel the invader. 
This is successful to the extent that the triangle appears 
to be suspended in front of the grey plane permitting the 
ground to continue behind the triangle and thus to main
tain its wholeness. The triangle is also far from static. Its 
pointed corners stab outward in directed , centrifugal 
movements. Also the red being a more active colour than 
grey, shows the property of long wave-length hues, to 
appear closer to the observer. It advances toward him. 
Were it blue it would withdraw from him. Were it blue 
it would also be cold and con tract toward its own centre, 
causing the triangle to appear smaller. Furthermore, the 
triangle is held in balance by its central location. If it were 
held eccentrically in the ground we could actually feel 
the push and pull that would tend to displace it, more 
strongly. Even in its central location our triangle is no 
more "at rest" than a rope that does not move because two 
men of equal strength are pulling on it in opposite direc
tions. The opposing forces happen to balance one another. 
Nevertheless, this latent power of movement is perceiv
able to the sensitive eye. 
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This is not all. The shape and size of the two units con
stantly define one another, creating relative values of 
colour, shape, movement and perceptual distance. The 
smallness of the triangle relates the largeness of the ground. 
The stable verticals and horizontals of the rectangle are 
enhanced by the obliqueness of the triangle, and vice 
versa. The brightness and colour values also interact. The 
lightness of the ground darkens the triangle. The reel 
evokes in the grey the complimentary green. 

This simple example has been dealt with in some detail 
in order to emphasize how impoverished the facts would 
be if any description of form were given in the static terms 
of pure geometric quantity or location. Visual form is 
endowed with qualities of striving and yielding, con
tracting and expanding, contrast, adaption, advancing and 
receding. Only in understanding these qualities of form 
can we understand the mental impact of a painting, a 
statue, or a building and its capacity to symbolize the 
actions of life by means of physically motionless objects. 

The visual dynamism of the "whole" form is not inherent 
in the static parts going to make up this "whole". We may 
ask then, " ... where are the forces that constitute it?". 
Gestalt psychology refuses to describe it as an effect of 
empathy, that is, as a mere projection of previously ac
quired knowledge upon the image. They believe that the 
sensations of push and pull are the conscious counterpart 
of the physiological processes which organize the per
ception in the optic nerve centre. 

According to this theory, visual dynamics is not a second
ary reaction to stimulu s. Although accidental, subjective 
associations relate to stimulus, it is suggested that this 
dynamism precedes the impact of the geometric pattern 
of shape and colour. This pattern is the result of organizing 
forces of which activity the observer is only partially aware 
at the time. It would thus seem that the dynamic or ex
pressive forces of the image are the most powerful and are 
therefore more immediate than the static attributes of the 
shapes, size, line, colour, or location. These are later pro
ducts of vision. 

The question now arises, "What makes the man split the 
visual field into segregated objects?" 

In 1920 Max W ertheimer, through experimentation , 
established a collection of factors as rules for visual group
ings. Proximity was found to be the simplest condition of 
organization. Generally speaking, the closest distance be
tween sensory units offers the least resistance to their 
inter-connection and thus makes possible the beginning 
of a crystalization into a stable whole. But stable relation
ships have other factors which help to determine a com
plete visual unit. These factors can be called the common 
denominator of form. Equal sizes, equal shapes, equal 
directions, equal values or textures all help to produce a 
dynamic tendency when viewed together. Today, these 
factors have been collected into one principle-the princi
ple of similarity. According to the relative degree of simi
larity in any one perceptual field, so there will be a cor
responding degree of connection or fusion. 

This principle organizes the stimulus of vision in time 
as well as in space. The form pattern of the composition 
impinging on the observers mind is the most recent phase 
of a process within which memory traces interact accord-
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ing to this principle. The relative strength of this stimulus 
to the previous memory patterns determines what any one 
observer will see at any given moment. 

There is a more general law which encompasses this 
principle as a special case. The search for simplicity and 
the consequent easier understanding was found to be the 
trend in both the physiological and psychological fields 
of study. 

Thirty years ago Wolfgang Kohler, a German physicist, 
wrote in his book "Die Physischen Gestalten", "The trend 
of the world pattern is a tendency to pass from less prob
able to more probable configurations or states." This seems 
to imply that to clarify the conditions of the complex 
environment about him, man is turning to simplification. 

In the psychological field of study it was deduced from 
research, at about the same time, that there is a tendency 
for man to form sensory images of simplest organization. 
This means that the grouping of the elements in a visual 
pattern making for the simplest order of the whole context 
will, by and large, occur to the observer. 

At the "Princeton Conference" in 1947, this same idea 
was again stated by Carlo Contreras. With man's environ
ment and relationships becoming more and more de
pendent on group effort and with the pace of man's living 
habits becoming more and more hectic, he feels that the 
only way in which we can get back to understanding our 
"conditions" is through simplicity in design. 

PERCEPTION AND PsYCHOLOGY 

In the discussion, so far, the eye has been considered as 
an organism of somewhat self-contained properties. This 
view would tend to make the psychology of perception a 
short-sighted process. If applied to aesthetics it would 
lead to a narrow conception of purely "formal manipu
lations of images. " In actuality it functions as part of the 
total mind. 

There are two basic uses of our vision: 
(1) The organism scans the environment beyond 

the limits of the body to determine useful or 
dangerous things. 

(2) The eye receives impulses from outside serv
ing to satisfy detached enjoyment and curi
osity. 

As such it is an instrument of observation at the service 
of vital daily needs reflecting the entire states of mental 
affairs called "personality". 

The eye scanning the environment beyond the limits of 
the body is a basic means of understanding that environ
ment. To illustrate this-any movement in the visual field 
automatically attracts attention. Movement denotes a 
change of conditions which may call for a reaction. Un
interesting things cast their image on the retina but are 
usually not consciously perceived. 

Much of man's selection of important things relies on 
appearance. His interpretation of the surrounding impacts 
relies on his own important subject matter. In the minds 
of primitives and the young minds of children the basic 
judgments of "things" about them depends a great deal 
on their direct interpretation of the perceived form. It is 
not necessary for any one form to have but one meaning. 
In this way, certain abstract forms may be "real" things 
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endowed with any sort of "real" meaning but beyond the 
comprehension of any other mind. 

