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EDITORIAL 
The Editorial Board and staff of the Journal do not take the 
responsibility for any opinions expressed in signed articles . 

W E reproduce in this issue, an etching of 
"The Old Homestead," Lakeside, P.Q., by 
Roland J. A. Chalmers, of Montreal. Mr. 

Chalmers started his Architectural course as a pupil 
of Mr. E rnest J . Hammond's office in Gillingham, 
Kent, England, and completed his studies with the 
late Mr. Herbert Dunstall, A.R.I.B.A. Before 
coming to Canada twenty years ago, he obtained 
many honors in the South Kensington Art Schools. 
During the past fiye years, he has exhibited at the 
Royal Canadian Academy, Canadian National Exhi
bition and also the Special Exhibition of the Cana
dian National Gallery held last year. Three of his 
subjects were also selected and exhibited at the 
Wembley Exhibition. Mr. Chalmers has made a 
name for himself in Canada as a designer, etcher 
and illustrator, and we are pleased to have the op
portunity of publishing one of his etchings . 

PROFESSOR HOLBOURN'S ARTICLE ON ART A ND 

CIVILIZATION 

We are very pleased to present to our readers a 
special article prepared for the J ournal by Professor 
Ian B. Stoughton H olbourn , Chairman of the Divi
sion of Fine Arts, Carleton College, Northfield, 
Minnesota. Professor Holbourn, although not an 
Architect, is a member of the Scottish Architectural 
Association. H e is also "Staff Lecturer" at Oxford 
and Cambridge U niversities. Professor Holbourn 
has devoted a great part of his life to the advancec 
ment of Art in its various branches. He deals with 
his subject in a manner that will no doubt be of very 
great interest to our readers. H is article is based 
on a lecture delivered recently at the Toronto Uni
versity on Art and Civilization, and will be published 
in the Journal in three parts, the first dealing with 
"The Meaning of Civilization", the second with 
"The Meaning of Art and Beauty", and the third 
with "The Standard of Art and Life". Vve con
sider it a privilege to be able to publish Professor 
H olbourn's article in the columns of the Journal. 

THE RECENT ARCHITECTURAL EXHIBITIO N AT 

MONTREAL 

The article contained in this issue by Professor 
Jules Poivert, on the Architectural Exhibition at 
the Montreal Art Gallery, should be of considerable 
interest, not only to the Architects in the Province 
of Quebec, but to Canadian Architects generally. 
The Geographical distances in Canada are so great, 
that it is practically impossible for our Architects 
to keep in touch with the development of Canadian 
Architecture. The J ournal, very fortunately, has 
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through the recent publication of an article on the 
Toronto Chapter Exhibition and the one recently 
held in Montreal, given the Canadian Architects an 
opportunity of seeing examples of some of the best 
work being produced by their confreres. We be
lieve that this important function should be consider
ably enlarged by the holding of similar E xhibitions 
in the other Provinces. It goes without saying that 
there must be a large number of buildings of con
siderable merit now being erected in the Dominion, 
and Exhibitions of this kind stimulate the produc
tion of the best possible work. The Provincial Asso
ciations in Manitoba, Alberta, Saskatchewan and 
British Columbia have an opportunity in this way 
of doing something of invaluable benefit, not only 
to their own Associations, but to the Architectural 
Profession in Canada. 

THE BRITISH ARCHITECTS REGISTRATION BILL 

T he Profession of Architecture the world over is 
watching with a great deal of interest the efforts of 
the Royal Institute of British Architects to have the 
British Government pass a Bill to compel the regis
tration of all Architects. The Bill received its first 
reading without discussion, and on April 9th, the 
House of Conunons gave it a second reading, and 
sent the measure to a Select Committee for further 
consideration. Although it would appear on the 
face of it as if the Bill was meeting with little re
sistance, yet it is evident from the discussion that 
took place at the second reading, that a number of 
weaknesses were discovered in the Bill which would 
prevent its being adopted without considerable revi
sion. Sir W. Joynson-Hicks, the Home Secretary, 
went so far in the discussion as to say that the Gov
ernment gave its support unreservedly to that part 
of the Bill which dealt with Architectural Education. 
He gave it as his own personal opinion that Archi
tecture had two sides, a scientific and an artistic side, 
and while it was highly desirable that there should 
he the fullest scientific education, as well as exam
ination and registration , he thought that such a 
system might in the future cramp the artistic side 
of the Profession. The Bill as presented by the 
R.I. B.A. made it quite plain that if the Bill were 
pass~d •. no one .would be prevented from designing 
a hmldmg, provided he did not call himself an Archi
tect, and it was evidently this statement that led the 
Home Secretary to suggest that if the protected title 
was limited to "Registered Architect" it would no 
doubt meet with'the approval of most of the members. 
Reference was made during the di scussion to the 

(Concluded on page 233). 
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The Riddle of Civilization and Art 
By Professor IAN B. STOUGHTON HOLBOURN, M.A. (Oxon). , F.R .G.S., F.S.A . (Scots) . 

Chairman of the Division of Fine Arts, Carleton College, Northfield , Minnesota. 

Editor's Note.- Professor Holbourn recently delivet ed a lecture in Toronto University which atoused 
temarkable inte1'est . He readily responded to out tequest for its publication and has amplified 
the leclute , dividing it into three parts, the first of which we ptesent hetewith. The succeeding 
parts "The Meaning of A tt and Beauty" and "The Standa?'d of Art and Lif e" wt:Zl appeat 
in our July and August issues respectively. 

PART I- THE MEANING OF CI VI LIZATION 

W H EN we look back on t he great war 
through wh ich we have just passed, we 
can hard ly fail to wonder what proportion 

of our people have rea li zed t he seriousness and 
significance of so great a cala mi ty. T o men tion 
a single cri terion at random,- in past history on 
many occasions, when a people has realized t he 
full seriousness of a sit uation, t hey have restra ined 
t hei r desires, even ahead of what was necessary; 
and prices have fallen . \Ne, on t he other ha nd, 
waited to deny ourselves un ti l pri ces rose a nd 
com pelled us; a nd consequent ly the rise in pri ces 
was such as was never seen before. In t he case 
of t h ings of bea uty and spiri t ua l value, however, 
pri ces fell very rapidly during t he war. I s t he 
modern defi cient in self-control? Must it be t he 
self before all t hin gs? H as nothing bu t materi a l 
value any real a ppeal for t he modern ma n ? 

Such refl ections cause t he mind to go back to 
a ntiq ui ty to a great incident in t he great war , 
fo ught between t he greatest naval a nd t he greatest 
mili tary power of t he highest civ ili zation of t hat 
day, on issues very much t he same, a nd for some
what simila r ideals. I s man to live for t he state, 
or does t he state exist for t he individual? Athens 
had a n a nswer, as we shall see, t hat was greater 
t han any that modern civ ili zation can give; but 
t he wa r not only destroyed Athens bu t it destroy
ed t he mora le of her civilization ; a nd t he Athens 
of t he Lemnia n dia logue was not t he Athens t hat 
resigned t he comma nd of t he navy to Spar ta, 
a lt hough she herself furni shed t he b ulk of it 
herself , and won t he battle of Sala mis. 

Indeed t he parallels between t he P eloponnesian 
war a nd t he recent conflict a re more t ha n striking, 
even down to small details, such as t he importance 
of t he Dardanelles , or t he fact t hat t he match 
whi ch set t he fi re ablaze in t he a ncient war was 
a q uarrel between K orin th a nd K erky ra over t he 
port of E quida uros, whose modern na me is 
D urazzo, whereas in t he recen t wa r it was a 
quarrel over Durazzo between Austri a and Servia. 

The incident was t he occasion of the famous 
speech by P erikles, genera lly said to be t he 
greatest speech in history, made over t he dead 
in t he second year of t he war. As he stood 
t here before t he bodies wait ing fo r t heir funera l 
r ites , he t urned toward t he Akropolis, which rose 
above him , with t he Par thenon, man 's crowning 
archi tectural achievement, ra ised upon the height , 
a nd t hen in t he freshness of its new-buil t splen
dour . ·H e described t he glory of the "violet
crowned " city, both in its outer features and in 
i ts spirit ,- its a rchi tecture, its homes, its achieve-

men ts, its aspi rations . I t was, of course, t he 
speech of a patriot; but t here is no reason to 
suppose t hat t here was any exaggeration in t he 
picture, w hich is t hat of t he highest point of 
civili zation that t he world has so fa r reached , 
housed in t he most wonderful of cit ies- t hat li ttle 
city of not much over a quarter of a million , whi ch 
never theless produced at least ha lf a dozen of t he 
two score greatest men t hat t he whole world has 
ever seen . 