The child conquers form by observing the objects around 
him. By an exploring process he will transfer with crayon 
onto paper his representations of his environment. The 
general law of striving for simplicity holds for children as 
well. They search out simple structure patterns and gradu
ally conquer simple geometric forms. To these they will 
attribute characteristic interpretations-the towering size 
of father, the generous spreading of a tree, the flimsiness 
of smoke and so on. In this process of understanding and 
interpretating, it has generally been found that the child 
derives a great deal of pleasure in making these character 
discoveries. In this way he is also grasping something of 
the nature of these objects. Further development of the 
basic geometric shapes become a source of pleasure in 
themselves. In the free development of abstract, non-re
presentational forms, a meaning of something very real 
seems to come to the child. Here we see a constant inter
play between the growing complexities of the environ
mental forms that can be mastered and the subtler obser
vations of reality. There is a noticeable recognition that 
richer forms do better justice to more complex ideas. 

The process of clarification of forms to the child brings 
integrated visual patterns of personally suitable forms to 
suitable objects. An association is thus being built up 
which in terms of memory and thinking will have influ
ences on future interpretations. 

Verbal language is a tool- with it we order our ex
perience, matching information which has been abstracted 
from the world around us in linguistic units of words, 
phrases and sentences. What is true of verbal language 
can be seen to be true of visual language also. Educators 
and psychologists are beginning to realize the benefits in 
using vision as an active language to help train young 
minds. 

Considering part two, pictorial form will serve to illus
trate most clearly. It can be broken clown essentially into 
four factors: 

(1) Structure of the images of external objects 
projected on the eye. 

(2) The formative powers of the visual mecha
nism. 

(3) The need for the organism to select and 
understand. 

( 4) The reflection of attitudes, moods, temper-
aments, tensions and inner conflicts. 

The first factor in part two bears on the realistic truth
fulness of pictorial representation. The second accounts for 
the exploration of shapes and for composition as pleasing 
arrangements of balanced form. These two have been 
dealt with in the first section. 

The selective factor determines subject matter and form 
manifesting itself in pictorial representation. Thus in 
history we can trace the areas of thought considered by 
the artist-or his patron-as important. In different eras 
of culture, emphasis has been given to different form 
selections. Some periods concentrated on the human form, 
some on nature, some on goods of consumption. There 
are, under certain conditions, times whe'l art withdraws 
from subject matter altogether. Then, form is influenced 
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with concern for, or neglect of, detail. The dependance 
of form factors (size, shape, location, proportion, shading, 
colouring or direction) on the personality of man is being 
studied in extensive psychological tests. With certain pre
cau tions it is hoped that results of these tests may be 
applied to an analysis of form in light of personality. 

In an attempt to determine whether the personality is 
projected into expressions of form, systematic attempts 
have been made by therapeutically oriented psychologists 
to understand pictorial representations as projections of 
the human personality. They approach the problem from 
two distinct ways. 

One of these approaches can be termed "Freudian" in 
that the correct analysis of the symbols expressed depends 
on the comments of the individual who produced them. 
This is the means of the "Psycho-analysts." Many of these 
men in interpretating these symbols match up their data 
with "dream-book" interpretations. This method when 
used alone makes for an embarrassingly shallow approach 
to art. Visual form becomes, under this system of analysis, 
a code language used by the artist with monotonous in
sistence. Only the avowed practice of some surrealists, who 
have institutionalized Freud, permits us to be sure that 
they do what the analysts says they are doing. This code 
is termed "METAPHORIC SYMBOLISM". A mandolin 
might stand for a woman, a man for the artist's father, a 
bird and a cave for the male and female genitals. 

Only in terms of institutionalized symbols are these safe 
methods of interpretation. This happens only in the case 
where they have become consciously es tablished by 
cultural convention. For instance, in Christian art, the 
dove stands for the Holy Ghost and the lily for virginity. 
In the use of these symbols alone there can be no proof of 
meaning unless a reliable depth analysis of the particular 
artist is available. 

The other approach is termed ISOMORPHIC SYM
BOLISM. Here the perceptual quality inherent in the form 
itself is used. 

The investigation of R. H. Alshular and La Berto Weiss 
Hattwick from their book "Personality and Painting" will 
serve to illustrate the methods of deriving this symbolism. 
An analysis was made of a large number of "designs" done 
by nursery children. These were compared statistically 
with what was known about the children themselves. Here 
certain "normal" results were ·1oted: 

- children preferring the wanner hues showed "warmer" 
relationships to other people. 

- cold colours were more indicative of more controlled 
behavior. 

-overlaying of colours occurred in highly repressed 
children. 

-children who used heavy strokes, squares, rectangles, 
or verticals were more assertive by nature. 

-self centered children liked circles in their designs . 
In order to interpret these results it was necessary to 

assume that structural characteristics of visual form are 
spontaneously related to similar characteristics in human 
behavior. 

Similar physiological tests were made. Here it was 
found that a person's mood coincided structurally with 
bodily behavior which accompanies that mood. The ges-
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tures of a dancer, the motions of a towel on a clothes-line 
or the shape of a cloud, contain structual features whose 
kinship with similarily structured features is immediately 
felt. If it is true that structural similarities transcend the 
difference between body and mind and make for unified 
total behavior and experience, then it should be expected 
that the child will choose for his pictorial representations 
the appropriate forms to match his attitude. Here again is 
a parallel in the fields of physiological and psychological 
studies. 

The term "isomorphic" is used by the Gestalt psycho
logists to describe identity of structure in different media. 
Thus when creative express ions relate the total human 
experience the symbols are justly called "isomorphic 
symbols". 

Under this theory, personality is essentially derived from 
two main factors: influences of heredity and influences of 
environment. Certain breakdowns within these influences 
are possible. From these an attitude of life may analyti
cally be derived, but the whole human, being greater than 
the mere parts, means the addition of something extra. 
This cannot be calculated and is "one" with the total man. 
How this extra is expressed indicates the individuality of 
free creative spirit where every man leaves something of 
his own "personality" in his creative endeavours. The sum 
of the parts makes up the whole, but the whole is greater 
in essence than the sum of these parts; to consider the 
total organism called man we must sta,rt with the total man. 

DESIGN 

The first requisite for any design must be a "specific" 
problem. The very incentive to live, for human nature, is 
the constant effort to fill differing levels of physical and 
emotional requirements. Thus, by a specific problem, I 
suggest that one particular phase of this "competition" is 
required to be solved. The physical and economic re
sources, necessary to a solution, are focused by the clients 
decision. It may take the form of a building, a locomotive, 
a lamp, or a piece of sculpture. Thus it represents the first 
essential factor to bring about more ordered and harmoni
ous environment in which to carry on this struggle of life. 

Once this decision has been settled upon, the client 
will call in the designer. This decision toward a particular 
man immediately conditions the solution. 

From the previous section it has been shown how the 
mind and the eye interact in a never ending chain of in
fluences creating for the designer a personal philosophy 
based on the intricate play of outside influences, pictured 
as ideas, from which mental associations are built up. We 
have then a "conditioned" man who, in order to orientate 
himself into the problem at hand, must depend on his own 
philosophy, modified and moulded with the greatest pos
sible "objectivity", to the requirements of the client. The 
only manner of interpreting these requirements for the 
problem lies in his unders tanding of another person , the 
client, who also has a mind and eyes, associations, social 
orders and all the rest of the influences that go into making 
up a personality. 

In the previous section we also see how personality 
cannot be fully comprehended, due to the infinite number 

(continued on page 194) 
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NEWS FROM THE INSTITUTE 

THE FORTY-FIFTH ANNUAL ASSEMBLY OF 
THE ROYAL ARCHITECTURAL INSTITUTE 
OF CANADA, MAY, 1952 

Report of Council 
With expressions of pleasure and welcome concluded for 
the moment, we will now present the Report of Council on 
the activities of the past year. 

Before proceeding further however, it is our solemn duty 
to report with deep regret the passing of Our Gracious 
King, His Majesty, George the Sixth. 

Expressions of sorrow from the Royal Architectural 
Institute of Canada were respectfully conveyed to Queen 
Elizabeth and the members of the Royal House by your 
Officers, through the proper authorities, and were graci
ously acknowledged. 

At the same time we regret the passing of many of our 
own mem hers during the year and we now offer the 
respects of the profession to those who have gone to rest. 

We will honour their memory by standing while the 
names are read -

British Columbia- William Frederick Gardiner. 
Nova Scotia - J. H. Whitford. 
Ontario- Arthur J. Freestone, Charles E. Lang!ey, 

David W. F. Nicholls, W. Stuart Pavey, Hugh C. Stewart, 
James Thompson, Thomas R. Wilks. 

Quebec - R. Chenevert, J. C. Drouin, S. Frappier, W. 
Gordon Lyman, Lucien F. Keroack, G. M. Stewart. 

Saskatchewan- David Webster. 
In reviewing the general status of the profession during 

the past year it hardly seems necessary to present in detail 
all the varied elements, some unwelcome, which have to a 
certain extent modified our endeavours . As citizens, you 
are doubtless aware of the changes in our economy due to 
world conditions beyond our immediate control, and the 
additional burdens imposed by our National effort , to meet 
them. Storm signals, it is true, were flying when we em
barked on '51 and in some respects their characteristics 
appeared forbidding. Nevertheless the fates have not been 
too definitely unkind and we seem to have survived, with 
further reasons for hope in the destination of Humanity, 
our Country, and ourselves. Changes in the economic 
pattern were naturally a reason for changes in mind and 
outlook but since we must live by faith not by sight, the 
significance of freedom, courage, as well as purpose, should 
be emphasized while arriving at conclusions. On the other 
hand the progress of the Institute has been sustained at 
an increasingly high level aided by the combined efforts 
of the profession at large. At the National level, your 
officers have endeavoured as far as possible, to further the 
objectives of the Institute and the interests of its members. 
As might be anticipated the results have not always 
matched our desires but avenues have been opened in 
directions which were formerly to a great extent, rather 
restricted. In general, it should be observed with some 
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satisfaction that the value of the architect in the National 
effort , is being increasingly appreciated. National Defence 
preparations have provided professional participation to 
a greater extent than upon former occasions of a similar 
nature and while expediency, in the initial stages, called 
for some concentration of services, it is evident that efforts 
are now being made towards a more equitable disposition 
of the work involved. The early conditions were under
standably the cause of concern in some sections and as a 
result, one of our Component Societies saw fit to present a 
Brief on the situation to the Federal Authorities. The sub
mission, in a large measure reflected the general state 
throughout the country and was supported by the Institute. 

Soon after our last Annual Assembly the question of 
Registration raised its head and at the time we submitted 
suggestions to the Department of Labour in the matter. 
Our idea being, as you may recall, to permit the pro
fession to carry out the registration of its personnel, so 
that the compilation might be complete in all respects. In 
spite of our approaches to the Minister of Labour and his 
subsidiaries in the Office of Technical Personnel, the results 
were unsatisfactory from our own point of view. To register 
the profession with the sole aid of an R.A.I.C. membership 
list has obvious limitations while the registration of the 
personnel which forms an important background to the 
private professional effort remains in obscurity. In this 
connection it might be observed that an effort was made 
by our Committee on Public Information to obtain a survey 
in respect to employment but it is our impression that the 
way is still open for our Component Societies to collabo
rate further with the Institute in a much more compre
hensive survey of membership qualifications at large. 

We would also note the successful arrangements made 
by the Institute, appropriately enough, with the Depart
ment of Health and W elfare, for the distribution of a 
booklet entitled "Technical Guidance on the provision of 
Air-Raider Shelter", which with all its perhaps unfortunate 
implications we commend to your notice. During the year 
Officers of the Institute collaborated with members of the 
Canadian Construction Association and the Engineering 
Institute in the preparation of understandings concerning 
"Tendering Practices", the amicable results of which we 
are pleased to report were published in a recent issue of 
the journal. With the assistance of one of the Canadian 
Arts Council's Committees the conditions governing the 
Olympic Arts Exhibitions and awards were made available 
to our members. In view of past success in this activity 
we hope the representation from Canada will be in accord 
with qualifications. It gives us pleasure, in drawing to your 
attention the report on the R.A.I.C. College of Fellows' 
Scholarship as another milestone in the progress of the 
Institute. 

Housing persists as a Professional and National enigma 
with the Federal Authorities apparently continuing to 
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hold the reins and to some extent we regret the limitations 
which prevail along the path of desirable collaboration 
with others, in this matter. Central Mortgage and Housing 
Corporation have informed us of desires to interest the 
profession in the designing of several types of houses by 
individual architects, to encourage the creation of a greater 
variety in future Housing groups. Opportunity to partici
pate in Site Planning is also offered but we regret that 
circumstances have not permitted our following up the 
latest developments. As a professional responsibility in this 
matter of Housing we understand that material of value to 
the profession is to be presen ted by the Journal in collabo
ration with members of the staff of C.M. and H.C. 