Looking fro m t hat city toward the dead, he 
said :- "Such, t hen, is our city, which, lest t hey 
should lose her , t hese men whom we now celebrate 
d ied a soldier 's death ." T ypically G reek : typi
call y simple: typically profound! 

I t may well make us think, and ask ourselves 
t he q uestion :- a re we wort h dy ing for ? I s t his 
civ ilization wort h dy in g for? H ave we the 
face to ask our boys to go out and d ie for us, 
that we may go to t he movies, eat our accustomed 
food and wear fin e clothes? 

I s it fanciful to believe t hat t he t ime has come 
when every man and woman should cease so 
much to t hink what t hey can get out of civiliza
t ion for themselves, a nd grapple with t he problem 
of t he fu nda mental meaning of civilization ? Let 
us see whether in a b road survey we cannot ma rk 
t he essent ia l features? 

W hat is civilization ; who a re t he civilized : 
-civis, civitas, civ ilis- t he words a re Latin , bu t 
t he underly ing concept of t he civ ilized , as con
t rasted with t he ba rbarians, {3apf3apot, t he foreign
ers who did not understand G reek and G reek 
civi lization , is Greek ? We have d ragged t he 
word , poli t ics, 7TOAL> , 7ro.\lr YJ>, 7TOALTLKYJ', in t he mud; 
a lthough we still speak of 'poli te' society; but it 
is doubtful if we sha ll ever be civ ilized if we forget 
our G reek. 

W hat, t hen , is t his fo undation concept of 
civilization , of which on t he whole we may say 
t he Greek came t he nearest to having a cl ear 
v ision ? I t may have been eas ier for him to see 
in t he compa rative simplicity of a ncien t society; 
b ut for t hat very reason it may enable us t he 
more readily to get back t hrough him to t he root
principles, and afterwards apply t hem to t he 
complexity of t he modern world . 

We may take as our motto a condensed sum
mary of_ two sentences in A ristotle's 'Politics,' 
in which he defines a city as a place where men 
live a common life for a noble end . That is a 
great defini t ion ; a nd a lt hough it can hardly be 
said t hat t he t heory here set forth is actua lly 
derived from it, yet it may serve as a t ext a nd 
give us the heads of the a rgument . T o under
stand a ll that may be implied t herefrom is to 
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have a comprehension of the fundamentals of 
civilization with a clearness, a ua<j:n)vna, (SAPHE N EIA) 

beyond the clouded gropings of modern thought. 
As we shall see, the tenden cy of the modern mind 
is to miss seeing the wood for the trees, a nd to 
wander about in a sort of PH.D. nightmare 
counting and measuring the trees. 

vVe have not space to deal with the word 
'common ,' which, moreover , is implied in A.ris
totle's conception of the 'end'; but Aristotle lays 
it down that civilization is based on love or 
friendship, cptA.ia; and consequently a condition of 
each for himself and devil take the hindmost 
is not civilization. 

Turning, therefore, to the first of the other 
two words, what was it that the Greek conceived 
by nobility? This is perhaps best illustrated by 
Athens; and possibly Athens came nearer to the 
true conception of nobility than any other city 
has clone; although we may learn much from the 
M iclclle Ages. 

Athens was the greatest business-city of the 
ancient world; but no Athenia n writer thought so 
unimportant a fact was worth emphasizing. 
What was important was that Athens-in Greek, 
Athenai,- was the city of Athene. Who was 
Athene? Athene was the goddess of wisdom. 
To the Athenian she was the city, and stood 
pre-eminently for the principle of the higher 
versus the lower; and it was his firm belief that 
this principle was the fundamental basis of the 
character and spirit of his city. There is nothing 
else like it in the story of man: there is no other 
city that definitely regarded itself as the embodi
ment of an ideal. The Venetians, to some extent, 
hypostasizecl the spirit of their city; but it was 
never so clefini tely a personality; and still less 
was it in any way a realization of the principle of 
nobility itself. Athene was intelligence, mind 
as opposed to matter,- the guiding principle, the 
prime motor of life. She sprang from the brain 
of Zeus, and she bears a sort of loose analogy in 
the Greek trinity of Zeus, Apollo and Athene,
Gooclness, Beauty and Truth,-to the Holy 
Spirit or the Logos. Zeus was essentially the God 
of OtKawuvvlJ, righteousness or justice. The Greek, 
although a passionate lover of beauty, was more 
conscious of being distinguished from the rest 
of the world by his unique intelligence than by 
his art. It is only because our age is not essen
tially, socially and nationally artistic that we 
miss the balance of the Greek and particularly the 
Athenian mind. 

For the Athenian, Athene more or less embodied 
all three, and stood as the principle of the higher 
as such. But what was pre-eminently true of 
Athens was only what was distinctive of all 
Greek civilization. This does not mean in the 
least that she entirely lived up to her ideal; but 
nevertheless it was in a unique way the motive 
force. 

This we see in her art, her legend, her poetry, 
her philosophy, her history. If we were to go to 
the "House of Athene on her high hill," we should 
see in the \i\1 estern peclimen t the contest of 
Athene and Poseidon, for the land of Attica
Athene, the goddess of mind, triumphing over 
the physical forces of nature. In the metopes, 
we should find the same thought,-the contest 
between the Lapith and the Centaur,-that is 
man and the creature that is half beast and half 

man, in which after many and long struggles 
man is victorious. Thi s represented to the Athen
ian mind the eternal conflict between man 
and his lower and sensational nature. Or, again 
to take a historical inciclent,- when Themistok
les made his stirring speech before the battle 
of Salamis, which saved for us our civilization; 
a lthough he did not make mention of the fact 
that the Greeks were fighting for freedom, 
nevertheless the striking point of his speech 
was that it was a figh t for the higher against the 
lower,- the higher for the higher's sake. " At 
every turn in life there is a higher and a lower, 
a nd we must choose the higher a lways." 

Homer's words,-" alh apt<TTEVHV"' (AIEN AR

ISTEUEI N,) ever to do the best,- might be taken as 
the motto of Athens and Hellas. It was the boast 
of Xenophon, when speaking of his city, to say, 
-"Not in stature nor in strength are we superior 
to other people, but we are more given to noble 
and honourable achievement." 

Or, turning to poetry, we might select as our 
instance the magnificent choros frorri Euripides' 
'Medea', where the poet, speaking of the land of 
Athens, or Attica, the home of the mythical 
Erechtheus, which had never been trodden by 
any foreign foe, draws a fanciful picture of the 
Muses, who stand for culture and wisdom and 
beauty, giving birth to t he spirit of Harmonia, 
which was to become the guiding spirit of Athens. 

He then goes on to describe Aphrodite, the 
Kyprian goddess, clipping her hand in the water 
of the river Kephissos, which flows by the city, 
and baptizing the people of Athens into the life 
of wisdom. 

Fully to understand this, it is necessary to 
remember that, when we ourselves speak of 
the love of beauty or the love of wisdom, it is 
generally little more than a metaphor; but for 
the Greek it was a consuming passion, such as 
we might have for another human being, or· as 
we occasionally see in the artist or religious 
enthusiast among ourselves. 
"The sons of Erechtheus the olden, 

Whom high gods planted of yore 
In an old land of heaven upholden, 

A proud land untrodden of war,
They are hungered, and lo their desire 

With wisdom is fed as with meat, 
In their hands is a shining of fire, 

A joy in the fall of their feet. 
And thither, with manifold dowers, 

From the North, from the hills, from the morn, 
The Muses did gather their powers 

That a child of the nine should be born; 
And harmony, sown as the flowers, 

Grew gold in the acres of corn. 
And Cephissos, the fair flowing river,

The Cyprian, dipping her hand, 
Hath drawn of his dew, and the shiver 

Of her touch is as joy in the land. 
For in music her laughter is written, 

And in fragrance her path as she goes; 
And the cloud of her hair, it is Iitten 

\i\Tith stars of the wind-woven rose. 
So fareth she ever and ever, 

And forth of her bosom is blown, 
As dews on the winds of the river, 

An hunger of passions unknown,
Strong loves of all godlike endeavour, 

Whom wisdom shall throne on her throne.'' 
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Natura lly it is not easy to li ve up to such high 
ideals; and t he surpri sing thing, humanly speak
ing, is not t hat Athens failed, but t hat she 
achieved as much as she did in reaching after 
her conception . The fact remains that civi l
ization must be noble; and in so far as she attained 
nobility Athens was great; and, in so far as she 
fell away, she failed . There was undoub tedl y 
a worm at t he heart t hat ul ti mately destroyed 
Athenian civ ilization . Aristotle a nd Plato com
plained that in its heart of hea r ts t he demos is 
not primarily concerned with t he highest for t he 
highest' sake. I t does no t care for nobili ty,
a1f:v apurnvnv , (AIEN ARISTEUEIN) . This is not t he 
motto of democracy. The d emos desires riches or 
ha ppiness or " to have a good t ime. " Bent ham's 
famous pharse,- "the greatest happiness of t he 
greatest number, "- is no ina p t motto for mod ern 
civi lization. In t he first place it characteristically 
is not English , let alone common sense. One can
not couple two superlative attributes t hat may be 
mut ua lly exclusive. One might as well talk 
about t he prettiest girl with t he smallest nose , 
or t he la rgest wages for the largest number , 
which not improbably is what such good people 
have in their minds, but as t he la rgest wages a re 
all the wages, t his is clea rly impossible. 