Approaches to the Institute have been made during the 
year by two Church groups desiring to obtain more or less 
stock designs for the guidance of Church Committees in 
various localities. The question of holding a competition 
was discussed, but in view of the complex conditions 
encountered, the idea was finally abandoned. Meantime, 
the interested Ecclesiastical Authorities are concerning 
themselves with the acquisition of photographs showing 
completed churches, varying in size and cost, to be pre
sented in brochure form , for the delectation of ambitious 
parishioners. In view of the comparatively large sum being 
set aside for the creation of new churches by these groups, 
we respectfully suggest that our members check up on 
their devotional duties as well as their designing abilities. 

We are also pleased to report on the activities of the pro
fession during the visit of the Princess Elizabeth and the 
Duke of Edinburgh. In a majority of cases the services of 
the profession were called upon to participate in the 
creation of the required decorations with notable results. 
As a matter of duty, the respects and expressions of our 
highest esteem were conveyed to the Royal couple while 
visiting Canada. 

ln the matter of Income Tax deductions for pension 
funds for members in private practice which has been 
under study since our Winnipeg meeting of two years 
ago, no definite progress can be reported. We note with 
interest that this subject was introduced by the Canadian 
Chamber of Commerce along with other matters which 
they recently presented to the Federal Authorities in 
Ottawa. Our legal advisor, Mr Arthur Fleming, has kept 
in touch with the aims of other professional groups but 
since the Government appears to have set its own plans 
for pensions, in the Social Security pattern of the day, the 
matter appears to res t in the lap of the unknown- for the 
time being. 

As a matter of general interest we are pleased to report 
that about a year and a half ago your President and Mr 
Chas David had the pleasure of meeting a Mr Francou 
from France. Mr F rancou is an architect holding a French 
Government Diploma but now engaged in the manu
facture of clay-tile products, a business bequeathed to him 
through family interests .' His father was also an architect. 
As a result of our interview and subsequent correspon
dence, the Institute is now in possession of a collection 
of the Architectural books which belonged to these two 
gentlemen. According to some of our French speaking 
confreres, the volumes include rare editions and while 
their subject matter may not be of immediate v~lue to the 
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contemporary minded, we should be grateful to Mr 
Francou for his thoughtful contribution which may form 
the nucleus of an Institute library. The volumes are at 
present in my hands and when the Institute shelving 
develops it will give me much pleasure to transfer their 
keep to the Institute "Librarian". While Fellows of the 
Institute are acquainted with the idea of bequeathing, 
by means of a clause in their wills, something to benefit 
the Scholarship fund in a pecuniary sense, we also com
mend for consideration the bequeathing of some books 
from your respective libraries so that we may now 
endeavour to build up a collection, in keeping with the 
increasing stature of our organization. Our relations with 
"Foreign Societies" of Architects in the broader aspects of 
International relations are still circumscribed to a great 
extent by our own Executive limitations . The adventure of 
the Institute in this direction through the Union lnter
nationale des Architectes has proved of doubtful value 
on both sides, due to the factor mentioned and it is our 
present intention to withdraw regretfully, until such time 
as our re-organization may permit a more worthwhile con
tribution. 

The general status of the profession in relation to Pro
vincial statutes is presented for your information through 
the Report from the Committee on Professional Practice 
and Usages so that we refrain from further comment, 
excepting to point out that our professional gains do not 
altogether measure up to our desires. 

It is a matter of the greatest pleasure to omit from this 
report the admonitions which have to an extent character
ized former ones, in reference to the necessity for the 
Institute engaging an Executive Secretary with Head
quarters in Ottawa. In this important matter we think the 
Institute at large, is to be complimented on having reached 
an extremely desirable goal and we hope that the joint 
efforts which have made this shadowy dream a reality 
will be fully appreciated . The crying necessity for this 
important step in the history of the Institute, is only too 
well understood by officers who have served. While we 
look for no miracles in this age of realism, on our short 
acquaintance with the development, the benefits we anti
cipated are already in evidence although the exigencies 
of moving have created difficulties, to meet which all 
efforts humanly possible are being directed. This acqui
sition to our visible effects is of course only a beginning, 
and we must now devote ourselves to the completion of 
the task, through future increases to our Staff in accord 
with the growing requirements of our profession . While 
vertebration at the Provincial level is most desirable, 
Canada is calling and it would appear logical that the 
Institute be redesigned to meet the call! 

In the preparation of this submission it will be realized 
that the limitations of time and space are factors beyond 
our personal direction and out of respect for these, we 
have to a marked extent, avoided reference to the per
formance of our various Committees. Their reports are 
further indication of what can be achieved when there is 
the desire and while they are more or less described as 
"Standing Committees" their efforts on your behalf are 
obviously by no means stationary! These reports continue 
to be of more than passing interest and your Council offers 
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to the respective Chairmen, its very sincere thanks for 
their unselfish support during the past year. We also 
express our appreciation of the loyal efforts of our 1951 
Staff, Miss Mary L. Bilton, Secretary and her assistant, 
Mrs Owen. A year ago we gave a graphic description of 
the area in which they performed their duties but this 
is now history! In the move to Ottawa, Room 605, 88 Met
calfe Street, for your record, we regret the circumstances 
which prevented our retaining the services of Mrs Owen 
but consider ourselves fortunate in having persuaded Miss 
Bilton to continue her valuable services in the interest of 
the Institute. The progress of our new Executive Secretary, 
Mr C. J. G. Carroll, (now developing his professional teeth 
in the more congenial surroundings, this reference applies 
of course to the increased office facilities) , also calls for 
favourable comment and we bequeath him with con
fidence to future Presidents. 

Again it is our pleasure to thank the legal advisor of the 
Institute, Mr Arthur Fleming whose genial presence 
assists greatly in the taking of his guidance and opinions, 
apart from breakfasts! 

The thanks of the Institute are also directed towards our 
R.I.B.A. representative, Mr L. Sylvester Sullivan, Hon. 
F.R.A.I.C., of London, whose continuing interest on our 
behalf is highly appreciated and of definite value. 

In keeping with the spirit of the exceptional circum
stances connected with this Annual Assembly, the Execu
tive Committee decided to award Honorary Fellowships 
to two of our distinguished visitors- Mr Glenn Stanton, 
President of the American Institute of Architects, and 
JVIr A. Graham Henderson, President of the Hoyal Institute 
of British Architects. As far as we are informed, this is 
the first time we have been honoured by an official visit 
from Presidents of these important sources of professional 
endeavour and we extend to them our very hearty greet
ings. In these greetings it is also with pleasure that 
we include Mr C. D. Spragg, Secretary of the R.I.B.A. 
who accompanies the President and Mrs Henderson. On 
the purely domestic side we are glad to report that the 
Executive have also seen fit to award an Honorary Fellow
ship to two highly respected members - Mr Charles 
Thompson of Vancouver and Mr F. J. MacNab of Montreal 
-both well known for their professional abilities and 
interests. The Financial position of the Institute is well 
explained by the Report of our Honorary Treasurer, Mr 
1\ilorris. His care in husbanding the development of its 
resources, is of definite significance for the future. While 
considering financial aspects we would offer to the group 
which guides the affairs of the Institute Journal, expres
sions of our sincere appreciation. To the Chairman, the 
Board, the Editor and the Publisher, the membership are 
definitely indebted. 

In conclusion we would offer our very cordial thanks to 
Mr Peter Thornton, President of the A.I.B.C. and through 
him, to his Council and members, for their efforts on our 
behalf. To the Chairman and members of the Committee 
in charge, we extend a special word of thanks for their 
particular contribution to the success of this Forty-Fifth 
Annual Assembly of the Royal Architectural Institute of 
Canada. Forty-five years seems an excessive length of time 
for us to have taken in crossing the Rockies but the cordial 
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reception will, we hope, entice future Executives in this 
direction. 

Hespectfully submitted on behalf 
of the Council 

by 
]. ROXBURGH SMITH 

President. 

RESOLUTIONS DULY CARRIED AT THE 
ADJOURNED SESSIONS OF THE 
45TH ANNUAL ASSEMBLY 

THAT the Date and Place of the next Annual Meeting be 
left to the discretion of the incoming Council. 

Moved by: J. H. Craig; Seconded by: Peter M. Thornton . 

THAT the H.A.I.C. continue any practicable steps which 
will lead to the retention in Canada of young University 
graduates, in order that their services may be available 
for the continued development of our country. 

Moved by: A. J. Hazelgrove; Seconded by: A. J. C. Paine. 

THAT the Federal and Provincial Governments be 
approached immediately and requested to establish as 
a principle that, in concluding arrangements with foreign 
companies for the development of Canada's natural re
sources, prime consideration be given to provision for 
the employment of Canadian architects and other pro
fessional and technically trained personnel in such 
developments. 
Moved by: Gordon Adamson ; Seconded by: Peter iVI. 
Thornton. 

THAT the H.A.I.C. take whatever steps it may deem desir
able for the promotion of the principle of holding, when
ever feasible, architectural competitions throughout 
Canada, for public and semi-public buildings, in order 
that the younger architects may have the opportunity of 
developing their skill in such work and thus more readily 
become established in their profession. 

Moved by: Forsey Page; Seconded by: H. Ross Wiggs. 

THAT, in the opinion of this Assembly, the continued in
adequacy of the housing program constitutes a major 
threat to the healthy development of the Canadian 
people, and that it be an instruction to the incoming 
Executive to urge on all relevant authority the prime 
necessity for more effective action. 
Moved by: A. J. Hazelgrove; Seconded by: A. J. C. Paine. 

THAT the 1952 Council be directed to make arrangements, 
if possible, under which members of Standing Com
mittees may hold one other meeting during each year, in 
addition to the regular meeting held prior to the Annual 
Assembly so that the activities of the members may be 
better co-ordinated, 

And be it further resolved THAT the problems of co
ordinating the work of Standing Committees be added 
to the Agenda of the Annual Assembly. 

Moved by: Forsey Page; Seconded by: H. H. Simmonds. 

THAT the matter referred by the Architects' Association of 
New Brunswick, namely: Consideration and some re
commendations for standard practice in connexion with 
tendering, and particularly in connection with how 
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many sets of plans and specifications shou-ld normally be 
issued to General Contractors and/ or others - be 
referred to Mr A. J. C. Paine for discussion with the 
GC.A. and report to the incoming Council for action. 

Moved by: H. H. Simmonds; Seconded by: Peter M. 
Thornton. 

THAT our thanks be extended to all members of the 
A.I.B.C., and those other friends and companies, who 
have devoted so much time to the success of this 
Assembly. 

Moved by: Louis-N. Audet; Seconded by: A. J. C. Paine. 

1951 COUNCIL MEETING, HELD ON 
APRIL 30TH, 1952 
THAT it be recommended to the 1952 Council that steps 

be taken to study and prepare for adoption revisions to 
the By-laws of the Institute, of which many have been 
made necessary by the removal of the Executive Offices 
of the Institute to Ottawa, and that it be recommended 
to the incoming Council that they give consideration and 
study to a draft, presented to this meeting by Mr R. S. 
Morris of section and sub-section headings, which may 
help in the arrangement of the set-up of By-law revisions. 
Moved by: A. J. C. Paine; Seconded by: H. Claire Mott. 

THAT the Report of the Editorial Board be received with 
congratulations on having completed another successful 
year, and that the Editor and Publisher be complimented 
on the form and content of the Journal, and its con
tinued healthy financial condition. 

Moved by: R. S. Morris; Seconded by: A. J. Hazelgrove. 

BUSINESS MEETING OF THE COLLEGE OF 
FELLOWS, HELD ON APRIL 30th, 1952 
THAT the Scholarship Selection Committee be composed 

of not more than five Fellows nominated by the Officers 
of the College of Fellows of which Committee, not more 
than two members shall be officers of the College. 

Moved by: Chas David; Seconded by: A. J. Hazelgrove. 

THAT the work of Jas. H. Craig, who for many years has 
been a member of the Council, and of the Executive 
Committee of the Royal Institute, be recognized as an 
outstanding contribution to the profession, and that the 
appreciation of the Institute be so recorded, and com
municated to Mr Craig. 
Moved by: R. S. Morris; Seconded by: J. Roxburgh Smith. 