The implication , moreover, is t hat ha ppiness 
is in some way quantitive, a nd that under 
present conditions some get more t han their 
sha re at the expense of others . There is doubtless 
an element of t ru t h in t his poin t of view, incom
plete as it is; but it is only in so far as it is t rue 
t hat there is a ny point in making such a remark 
at all. If ha ppiness could not be obtained at 
t he expense of others t here would be no problem. 
But obviously no-one may have t he greatest 
happiness, if such be t he case, but must give up 
for t he sake of others. 

All t hat the sen tence really does is to raise a 
problem. It answers nothing and means nothing; 
and few sentences have been more mischievous . 

Yet, putting t he stupidity of t he sentence aside , 
one t hing at least remains clear, namely t hat 
ha ppiness is regarded as THE end, whatever 
may be the method of its distribution , or t he 
qua lify ing m eri ts that d etermine t his mysterious 
greatest number. But surely to regard ha ppiness 
as the end is a total misapprehension of t he 
digni ty of manhood . Whatever may be t he 
mea ning that we choose to assign to t he word , 
happiness,-and such mea nings vary consider
ab ly,-we imply something opposed to un
happiness, and, however exalted, more akin to 
joy or pleasure t ha n to sorrow or pain. H appi
ness, as we sha ll see is undoubted ly one of the 
most valuable of a ll t hings; but would anyone, 
who t hinks seriously, ma in tain t hat it is t he one 
aim of life or civ ilization? 

Some brief attemp t must be m ade to explain 
what we m ean by ha ppiness. We wish to 
express what seems to be the plain man's under
standing of happiness. Probably he would make 
some kind of a di stinction between pleasure a nd 
happiness,-~oov'7' a nd £vOatfLOvt'a,-whether of d e
gree or kind. This we cannot discuss, beyond 
remarking t hat a difference of degree can only 
be one of intensity, t hat is a more or less of t he 
given kind; yet it is doub tful whether the plain 
man does mean a nything but a difference of 
d egree . 

·what is m ost important to t he d iscussion is 
t hat t he plain man regards ha ppiness as some
thing t hat can be chosen or not chosen, pursued 
or rejected . This is essential to t he theory we 
are to consider. Secondl y happiness is in som e 
sense a feeling of gratification , pleasure, satis
faction , and capable of being opposed to a 
feeling of unha ppiness , t hat is not gratification, 
whatever terms we may choose as best describing 
t hi s contrast . This a lso is essen t ia l. 

The plain man distinguishes between choosing 
ha ppiness a nd choosi ng to perform some irk
some duty as a duty and apart from any prospect, 
immediate or otherwise, of t his feeling of grat i
fication , which he calls happiness. If such 
feeling should event ua lly come, it is regarded 
as a sequel or conseq uent, or by-product, a nd not 
as the aim of t he choice. T o t he plain ma n it 
seems possible to choose between a life of happi
ness a nd one of self-sacrifice and self morti
fication, a nd even for a man who does not believe 
in immortali ty to choose death in obedience to 
what he believes to be t he principle of t he universe, 
without being swayed in any way by consider
ations of self-gratification, however exalted. 

In whatever way t his distinction be philo
sophically interpreted , we hold with t he plain 
man t hat some kind of di stinction exists; and 
upon t his distinction the argument depends . 

Behind t he problem as to why we should choose 
some things rather than others, lies what we might 
call the problem as to why we do choose some 
t hings rat her than others. We obviously canno t 
simply answer that we choose because we choose; 
and, to say as many have done, that,- it pleases 
me to do a t hing is the same as I choose to do a 
t hing,-answers not hing . Happiness cannot be 
defined as choosing. It is this loose usage of 
words that is probably a large cause of the 
confusion. 

Again,- to say that we choose for the sake 
of pleasure or ha ppiness, is perfectly logical, 
although it m ay be incorrect; but to go on to say 
t hat happiness is a kind of self-gratification or 
satisfaction in having done the right thing or in 
having fulfilled one's being is surely to miss the 
point. I t is t he righ t t hing t hat determines t he 
happiness, a nd not the happi ness that determines 
t he right t hing. 

vVe might even say t hat this problem, as to 
happiness being t he end, is rea lly t he question 
as to whether a better ma n is a more satisfied 
man , or whether a ma n is satisfied because he is 
better. 

Finally we may remark t hat ha ppiness as t he 
end is opposed even to fulness of experience 
as t he end, which must naturally include both 
happiness and unhappiness. I t is quite a differ
ent t hing to choose an immediate unhappiness 
for t he sake of a future happiness , a nd to choose 
it for f ulness of experience. 

In the first place, t hen, t he exact opposite of 
happiness does surely have its value. Do we 
not recognize t hat we a re t he better for our 
sorrows a nd unha ppiness ? It is not to one of 
t hese a lternatives by t he excl usion of t he other 
t hat we are to look . 

As a matter of fact the supreme model of t he 
civili zed world fo r nea rly two t housand years 
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has been " the Man of sorrows and acquainted 
with grief." He certainly never pursued happi
ness for himself as an a im, nor did he suggest 
that anyone else should do so. The Athenian 
dead, or our own boys at the front, did not set 
out to pursue happiness, and we recognize that 
heroism is on a higher plane than happiness. 
Heroism does not necessarily mean unhappiness 
any more than it means happiness: it is simply 
indifferent to either in the face of something 
beyond them. If everyone was a hero, we should 
probably see happiness fall into its right place. 

But we cannot really grasp the issue, until we 
see that there are ends that lie outside the field 
of happiness. Unless we choose to make the 
term happiness synonymous with aim or end,
in which case we have arrived nowhere,-for to 
say that the aim is the aim, is to say nothing,
we clearly find other things to be pursued than 
happiness, and often at the expense of happiness. 

Wisdom and knowledge are perhaps the 
most obvious, and certainly are not always con
ducive to happiness, either in the process of 
acquisition or in the result. "Of making many 
books there is no end and much study is a weari
ness to the flesh," says the 'Preacher'; and again, 
-"For in much wisdom is much grief and he that 
increaseth knowledge increaseth sorrow (Eccl. 
XII, 12 and 1, 18). The student is not likely 
to dissent! 

Euripides gives voice to the same thing,
"Wisdom is full of pity, and thereby men pay 
for greater wisdom with much pain" (Elektra) . 
Aischulos in the Agamemnon reminds us that 
knowledge comes by suffering. 

Diogenes pithily sums up the antithesis,
"xpe'i.TTov ev>..oy[(J'TW> dTVXEtV .;, &>..oyt' (J'TW> EVTVXEtV " 
Better unhappy and wise than happy and a fool. 

Nobility means that we choose wisdom rather 
than happiness. 

Duty, again, is something distinct from happi
ness; and honour implies a definite laying down 
of happiness for a duty to something higher. 
~Torship and beauty, properly understood, 

cannot be reduced to terms of happiness, al
though their analysis is too large a problem to 
discuss here. 

Finally, love is the greatest of all things; 
yet love, whatever may be the happiness that 
belongs to it, is also essentially a pain. It is 
true that selfishness and jealousy have made 
the element of pain in love greater than it should 
be; nevertheless it is hard to conceive a love 
worthy of the name that does not express itself 
in sacrifice, and agonize for the beloved's perfec
tion. These, and the heroism of mutual love in 
its higher flights, lose their essential beauty if 
interpreted in terms of happiness. 