FELLOWSHIPS 
The Journal is pleased to receive notice from the Registrar 
of the College of Fellows, Mr W. Bruce Riddell, of the 
following elections to Fellowship in the Institute. 

Honorary Fellowship 
A. Graham Henderson Glenn Stanton 
F . J. Macnab Charles J. Thompson 

W. Michael Brown 
J. A. G. Easton 
John M. Kitchen 
Gordon Leslie Russell 
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Fellowship 
Henry Holdsby Simmonds 
Fred Laughton Townley 
Edward J. Turcotte 

THE ANDREW COBB MEMORIAL DINNER, 
A reminder of its meaning 

As the years pass it is fitting that we make explanation of 
this particular event of the Annual Assembly; for explana
tion is due to those who by reason of age or circumstance 
had no opportunity to meet the man whose memory we 
honour. 

Who then was Andrew Cobb, and why is this the 
Andrew Cobb Memorial Dinner? Andrew Cobb, of the 
Maritimes, was a distinguished architect and a lovable 
character, whose works and personality endeared him to 
all who were privileged to know him. His architectural 
work remains as scholarly and distinguished evidence of 
his ability and character. To Cobb the mean and the mere
tricious were anathema, and as with his work so his rela
tions with his fellows. A happy soul, he radiated friendship 
and goodwill. 

At the business sessions of our annual meeting he was 
a healer of contentions and at the extra-mural gatherings 
he provided a fund of entertainment. It is a mark of great
ness when one of exceptional attainments can free himself 
from any suggestions of austerity and stickiness and mingle 
with lesser mortals on a basis of equality. Such a one was 
Andrew Cobb. The business of annual assemblies being 
over, he became the entertainer, the prestidigitator, the 
impressario of the musical saw, and the producer of that 
type of mystery where the senses were in conflict with 
reason. 

For many, many years we anticipated and enjoyed 
Cobb's unique contribution to our meetings. Then came 
that unhappy time when we learned that tragedy had 
claimed his life, and never again in this world should we 
meet this happy warrior. We mourned, but not as men 
without hope, and, in that hope, the decision was made 
to keep green the memory of Andrew Cobb in this the 
annual Memorial Dinner. 

That, in brief, is the record of our affection for Andrew 
Cobb and the reason for this gathering. It is fitting that it 
be a happy one, for Cobb would have had it so. I would 
like you to feel as I do, and, in particular, of Andrew Cobb 
and of others who were once in our company as present, 
though unseen, and being present as still radiating those 
qualities of friendship and happiness for which he was 
so beloved- and which to those who knew him remain 
as precious memories. 

A. ]. H azelgrove 

CORRESPONDENCE BETWEEN THE 
PRESIDENT OF THE R. A . I.C. AND THE 
PRESIDENT OF THE R.I.B.A. 
My dear Graham Henderson: 

In the aftermath of an Annual Assembly some impres
sions may admittedly be obscure but there is no discernible 
trace of this element while we consider the honour and 
pleasure experienced by our members in greeting your 
genial self, Mrs Henderson and Secretary Spragg. A rare 
trio of Ambassadors, whose trail across Canada is indelibly 
marked by good fellowship and professional appreciation. 

If we may be permitted to say so at this close range, we 
feel that the benefits derived from your visit were well 
and fairly distributed. 
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Your expressed desires, to meet and see us as we are in 
Canada and to assist in further development of our cordial 
relationships have, we are sure Sir, been fulfilled. 

On our side, apart from the other elements indicated, the 
generous "Press" which resulted from your presence has 
been of inestimable value to the profession in general and 
this aspect will be remembered with due appreciation. 

May we hope that this pleasant incident in the course 
of our relationship, is only the forerunner of a reciprocal 
arran gement which could have far reaching mutual 
benefits. 

We are satisfied in thinking that your visit to the United 
States provided added interest to the extensive round-up 
and assisted very materially in strengthening our profes
sional as well as our human affinities. 

No doubt much more remains to be said and reports 
from both sides of the Atlantic will be awaited with 
interest. 

In the meantime Mr President, please be good enough 
to convey to your Officers and Council our very warm 
greetings, along with our assurance that the unanimous 
approval which they gave to your visit was highly justified, 
in the light of the enjoyable and excellent results achieved. 

We were all glad to hear of your safe arrival home and 
tru st that the physical effects of your travels are not too 
pronounced. 

With kind personal regards and all good wishes to your
self, Mrs Henderson and Mr Spragg. 

Yours sincere! y, 
]. Roxburgh Smith 

Dear Mr Roxburgh Smith: 
Now that we have returned from our highly interesting 

tour of Canada and the United States, we should like not 
only on our own behalf but speaking for the Council of the 
Royal Institute of British Architects gene.rally, to say how 
grateful we are to the Royal Architectural Institute of 
Canada for all the hospitality, kindness and friendship 
shown to us during our all too hasty tour and particularly 
for making us so welcome at the Annual Assembly in 
Vancouver. We feel that apart from the enjoyment which 
we personally derived, it was a really useful thing for the 
Royal Institute of British Architects to have this oppor
tunity of the President and Secretary meeting our pro
fessional fri ends in Canada personally and we hope that 
you, for your part, feel that it was a benefit to the R.A.I.C. 
and the architectural profession in general. 

We should be grateful if you would on the next suitable 
occasion express our sincere thanks to the Officers and 
Council of the R.A.I.C. , and then we are most grateful for 
your own personal kindness and hospitality and for having 
made such admirable arrangements for our tour. We could 
only wish that it had been possible for us to have spent 
longer with you. 

Mrs Henderson joins us in kindest regards and the best 
of good wishes to Mrs. Roxburgh Smith and yourself. · 
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Yours very sincerely, 
(Sgd.) A. G. Henderson, President, 
(Sgd.) C. D. Spragg, Secretary. 
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ALBERTA 
The annual Assembly of the RAIC at Vancouver this 
year was an event of very special importance. It seems 
right that some appreciation and comment from Alberta 
should be made here. That an association with head
quarters in Ottawa and a large majority of its members in 
eastern Canada should hold a general meeting in Van
couver is itself a considerable physical feat. That it was 
so successfully carried out is to the credit of both east 
and west. Many members who came from the east must 
have done so at considerable sacrifice of time and expense. 
It is to be hoped that these realize that this was by no 
means done in vain. This western meeting has had results 
not easily measured. It has had a binding and consolidat
ing effect deeply appreciated in the west, which has 
hitherto felt too much isolated from the Institute's affairs. 
Important problems relating to the whole of Canada were 
discussed together, some that can be dealt with only 
from a federal standpoint. We can now feel that we can 
act as part of a single Dominion-wide association. At the 
moment this particularly concerns Alberta on account of 
its new Architects' Act, some of the clauses of which, 
loosely expressed, are apt to be interpreted in a way pre
judicial to the practice of the profession. 

To most of the Albertan architects this visit was not the 
first. To them the winding through the mountain passes by 
car is a pleasure that never palls. The journey by air has 
its own fascination. It not only presents the otherwise 
formidable barrier of the Rockies as a frozen ocean of 
tossing billows but it makes B.C. a more real neighbour to 
Alberta. The rapidly increasing industrial production of 
British Columbia is more and more supplying Alberta 
markets and facilitating building operations. What this 
means can best be appreciated by those who endured the 
transportation delays of five and twenty years ago. 

In regard to comment heard regarding the assembly 
itself; the Manufacturers' Exhibition, a wonder of swift 
appearance and disappearance, was highly appreciated. 
At the adjourned meeting of the Assembly, for which it 
was feared that only a corporal's guard might be present, 
some very vital questions were raised and seriously and 
profitably discussed so that it turned out to be an impor
tant part of the proceedings. At the meeting of the Editorial 
Board it was decided that a larger proportion of foreign 
work would be desirable. The pret>ent writer advocated, 
as a regular feature, an illustration of some fine historical 
work accompanied by a live and thoughtful commentary 
to remind readers that, whilst the passing show neces
sarily engrosses a large part of their attention, yet the rocks 
from which we are hewn furnish the raw material and 
background of architecture of all time past and to come. 
This was probably a voice crying in the wilderness. Of the 
seminar held on the Saturday afternoon, the first part, dur
ing which lantern slides of students' work were shown, 
some members expressed regret that there was barely 
time to recognize what one represented before the next 
was offered for dicipherment. In the second part of the 
seminar, however, Mr. Ernest Mundt, of the University of 
California, sketched a phi1osophy of art and architecture 
and then had all the answers to the many questions shot 
at him from the audience. The room in which this was 
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held was filled to capacity. Many comments, especially 
from the younger architects , were to the effect that this 
was one of the most interesting parts of the proceedings, 
and that s;milar seminars should be carried on in all prov
inces. It is true that men with Mr Mundt's ability to con
duct such a seminar are fe~ and far between, yet the 
appetite for this sort of discussion seems to be so keen 
that local versions on lesser scale might well be instituted. 

No doubt many enjoyed various extensions of their trip 
in and around Vancouver , a city beautiful for situation. 
Perhaps even Vancouver residents barely realize how 
unique their city is. The programs might well have made 
more accented reference to Stanley Park, whose interest 
is by no means exhausted by taking a drive around. The 
primeval forest in the heart of the park is unique and, to 
many, a walk through this is a wonderful and intensely 
interesting experience. Here the creative and destructive 
forces of vegetable nature can be seen in action and con
flict as nowhere else in Canada. 

This brief letter has necessarily touched only a few 
aspects of the meeting. I should here again like to empha
size that it has created in the west a feeling of unity in 
the profession and thereby has set the RAIC on a higher 
plane as a Canadian institution. The genial presence of 
Mr Henderson , president of the RIB A, and his secretary 
Mr Spragg, even widens its horizon to the Commonwealth 
and that of Mr Mundt to this continent. 

FORM-THE SPIRIT OF MAN 
(continued from page 188) 

Cecil S. Burgess 

of variables that make up a person. These variables then 
represent a sort of barrier in that these two personalities 
can never totally understand one another. Although this 
barrier can never be fully surmounted it is necessary for 
the designer to try to understand as fully as possible the 
"influences" conditioning the clients decisions. In this way 
there is a partial fusion of the philosophies of both client 
and designer, helping to broaden the visual scope of both 
persons. 

The aspect assumed by the designer in centering his 
energies into the solution of the problem is a focusing 
of his "vision" into one of the many solutions available for 
this or that particular set of circumstances. The final 
analysis breaks the mental processes involved in creation 
into two basic units. On the one hand there are those 
determinate areas of vision from which certain results can 
be stated. The method used is research into activities of 
large numbers of persons who have had, generally speak
ing, much the same environmental influences. On the other 
hand there are the indeterminate areas of the "neural optic 
mechanism" in which all persons vary. The variation 
differs from person to person and from day to day. With 
change so frequent, attempts at considering this aspect 
of the total man with a view to some consolidation in his 
creations would be a physical impossibility. 

The duty, therefore, of the individual is to broaden his 
visual scope thereby enlarging his total personality. 

The psychological data is put before us for our use. The 
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discoveries of this "characteristic knowledge" are directives 
whereby the designer may orientate himself according to 
the new purposes and value-qualities emergent in both 
group and individual. . 

It is then the responsibility of the designer " . .. to be 
aware of the nature of these emergences and to provide 
continually new artifacts which will enable both groups 
and individuals to carry out their emerging purposes and 
to create new emergent value-qualities." 

CONTRIBUTORS TO THIS ISSUE 
Frank R. Lount is a contractor in Winnipeg, and has 
recently erected a building using the Youtz-Slick Slab 
Lift Method technique about which he writes in this issue. 

Ernest Mundt, studied arts, crafts, history and archi
tecture in Germany. (Graduate in Architecture, Berlin -
1930). Practiced architecture (residence, furniture) , in 
Germany until 1935. Guest of Turkish Government 1936-
1939. Designing school buildings, devising curricula for 
vocational schools. University of Michigan, 1940 to 1944. 
Brooklyn College, New York, 1945-1946. California School 
of Fine Arts since 1947. Director since 1950. Creative 
Sculpture since 1944 (last shown at Museum of Modern 
Art, 1951). 

Published : "A Primer of Visual Art", Pelligrini & 
Cudahy, 1952. "Art, Form and Society", University of 
California Press, scheduled for summer, 1952. Articles in 
Art Quarterly, Arts & Architecture, College Art Journal 
and others. 

Cliffm·d Wilson graduated .in 1952 from the School of 
Architecture, University of Toronto, when he received 
the RAIC Medal. 

The article published, under his name, was a thesis 
written by him in his fifth year at the School. 