One frequently hears the modern popular 
philosophy of happiness embodied in the phrase, 
-"do not worry,"-or in its more vulgar form, 
- "I should worry,"- Doubtless we may worry 
at the wrong things; but that is a very different 
matter. \~That do we suppose brought man to 
the position that he now holds ? It is not the pig 
at the trough or the cow chewing the cud that 
worries. The ancestor of man, however, appar
ently worried as man does now. He was tortured 
by the sting of the divine discontent, ever seeking 
something higher, and never allowing himself to 
remain entirely happy, even when he attained to 

it; but he was at once stung by a new discontent. 
As far as any feeling or emotional condition 

in the self is concerned, the aim is rather aspir
ation than contentment, and dissatisfaction rather 
than satisfaction; for satisfaction is death . 
Happiness and satisfaction, therefore tend rather 
to be stages in an infinite progress. They may 
represent an intermediate step; but the signifi
cance of the step is only realized when we grasp 
that each step of happiness must become a lower 
with which we are dissatisfied; and that a com
plete happiness would be stagnation. 

No-one in his senses would deny that happiness 
is a n essential element: the mistake is to suppose 
that it is the whole answer to the riddle. Nobility 
and aspiration cannot be explained solely by 
happiness; because, paradoxical as it may sound, 
it is just the power to regard happiness attained, 
as unhappiness, that makes man infinite; although 
on the other hand it is essential that the step 
should be happiness at the time, or existence 
would be undiluted agony; for there is no end to 
infinity. 

However, the real fundamental error probably 
is in looking for the aim or end in any feeling or 
state of consciousness whatever, however exalted 
we may deem it. The quality of happiness is 
determined not by the intensity of the feeling 
but by the nature of what makes us happy. I 
may be happy in the wrong kind of life . The 
kind of life is the criterion of the happiness, not 
the happiness of the kind of life; and the signi
cant t hing is that we can so largely train our
selves to be happy in the higher existence . 
Once more we say: this does not mean that happi
ness is not an essential of existence. An existence 
that does not admit of happiness is at fault; but 
we cannot argue conversely. Existence may be 
wrong in every other respect, despite the hap
piness. 

Finally: the consciousness of a right existence 
must surely bring a meed of happiness; but the 
happiness is the consequent, a by-product, not 
the aim, the final cause, To' ov £veKa; I am happy 
because the existence is right: the existence is 
not right because I am happy . 

It would be rash to dogmatize on the national 
Greek spirit,-happy doubtless in a way,- but 
with an underlying mood of profound melancholy, 
that all have noticed. The most characteristic 
productions of Greek thought, such as the 
Homeric poems or Greek tragedy, are neither 
happy nor seek happiness. It is rather an in
domitable nobility, that follows the highest for 
the highest sake: aUv &pt(J'TEVetll, 

We find the same quality of nobility in the 
Mediaeval aristocracy, but less intellectual and 
more emotional. The Greek motto becomes 
" Noblesse oblige"; yet it means the same thing. 
Nobility, To l1.pt(J'T011, (To A RISTON) compels. It was 
all summed up by the Mediaeval in his concept 
of honour , one of the most splendid things that 
any civilization ever gave to the world. 

The aristocratic conception of honour, so far 
as it differed from the Greek, involved a duty to 
do more than was expected in all dealings with 
others, friend and foe alike. The oath of ad
mission to the aristocratic (&pt(J'ToKpanKo>, ARISTO
KRATIKos) order of chivalry demanded that we 
shall give more than the bargain, do more 
than the promise, exceed P-ven whr-tt is expected 
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of us, and a llow t he advantage to our 
enemy . I t was t his note of t he unlimi ted t hat 
ma rked t he Middl e Ages a nd t hat we find 
again in t he spiri t of its a rt . Loyalty and 
trustwort hiness were not to be limi ted eit her to 
particula r persons or in deg ree. I t app lied to 
a ny human relationship , even t he cha nce stra nger 
on t he road or t he actua l foe. " V\T ho is my neigh
bo ur ?" Anyone that can be helped. W hat a re 
my obligations? M ore t ha n justice dema nd s or 
t han he expects. 

This is not t he search for happi ness; b ut unless 
we can " pl ay the game" we a re not civilized . 
H e t hat standeth to his own hu rt a nd cha ngeth 
not sha ll never be moved. 

Aristocracy a nd democracy, in spite of mag
ni fice n t excep t ions, have in practice both fa iled; 
but to live for honour and fo llow the highest for 
t he highest's sake need fear no compa rison wi t h a 
gospel of rights or of happiness. 

A city, t hen , is a place where men live a common 
life for a NOBLE end . 

Turning now to t he word 'end ', we may say 
t hat we can conceive of t he end in t hree aspects . 
In t he first place, t he end is opposed to no end , 
t hat is to t he a imless. A civ ilization , t herefore 
t hat is really a civilization must have some kind 
of a concept ion as to whi t her it is going. I t 
is t he lack of t his t hat ma kes t he modern world 
sta nd out as chaotic, restless and a imless as 
compared wi th other ages. 

Indeed , may we not say that civilization 
definitel y begins only wh en we cease to be the 
blind product of evolu t ion and become the 
conscious seers a nd sha pers of our own destiny 
in a process, for which we have ventured to 
coi n t he term, advolu tion ? 

This will become clea rer as we proceed ; bu t 
t here must be some aim or end , 'fini s,' or purpose; 
and civ ilization is t he pursuit of t his end. " Better 
to stri ve a nd fa il t ha n never to have a stri ving 
worthy of being called a fa ilure. " The same 
kind of t hing may be said of the menta l attitude. 
The mind tha t is empirical, inductive, ana lytical, 
rather than synthetic a nd creative is in a sense 
aimless. I t looks backwa rd rather than to a n 
end . 

M oreover the quality of a civiliza tion is 
determined by t he quality of its end . '"Tis not 
what ma n does t hat exalts him , but what ma n 
would do." 

G reece a nd t he Middle Ages may or may not 
have had magnificen t ends; bu t ends undoubtedly 
t here were. They were essentia lly crea tors, 
a r t ists of civilization rather t ha n empiricists. 

In the second place a n end is a n end as opposed 
to a mea ns . The goal is not t he way thither. 
It may save t ime, both in t his connexion a nd 
later, if we remind ourselves of Aristotle 's four 
causes of being or becoming . A thing may be 
understood in terms of its four causes-the 
materia l cause, t he effi cient cause, t he formal 
cause a nd t he fin a l cause. \Ne may say in t he 
case of a house t hat t he ·stones, wood , glass, etc., 
a re t he materia l cause, and t hat t he machinery 
too ls a nd labour are t he effi cient cause . The 
fi na l cause (fini s, end or purpose), is a home,
a spiri t ua l a nd not a materia l t hing, and a word 
not to be used ignora ntly for house, as is some
t imes done. Now t he embodiment of t he fin a l 
cause in t he materia l cause by t he effi cient cause 

is t he establ ishment in t he materia ls of a certain 
re lation, a rrangerr:.en t or for m. T his is the 
fo rma l cause. 

We may consider that t he materia l and efficient, 
w hich a lready exist, are the given or t he means, 
a nd t hat what is ul t imately attained , na mely t he 
form of t he home is t he end. T he means a re not 
t he end , a nd t here cann ot be civi lizat ion w here 
means a nd end a re con fu sed. 

A city or civilization exists for a noble END . 
The means, t hat is t he mate ria l a nd t he efficiency, 
do not constit ute civilization. The modern wo rld 
is preeminently materi a list a nd efficient; but, 
having no clear end , can ha rd ly be called civilized. 
Physical well being, knowledge, ha ppin ess a re, 
as we have seen , materials out of which civi liza 
t ion is to be buil t ; b ut t hey are means not end. 
E ffi ciency is necessary; but effi ciency for effi
ciency's sake is a blind a lley . Wrongly directed 
effi ciency may take us lower not higher. 

Bu t t he t hird , a nd most significan t and most 
important aspect of t he end for us, is t hat it is 
THE end as opposed to immediate ends . A ris
tot le d oes not dwell upon t he poin t here, a lt hough 
he t hrows out a n illuminating suggestion. In 
t he Ethics, he seems to ma ke t he distinction 
clear , a nd t hen is led away in to a n unsatisfacto ry 
a rgument wi th Pla to as to t he possib ili ty of a 
universal good , a nd fin a lly tends to ma ke t he 
end a mere par ticula r. P lato's R epublic is 
really t he solu t ion of t he essent ia ls ; a nd Aristotle 
in t he Poetics, a lmost quoting Plato verbatim , 
appa ren t ly sees that THE end is not a n immedi
ate end or parti cula r end , bu t a n end of ends , a 
whole of parts . 