LETTER TO THE EDITOR 
Sir: 

I was delighted to read your good editorial about John 
Roxburgh Smith. He has , throughout his term, been very 
close to us down here, having attended two conventions, 
and having always shown a keen interest in what we were 
doing. 

This close and friendly feeling has recently been 
reflected in making President Stanton an Honorary Fellow 
of the R A I C. The Institute has made sure of continuing 
this close relationship by making Mr Smith an Honorary 
Corresponding Member, as you undoubtedly know. 

We always look forward with the keenest pleasure to 
meeting him again and discussing the affairs of the world. 

With all the best, 

ERRATUM 

H enry H. Saylor, 
Editor, The Octagon 

Dr. Pratt's poem "Towards the Last Spike" was incorrectly 
described in the May Journal as "The Lost Spike". The 
poem is published by MacMillan Co. of Canada Ltd. , 
Toronto, and sells for $2.00. 
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REPORT OF THE JURY ON ADVERTISING DESIGN IN THE JOURNAL 19S 1-1952 

The Jury ('Onsider that, for the specialized awlience of the Journal , t.he advert.isement .~ 

('Ould l1e divided IJrowlly into two general types- those of artistic m erit advertising 

a name or product by nmne, and those presenting technical information 

on a product. in a good display manner. The best. example of advertising art 

published during the last year was the October 1951 advertisement of the 

Corbin Lock Company of Canada, Limited, and the best example of 

llll advertisement of particular technical interest to architects was the June 

1951 advertisement of Fiberglas Canada Limited. 

A very great majority of advertisements showed no artistic merit 

and little to catch the eye of the architect. In these prosperous times , 

architects, who may subscribe to numy architectural magazines, require 

outstanding advertising design or technical information well presented 

to attract their attention. The examples of good advertising art without 

detailed technical information were few and far between, and it was 

considered that the Corbin advertisements were outstanding in this 

regard, with a mention to the Atlas Asbestos Company Limited. 

The March 1952 advertisement of the Anaconda American Brass 

Limited was one of the best of the technical type of display and 

ranked second to the Fiberglas Company from the design 

standpoint. The data sheet advertisements by Pilkington Class 

Limited are interesting and worthy of note, but could IJe 

improved from a presentation design standpoint. 

The Jury trusts that the above report will be of benefit to 

the advertisers and that it voices the opinion of the 

profession as a whole. 

R espectfully suiJmitted, 

G. E. Wilson, Chainnan 

Henry Fliess 

Clai•.· Stewart 
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Stttlulttl•tlization 

Standardization is the inev itab le res ul t of 

mode r n ma ss production ... the a rchitec t , no 

less than the wo rker in othe r f ields, is dependent 

on many s tandard ized products. 

Thi s fact pu ts g reat respons ibili ty on the 

modern indu stria l des ig ner . A good type of 

metal window . . . \\'ell -des igned door hand les ... 

in fact, eve rythin g that comes und er the head ing 

of bu il ders' hardware a ll have t heir part to 

play in the fin:1l resu lt. 

Thi s obli ga tion has a lways been acce pted by 

Corbin ... and the good tnstc, c lea n functiona li s m 

and wide ra nge o [ Co 1·bin Hardwa re pe rmi t the 

architect to take full adva ntage of the economic 

benefi ts offered by s tanda rd izat ion ... and at 

the same Lime rea li se his ideas to the last de ta il 

CORBIN LOCK COMP ANY OF CANADA, LIMITED , BELLEVILLE, ONTAR IO 



S:rberg1n building insulotion with 
VOPQI boroier on worm side 

/}. 
%n .. ~,... HHFA . 1'. 4N to I'. 8" from outside of foundotoO<\ 

r~="'-""'=;==t="'"'-, ""j 'X' U n,.,. of llli no·~. 2'. 0" min. f rom ou t ~·d e of foundatOon 

~' Can~doan ~OuS•"9 R.:-scarch Counc ol • app1ox. J' . 0~ 

Fiberglas perimeter 
in1ulol ion corried 

to fro1 1 depth 
where pouibte 

.)· from insodc of found~t•on 

.' c A. 8 Algrcn {UnoY of M inn) . con~·dcr full 4 fCII or ~lob 
woth he111 On floor or usc rnsuldtri\C) concrete 

CONCRETE SLAB ON GROUND under ht<~ted ~l.,b 
HORIZO~TAl APPliCAT ICN 

PREFE RR ED PIIACTICE 

FIBERGLAS CANADA LIMITED 
General Sa les Office : Toronto, Ont. 

Bran c h O ffices: 
3735 St. Jamaa St. W., Montrea l, P.Q . 

810 Paris Building, Winnipeg , Ma nitoba . 

In recent years, the extensive use of concrete slab 
floors, cast on t he ground a t grade leve l, particularly 
in house construction, has necessita ted specia l 
structural insu lat ion to el iminate cold floors. The 
m ost effective means of a void ing these cold fl oors 
is by insula ting t he floor at the perimeter. N ot only 
d oes t he insulat ion reduce the great est heat flow 
through the edges o f t he sla b but it a lso se rves 
effectively as an expansion joint between the slab 
and the founda tion wa ll s. When t he floors a re over 
unheated crawl spaces it is important to insulate 
a ll crawl space wa lls. These illustra tions show 
vertica l and combi ned vert ica l a nd horizonta l 
applications of sla b insulation: 

FOR COMPLETE OAT A 
Write for a copy of the newly -revised 

booklet BL6. A4. 

FIBERGLAs* .... ~-- ..................... ... , ......... -... .. 
FIBERGL:\S CANADA LIMITED 
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To our advertisers 

Every Architect in Canada subscribes to the JOURNAL of the 

Royal Architectural Institute of Canada. And it must be remembered that Architects, 

through their sele~tion and specification of materials, equipment and furnishings 

userl in buildings, form one of the largest purchasing groups in the Dominion. 

The presentation to the Architects of your message in the pages of their official 

publica tion impresses them favourably and familiarizes them with your product; the 

JOURNAL is the outstanding means of advertising for the building industry ·in Canada. 

To the architects 

By carefully studying the advertising pages of your JOURNAL 

you will make yourself familiar with all the products offered by our advertisers. 

In writing for ~atalogu es and liter.ature, please refer to advertisements in the .JOURNAL. 

Journal RA I C 
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