The problem is t his . As we have a lread y 
not iced , t here a re appa ren t ly ma ny ends t hat ma n 
may pursue for t heir own sakes and not for a ny 
other a nalogous ul terior end . But is one of 
t hese, after a ll , THE end , one in compa rison wit h 
which the rest a re unimportant or can be entirel y 
sacrifi ced , or to which t he rest only minister ? 

This is really Aristotle 's v iew in t he Ethics, 
where he s tates t ha t the ul t imate goal, TO apunov, 
(To ARISTON) is one which we wish on its own 
accoun t , whereas the oth ers a re only for the sake 
of it . He finds this in a n exalted happiness, 
d/&.tfLov{a, (EUDAIMONIA) . Bu t, as he defines 
happiness as a n activ ity £v£pyua, (ENERGEIA) a nd 
admits t ha t it must be in accordance with ex
cellence Or virt ue , apE-r~ (ARETE), t his is to beg t he 
question; and he does not di ffe r so much from 
Plato as he thinks. 

The fact , however, surely is t ha t THE end is 
not ha ppiness, or knowledge or liberty, or a ny 
a nalogous end; but it is t he principle t hat includes 
t hese ends ,- in other words,-the proper relation 
between t hem , an a rrangement or form in which 
t hey each form a pa rt . 

W hat is t his principle? 
Perhaps one of t he best suggestions toward 

a defini t ion is found in t he familia r dictum , t hat 
we should t reat our neighbours as we should t reat 
ourselves. But it covers t hree serious fa ul ts, 
alt hough we may ma ke it our starting point. 

In t he fi rst place it fai ls to notice t hat I may 
not know how to treat myself. If for example 
our own desi re is for much candy and to roll 
ourselves about upon inflated tyres, we may 
expect to see our neighbour grow inordinately 
fat. 
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Bu t in t he second place it implies a n abstract 
and impossible a ltrui sm. The treatment of m y 
neighbour is not t he end of life. There are thin gs 
t hat a man can only do for himself , and in t he 
last resort t here is not a great deal t hat is fund a
men tal which we can do for another's essent ia l 
development; a nd t he final richness of life depends 
in large m easure on t he ri chness of being of t he 
individuals t hat build it up. " Life is not a donkey 
race in which each ma n rides his neighbour' s 
donkey a nd t he last man wins ." Nor is t he 
famous isla nd where t he inhabitants subsisted 
on taking in each others' washing t he pattern 
of civilization. There a re many worthy people 
who would do better, if , instead of looking a fter 
other people, t hey would mind t heir own business 
and make somet hing better of themselves. A 
great civ ilization means great individualities ; 
a nd our primary obligation , or at least the one 
nearest home, is to ma ke t he best of t he self. 
There is a n unpopular pa rab le to this effect 
con cerning talents, that our empty headed , 
pleasure-loving, materialist population migh t read 
again with profit. 

Thirdly, it therefore becomes clear that each 
is an end in himself; and therefore a lso it is not 
even desirable that my neighbour should be 
t reated as myself , even if I do know how to treat 
myself. He should be treated as m y neighbour , 
t hat is something different from myself, something 
distinct and individual, wherewith to enrich 
society as a whole . My help for him is not what 
would necessarily help myself. 

The whole poin t is that my neighbours and I 
should not be t reated alike . That is what t he 
world finds so difficult to learn . It wants to force 
a n identical pattern of religion, an identical 
pattern of love, a n identical pattern of education 
upon everyone. There may be many varieties 
of religion and of love and of education , each 
one of value in itself and in its own way; and the 
world would be proportionately the richer by 
availing itself of a ll of them. This does not 
mean that there a re not good varieties a nd bad 
varieties; but it does mean that t he attempt to 
stereotype is counter to civilization. We have 
begun to learn this in religion after some fifty 
thousand years, or however long we have been 
trying to become civilized , and may some day 
learn to extend the principle. 

There are then many ends; yet each is a n end 
in a la rger whole; and this is the problem that 
makes THE end. Can we build up a personal 
character of ma ny values in a balanced arrange
ment? Can we build up a socie ty or a world of 
m any values in a bala nced relation ? 

There is you and t here is I , each one an end 
valuable in itself. There is your sex and there 
is my sex, each a n end valuable in itself; and it 
would be a mistake to make you and me alike or 
t he sexes a like. I t is our differences t hat ma ke 
us in teresting to each other and t hat enrich life. 
If t he extremists of mod ern feminism could make 
women like men , then a la rge pa r t,- perh a ps t he 
la rgest a nd most valuable part,-of t he in terest 
of life would disappea r. Th e t hing for woman 
to do is to ma ke a distinctively feminine cha r
acter, more interesting a nd distinct, not less. 
\71/e are quite ready to agree with t he feminists 
t hat t here is room for improvement. 

Si mila rl y we a re t he ri cher for different churches 
a nd religions. No individua l a nd no body of 
individua ls can grasp or express all t he differen t 
aspects. V\Te are t he poorer, however , because 
we q ua rrel about it, a nd each wants his one 
individua l aspect stereotyped as t he only one for 
a ll. The whole secret of civi lization is t he rich
ness of difference without quarrelling-that is 
difference with love, difference in a common 
whole. The in tolera nt cannot love. 

Analogously t he fac t t hat knowledge is not 
freedom , nor ha ppiness, nor a re any of them 
mere means to one of t he others, is exactly what 
gives t he ri chness to existence; a nd , as we shall 
see, t hat actua lly ma kes what we understand 
by existence. The fact t hat truth , beauty a nd 
goodness cannot finally be interpreted in terms 
of each other is exactly what gives fullness of 
content or existence to t hat which includes them. 

We re t urn , then, to t he principle of t he common 
life, the principle of love, </>t"A.ta, that we met at 
the outset. Love is the principle of communion 
of differences , that makes a new whole . Differ
ences without communion are not love ; and 
communion without differences is contentless and 
blank. The new whole is the higher; and this 
is what we mean by higher. 'Higher ' is fuller 
or fur t her being; a nd without the new whole 
there is no true love, only a want or a sacrifice,
t he sting or t he effort toward love,-but not love 
itself. Neither the cha racterless nor the intoler
ant, as we have seen, a re capable of love. 

We may conclude t his section with two illus
trations of the practical a pplication of these 
fund a mental principles, as seen in the con
stitutions of the University of Oxford, or the 
United States of America, whose full signifi cance 
will only a ppear when we have examined the 
principles of art. The U niversity of Oxford is 
not merely a department store with a department 
of chemistry or theology, as distinct from that 
of English or classics . It is a communion of 
twenty three colleges each a complete rounded 
organization or whole in itself, an end,-a part, 
that is a lso a world, expressing the full range of 
knowledge and life,-independent, owning its 
own property, governing itself, teaching or not 
teaching as it chooses, and, when teaching, 
teaching its own subjects in the manner that 
seems good to it,- a highly individualized entity. 
But all these together make the la rger whole or 
university with a common aim and ha rmony of 
principles. Almost exactly analogous a re the 
forty-eight separate sovereign independent st ates 
of the Union, making t heir own Jaws a nd working 
out their own salvation in their own way, but 
defini tely a nd essentially bound together in t he 
wider a nd higher federa l whole. 

Such t hen is a preliminary survey of t he 
problem of civilization , which prepa res the way 
for the a nalysis of a r t, and in t he light of whi ch 
its own meaning will become apparent . 

The ou tstanding cha racteristics t hat we have 
noticed a re aspiration , a nd t he development of 
independent individuality in relation to a con
st raining whole. For a temporary definition we 
may sum up by saying t hat,-Civilization is a 
bala nced order , a noble scheme or a rra ngement, 
which is a whole or end, composed of individuali
ties, each one valuab le a nd interesting as an end 
in itse lf. 
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(a ) All designs submitted must be in Higgins Black 

or similar Ink, and shall be in strict proportion 
to the present size of the J ournal on smooth 
white vVhatman or Strathmore Board , size of 
drawing to be 130" x 18" . 

(b) T he accepted design will be printed in a black 
or tinted ink on a background of tinted paper. 
Competitors must submit a simple color sketch 
4Yz" x 6" on a 9" x 12" cardboard indicating 
the color scheme they recommend for their 
design. 

(c) Design must incorporate the following: 

THE J OUR:\'AL, R OYAL A RCHITEC
TURAL INSTITUTE OF CANADA 
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into the design is optional. jj u.sed, all lettering 
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in s ize fo r actual reproduction, competitors are 
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the use of thin lin es which will lose character in 
the reduced print. 
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"Cover Competition" Royal A rchitectural Institute 
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Are to become the property of the Institute with a 
right to use or publish them as they see fit. 
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T he Authors of non-premiatecl designs will have 

their drawings returned postaoe prepaid , provided 
they notify the office of the Royal Architectural 
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Architectural Exhibition at the Montreal Art GaHery 

THE ARCHITECTU RAL EXHil3ITS OF THE 
ART ASSOCIATION OF MONTREAL

MARCH 24th TO APRIL 19th 

by 

JULES POIVERT 
Head of the Department of Ar:::hitecture of the 

"Ecole des Beaux-Arts de Montreal" 

Translated by Paul Morin, F.R.S. C .. Secretary of 
the "Ecole des Beaux-A ns de Montreal" . 

A RT may be faci le, but criticism is bound to 
be difficult. Indeed. an impartial critic 
must needs clear the board of all personal 

tastes and inclinations. He must beware all en
thusiasm and still mc:·e he on guard against his pet 
aversions, for the tyranny of his preferences will be 
in the ratio of the perfection of his culture. 

Does this dish seem too highly seasoned ? Let us 
think of sophisticated palates for which spices have 
lost all savour. Is that cacophony ear-splitting? 
Let us then blame our own sense of hearing, per
chance too accustomed to ancient discords painlessly 
to regis-ter modern harmonies. Do these colours 
clash? Could they see them, how happy the blind 
would be! 

U nfortunately, such a system would soon lead 
one to wholesale approval. Pledged to differentiate 
between Beauty and Ugliness, the true critic could 
nat accept it. He must be endowed with a happy 
blending of hroad-mindedness and severity, of bene
volence when he does not quite understand, and of 

L 'EXPOSITION D'ARCHITECTURE TENUE 
A LA GALERIE DES ARTS DE MONTREAL, 

Du 24 MARS AU 19 AVRIL 1927 

par 

JULES POIVERT 
Chef du departement d'architecture a !'Ecole des 

Beaux-Arts de Montreal 

L
'ART peut etre faci le; la critique ne peut etre 

que difficile. En effet, pour faire une 
critique impartiale, il faut faire table rase 

de tous ses gof1ts personnels, gouts d'autant plus 
tyranniques qu 'ils sont le fruit d'une education plus 
parfaite; bref, se mefier de ses enthousiasmes et 
surtout de ses aversions. 

Tel mets no us parait-i l trop epice? N ous devons 
imaginer des palais endurcis pour lesquels le meme 
assaisonnement serait juste a point. Telle cacophonie 
nous dechire-t-elle les tympans? N ous devons en 
accuser nos propres oreilles, trop accoutumees aux 
dissonances anciennes pour entendre, sans souffrir. 
les harmonies modernes. Telles couleurs hur!ent 
elles cbte a cbte? Nous devons songer aux jouis
sances qu'eprouveraient de pauvres aveugles s'il 
leur etait donne de les voir . 

Le seul defaut d'un tel systeme est de conduire 
rapidement a tout accepter comme potable. II ne 
pourrait done suffire au critique, dont le role est 
de discerner ce qui est beau de ce qui est laid. Pour 
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sternness when he understands too well. He may 
admire a poorly executed work in which is embodied 
a novel idea , and dismiss a perfect, but commonplace, 
design. 

As for that, particular care should be exercised in 
passing judgment upon architectural works. One 
knows but too well the absurdities engendered by 
the ori.r;inal-ity complex , so closely a llied to the scorn 
of serious study. The fear of appearing old-fash
ioned has clone away with a g reat many laws 
fo rmerly looked upon as inunutable. 

For instance, it was taught. in clays of old, that 
the ground plan was necessarily a sort of black on 
whi"te diagram. or draught . in which the walls 
played the leading part. Hence, all architects en
deavoured to show these walls as clearly as pos
sible, by wilfully leaving out a ll that which might 
conceal the merits or the defects of the composition. 
This, cloub'tless . resulted in a somewhat lifeless 
design , but it nevertheless achieved clearness. which 
is one of the most exacting demands of the ground 
plan . 

bi en cntiquer il faut, a une tres grande lat·geur de 
vues, allier un jugement tres severe: etre large 
lorsqu'on ne comprencl pas tout a fait, etre severe 
lorsqu'on ne devine que trop bien . O n peut admirer 
!'oeu vre mal venue clans laquelle perce une idee neuve 
et faire peu de cas de !'oeuvre parfaite qui ne recele 
qu 'un tissu de banalites. 

Encore ne cloit-on s'aventurer qu 'avec prudence 
sur ce clernier terrain, pour juger des oeuvres 
d 'architecture. On sait a quelles absurclites peut 
concluire cette soif du nouveau, qui s 'accomocle si 
aisement clu mepris de ]'etude seri euse. C'est la 
crainte de paraitre vieux-jeu qui a fait j eter par 
clessus borcl certains principes autrefois consideres 
ccmme immuables . 

Par exemple. on professait, jaclis, que le plan par 
terre cl oit etre une sorte cl 'epure en noir sur blanc 

clans laquelle les murs jouent le role principal. Les 

architectes se faisaient clone un scrupule d'indiquer 

ces murs le plus clairement possible, en supprimant, 

de parti pris. tout ce qui pouvait etre de nature ;\ 
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The "good plan", nowadays, has been replaced 
by the "beautiful plan". The working-drawing has 
been superseded by the picture. Rough walls and 
iridescent mosaics do not go well together , so the 
latter are disguised as much as possible. Hence, the 
severe rules which fo rmerly regulated the composi
tion of plans now seem to be out of season. 

O ne notices a still more radical evolution-but 
one which, as I will point out further on, results 
from serious causes-in the architectm·e of fa<;ades. 
Speaking onl y of their modes of rendering, we find 
that the quiet India-i nk wash is now replaced by 
water-colour, GOGACIIE or bright temp~ra. This 
enables one to situate the building in its frame, or 
rather in a frame the purpose of which is to set off 
the building in a more favourable light. Should 
there be any weaknesses in the design, a tree, fortui
tously grown, shall transform them into loveliness. 

Has architecture become so decrepit that it can
not show itself without tinsel and false ornament ? 
Far be it from me to impeach a beautiful rendering, 
thus adding an artistic touch to another, but one 
cannot see without apprehension projects which 
gli tter with a borrowed glamour. One does not 
perceive, in such cases, the union of two arts, but 

masquer les quali tes ou les defauts de Ia compo
SitiOn. II en resultait, sans doute, un dessin un peu 
fro id, mais repondant parfaitement a l'une des 
cxigences les plus imperieuses du plan, Ia clarte. 

De nos jours, a cette recherche du "bon plan", on 
a substitute celle du "beau plan." L 'image a rem
place l'epure. Les mosa1ques chatoyantes s'accom
modant mal du poche des murs, on dissimule ceux
ci le plus possible. Des lors, les regles severes qui 
presidaient a Ia composition des plans semblent etre 
devenues hors de saison. 

U ne evolution plus radicale encore, (mais qui 
tient a des causes serieuses sur lesquelles nous 
reviendrons plus loin ), affecte !'architecture des 
fa<;ades . Pour ne parler que du rendu de celles-ci, 
llOUS constaterons ql1 'au Iavis sohre a l'encre de 
Chine, on a substitue l'aquarelle, le pastel ou la 
tempera, aux couleurs rutilantes. Par ce moyen on 
represente !'edifice dans son cadre, ou plutot dans 
un cadre destine a le mettre en valeur . S 'il y a 
quelques faiblesses dans !'etude, un arbre, pousse 
Ia par hasard, les transformera en beautes. 

L'architecture serait-elle decrepite au point de ne 
pouvoir se montrer sans fard et sans ornements? 

BISHOP'S UNIVERSITY, LENNOXVI LLE 
Philip T·urner, Architect 
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rather the substitution of one for another, for a 
picture or a design the purpose of which is to dupe 
the beholder as to the true appearance of the pro
posed work is not, properly speaking, a work of 
architecture, but merely a piece of painted paper. 

I hear those who will ask: "Has not the architect 
the right to set off his work, when exhibiting it ?" 
He has, indeed, and tbo often abuses it. This is 
why it is so difficult to divine the skeleton under the 
vestment. This is the reason why a critic must 
carefully adjust his spectacles if he wishes to avoid 
being duped. 

Luckily, a rchitectural untruths are always accom
panied by a logical explanation : fa<;ades are hidden 
behind clumps of trees for reasons of propriety .. 
and walls resign themselves to being excluded from 
the plans because they are sure of their revenge
when the project shall be executed. 

On entering an architectural exhibition hall, one 
is apt to think one's self lost in the annex of an 
archeological museum . A ncient temples, mediaeval 
churches and mansions of the Louis seem to have 
congregated there to talk of the Past rather than to 
inform one on modern tendencies . A true student, 
however, will note a manifest tendency, somewhat 
timorous as yet, which I shall try to sum up as fol
lows: more and more, building materials are play-

Si nous n'osons incriminer le beau renclu , qui ajoute 
une note d'art a une autre note d 'art, nous pouvons, 
clu moins, manifester quelque inquietude a l'egard 
de projets qui ne paraissent briller que d'un "eclat 
emprunte" . II nous semble qu'i l y a, dans ce cas, 
non pas union de deux arts, mai s plu t6t substitution 
d'un art a un autre, car !'image destinee a nous 
tromper sur I' effet veritable de 1' ceuvre executee 
n'est plus, a proprement parler, un clessin d'architec
ture: c'est clu papier peint et rien de plus. 

Mais l'architecte n'a-t-il pas le droit de faire 
valoi r son ceuvre, lorsqu'il !'expose? Certes, il a ce 
droit, et souvent il en abuse. C'est pom·quoi il est 
si eli fficile de deviner le squelette ous le vetement. 
C'est pom·quoi le critique doit avoir soin de bien 
ajuster ses lunettes s'il veut eviter la duperie. 

Par bonheur, les mensonges architecturaux 
s'accompagn'ent touj ours d'explication s plaus~b l es. 

Si les fa<;ades se dissimulent derriere les bouquets 
cl'arbres, c'est, sans doute, par raison de decence; 
si les murs se resignent a etre exclus des plans, 
c'est parce qu'ils sont surs de prendre leur revanche, 
lors de !'execution. 

Lorsqu'an penetre clans une salle cl 'exposition 
d 'architecture, on a !'impression de s'etre fourvoye 
dans l'annexe cl'un musee cl'archeologie. Tous ces 
cl essins, representant soit des temples antiques, soit 
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ing a preponderant part in the decorating of build
ings. U ntil to-day. building materials were used 
mainly as support fo r decoration . T his last was 
secured either by mouldings ( frontlet s, fill ets , 
cornices, etc .). useless in most cases, or by MOTIFS 

of applied ornamentation (scrolls, foliage, etc.) . 
cheap and common-place ginger-bread. Nf odern 
artis·ts have thought that it was time to clear the 
board of all this borrowed decoration and to seek 
Beauty in Simplicity, or, in other words, to assure 
the triumph of Beauty through Truth. Such an 
attempt, destined to rid us of painted sheet-iron 
co rnices and battl ements, should be warmly encour
aged. On the other hand, how can two diametri 
cally opposed tendencies be allied in one school, that 
is to say, the one which I have pointed out above. 
to wit, the lack of sincerity in the presentation of 
projects, and the more urgent need of truthfulness 
in the execution of the work ? \ iVhere and how, m 
this state of things, will logic find its profit? 

I have endeavoured to point out, at first, the 
efforts which tend to set architecture toward s new 
paths, because there is more interest in studying 
the state of vitality of new organisms than in analyz-

A / 

des eglises clu moyen-age, soit des hotels du regne 
des Louis, semblent s'etre n~unis la pour nous 
parler clu passe beaucoup plus que pour nous ren
seigner sur le present. Cependant, pour qui sait 
regarcler, une tenclance se manifeste, plus ou moins 
tim ide encore, mais qui peut etre resumee ainsi : 
fa ire jouer auv materi a ux de constructio n un role 
preponderant dans la decoration de 1' edifice. J usqu'a 
nos j ours, les materiaux de construction servaient 
surtout de support a la decoration. Celle-ci etait 
assuree soit par des moulures (bandeaux, c01·niches, 
etc ... ) , le plus sou vent inutiles, soit par des 
motifs d 'ornementation appliquee, ( cartouches, 
rinceaux, etc.), patisserie banale sentant le moule 
et le bon marche. Les artistes modernes ont pense 
qu 'il etait temps de donner un coup de balai sur 
toute cette decoration factice et de rechercher la 
beaute dans Ia simplicite toute nue, c'est-a-dire 
d'assurer le triomphe du beau par le vrai . U ne 
pareille tentative, destinee a nous debarrasser des 
creneaux et des corniches en tole peinte ne peut 
etre que chaudement encouragee. Mais comment 
allier, clans une meme ecole, deux tenclances absolu
ment opposees : d'une part, celle que nous signalions 
tout a l'hem·e, a savoir, le manque de sincerite dans 

HUP!TAL D U SACR8-COEUR, CARTIERVILLE 

Viau & Venne, Anhitects 
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ing the t read of those which, in the course of T ime, 
have already given the measure of their power. 
However , the question of moderni sm can only play 
a secondary part if one considers only the quant ity, 
or even the quality, of talent held in a certain work. 
I s it not, indeed, generally admitted that it is just 
as difficult correctly to speak a dead language as a 
living one? A lso, a new language shall only be 
worthy of study if it be under stood and made use 
o_f by a certain number of individuals. However 
laudable, the most original r esearch work shall con
stitute a p1·ogress only if perfected by co-ordinated 
efforts. Now, in our time, and more so than in any 
other, one can not hope fo r the rigorous di scipline 
which has stamped the classic periods of A rt. 

One would be liable to grant but a fl eeting atten
tion to the modern movement, were it not based on 
a very important foundation. By thi s, I mean the 
radical transformation of building methods, follow
ing the use of new materials, such as steel and con
crete. U nable to adapt themselves to the new 
armatures, the ancient fo rms shall disappear and the 
art of to-morrow, in order to be logical, will soon 
have clone with T radition. 

T his disquisition has drawn us away from the 
purpose of this article, which is to give an account 
of the exhibition held at the Gallery of the A rt 
Association of Montreal. I fi nd, in the fir st p lace, 
that very few works were sent to thi s exhibiti on. 
Forty architect s, at the most, have answered. the 
call, and this seems hardly enough, when one re-

Ia p resentation des proj ets, et cl'autre pa rt, le besoin 
de plus de verite dans l'ceune executee. Comment 
Ia logique peut-elle y t rouver son compte? 

J'ai tenu a signaler cl'abord les efforts qui tendent 
a donner a ]'archi tecture une orientati on nouvelle, 
parce qu 'il est plus interessan t de rechercher les 
conditions de vitali te de nouveaux organismes que 
de r egarder fonctionner ceux qui, au cours des 
siecles, ont donne la mesure de leur pui ssance. Mais 
si !'on n'envisage que Ia quantite de talent ou meme 
la qualite clu talent ren fermee dans une ceuvre, Ia 
ques ti on de moclerni sme ne joue plus qu 'un role 
secondaire, car il est bien admi s qu 'il est aussi 
cliffic ile de parler correctement une langue morte 
qu 'une langue vivante. De plus, un l;:mguage 
nouveau n 'a de valeur que s' il est compri s et utilise 
par un groupe d'inclividus. L es recherches les plus 
originales, quoique fort louables en elles-memes, ne 
consti tuent done un progres que si elles sont comple
tees pa r des efforts coorclonnes . O r , a notre 
epoque, moins qu 'a toute autre, on ne peut esperer 
rencontrer la di scipline Severe fjUI a marque Jes 
belles epoques de !'art. 

O n pourrait clone n 'accorcler qu 'une attention 
mediocre au mouvement moderne, si celui-ci n'avai t, 
a sa base, une cause tres serieuse. J e veux parler 
de la transformation radicale du systeme de con
struction, par suite de l'emploi de materiaux nou
veaux tels que le fer et le beton. Les fo rmes ancien
nes, ne pouvant s'adapter aux nouvelles carcasses, 
periront d 'elles-memes et !'art de demain , pour etre 
logique, devra rompre avec toutes les traditions 
ancienn es . 

La di ssertatio n a Jaquelle nous nous somrnes 
laisse entrainer, ne doit pas nous faire oublier le but 
de cet article, qui est le compte renclu de !'exposition 
tenue a Ia Galerie des Arts de Montreal. Constatons, 
cl 'abord , que cette exposition 11 'a reuni qu 'un nombre 
cl'envois tres limite, quarante architectes, au plus, 
ayant r epondu a l'appel, ce qui est peu, lorsqu'on 
songe qu 'il y a plus de cent cinquante architectes 
dans la seule ville de Montreal. Ce manque d'en
thousiasme, de leur part, t ient probablement a 
!'indiffe rence generalement constatee chez le public 
en ce qui concerne les exposit ions d'archi tectu re. 

Tous ceux qui ont f requente les salons d'expo
sit io ns, a Paris, ont ete frappes du contraste qui 
ex1ste entre une salle cl 'expositi on de peinture et une 
salle cl 'expos ition d'archi tecture. A utant Ia foule 
est dense dans Ia premiere, autant elle est clair
semee clans Ia seconcle. C'est que le public s'inte
resse surtout aux choses r ealisees. Un tableau est 
une ceuvre definitive que tout le monde croit com
prendre. Un clessin cl'architecture, meme !orsqu 'il 
est Ia copie fi clele cl 'un ll1011U111ent execute, a 
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members that there are more than one hundred and 
fi fty architects in the City of Montreal alone. T his 
lack of en thusiasm i probably due to the indiffer
ence generally shown by the public towards archi
tectural exhibitions. A ll who have attended 
foreign exhibiti ons have been struck wi th the con
trast between the va rious rooms where are shown 
paintings and architectural work . Crowds will 
invade the former, while the latter a re sadly empty. 
And why? Because the public is in terested, above 
all else, in realizations . A painting is something 
definite and understandable to all. O n the other 
hand , an architectural design, even if it be a faithful 
copy of a monument already executed, has certain 
conventional characteri sti cs which confuse and 
baffle the uninitiated. 

Vve all know, of course, the preponderant part 
played by the outli ne in the executed work. Now, 
in order to appreciate the effect of this massive 
whole, when merely examining a design, a certain 
knowledge or experience is necessary, which few 
possess. H ence, most architects' exhibits are ad
dressed to themselves. T his, on the other hand, 
detracts in no wise from the interest of the exhibi
tions and I do not believe that art ists can find any 
advantage in soliciting public suffrage at the cost of 
concessions which ofttimes go to the point of sup
pressing such important parts of the project as plans 
and ·ections . Before all, an exhibition should be 
instructive and the public can never be educated by 
being shown mutilated works. Personally, I have 
regretted, at this exhibition, the scarcity of plans and 
the complete lack of sections. 

T hese restrictions once ma de, I hasten to say that 
the exhibition, however limited, is very sncces ful 
and reveals noteworthy progress over fo rmer ones. 
It is only right ·to encourage all attempts at promot
ing architectural art in our Province, and, before 
going any further, I wish to congratulate all the 
architects who have had the courage to take part in 
thi s di splay. 

I would like, of course, to make this account as 
complete as possible, but space forces me merely to 
point out the characteri sti c traits of the works ex
hibited, and I apologize fo r my bri efness to those 
whose works deserved a more cletailecl analysis. 

T he exhibition includes small rough models, pho
tograph of interiors and exteriors, water colours 
and architectural renderings . 

Rough models seldom give a clear idea of the 
work achieved, for any monument must needs lose 
much of its charm and character when reduced to 
a small scale. Indeed, we may be deeply impressed 
by the colossal proportions of a pyramid, and indif
ferently moved when beholding its di mensions 

quelque chose de conventionnel qui clcroute les non-
111Jtles . Et cl 'ailleurs, nous sayons tous le role 
preponderant que joue la masse dans l'ceuvre 
executee. Or, pour se rend re compte de l' effet de 
cette masse, a Ia seule inspection d'un dessin , il faut 
a voir une experience que peu de gens possedent. 

Si les exposit ions d'architecture sont dedaignees, 
cela ne les empeche pas d'etre fo r t interesssantes. 

ous ne pensons done pas qu 'il y ait avantage, pour 
les arti stes, a rechercher les suffrages du public au 
pri x de concess ions qui vont jusqu'a Ia suppression 
de parties importantes du projet, telles que plans 
et coupes . U ne expos ition doit, avant tout, etre 
instructi ve et !'on ne saurait eduquer le public en ne 
lui montrant que des ceuvres tronquees. Nous 
regrettons, pour notre part, Ia penurie de plans et 
!'absence complete de coupes, a Ia presente exposi 
tion . 

Ces restrictions fa ites. constatons que cette ex
position, quelque n1.odeste qu 'elle soit, est fort 
reussie et marque un progres notable sur les 
precedentes. E t, comme il est juste d'encoutager 
les tentatives destinees a faire progresser !'art 
architectural clans notre province, nous conm1en
cerons par feli citer tous les architectes qui ont eu le 
courage d'y participer. 

Que! que soit notre clesir de donner un compte 
rendu le plus complet possible, nous devons, faute 

~Ill IIIII Ill" I 

Ill 

J . B. BAILLARGEON EXPRESS BUILDI::-.IG 
J . H. Labelle, Architect 
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lessened. Lastly, certain elements, such as trees. 
which add so much to the picturesqueness of con
struction . are but uninteresting playthings in a 
model. 

The above criticism does not wholl y apply to the 
model of the BRO NZE DooRs OF THE MoNTREAL 
CouRTHOGSE, shown by :Mess rs. Amos, Saxe and 
Cormier. T heir severe lines are in complete har
mony with the character of thi s building and their 
six panels are ornamented with handsome bas
reli efs. The model of a HousE AT SENNEVILLE, 
exhibited by Mr. McDougall, is accompanied by a 
floor plan which shows a clever arrangement of the 
various rooms. 

T he remammg models appear to have been 
designed to cate1- to the public taste, and should be 
kept out of the scope of thi s criti cism. 

P hotographs, of course, are never endowed with 
the charm of drawings. On the other hand, they 
afford a more fa ithful reproduction of the work 
accomplished. T hree interiors, shown by Messrs. 
Maxwell and P itts, are among those which I deem 
worthy of mention. Here, furnishings, rugs and 
draperies, blending with the architectural treatment 
of the rooms, create artistic and tasteful ense1nbles . 

cl 'espace. nous reslgner a n'indiquer que les traits 
caracteristiques des c:euvres expo sees . N ous nous 
excuserons clone de notre brievete a l' egarcl de 
travaux qu i meriteraient une analyse plus cletaillee. 

L'exposition comprencl des maquettes, des photo
graphics cl 'i nteri eurs ou cl 'exterieurs, des aquarelles 
et des renclus cl 'archi tecture. 

Les maquettes ne donnent que rarement une idee 
exacte de l'ccuvre executee parce qu 'un monument, 
que! qu 'il soit , perc! une partie de son caractere 
lorsqu 'il est recluit. Une pyramide peut produirc 
une grande impression lorsqu'elle est de dimensions 
colossales et une impression medi ocre lorsqu'elle est 
de dimensions moindres. E nfin , certains elements, 
tels que les arbres, qui ajoutent tant de pittoresque 
i.t la construction, deviennent, sur les maquettes, des 
jouets sans interet. 

La maouette exposee par MM. A mos . Saxe et 
Corn:ier echappe quelque peu a la critique prece
clente. C'est une reduction de Ia porte en bronze 
clestinee au nouveau palais de justice de Montreal. 
Ses !ignes severes conviennent parfaitement au 
caractere du monument . Les six panneaux qui Ia 
composent sont ornes de bas-reliefs qui en com
pleten t 1' interet. 

La mac1uette de M. McDougall, (Maison a Sen
neYi ll e) est accompagnee cl 'un plan par terre qui 
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The Photographs of Craft HI ork shown by 
Messrs. Nobbs and Hyde comprise some twenty 
small compositions representing stained glass win
dows, decorative panels, wrought iron fi xtures, etc., 
all carried out in a highly personal, charming and 
delicate way. 

Mess rs. Ross and MacDonald exhibit PHOTO
GRAPHS OF THE CHATEAU which show interesting 
aspects of thi s vast mediaeval edifice, so well known 
to Montrealers. 

A di stinguished and cleYerly thought out archi
tectural t1·eatment characterizes M r. Fetherston
haugh's PHOTOGRAPHS OF CHATEA U ST. L ocrs, AT 
Q UEBEC. 

T he photographs of the RE:VIODELLED A RTS 
BuiLDING, McGILL UNIVERSITY, exhibited by 
Messrs. Fetherstonhaug-h and McDougall. and those 
of the HoPITAL DU SACRE-CcEuR, at Cartierville, 
shown by Messrs. Viau and Venne, also deser ve 
mention. 

Among the designs, pastels and water colours, 
some have but a distant connection with architecture 
and would doubtless find a more appropriate setting 
in the Drawing Section, while others are but modes 

montre l'heureuse di sposition des di vers services. 
Q uant aux autres maquettes elles n·e s'adressent 
qu'au public et doivent rester en marge de la 
critique. 

Les photographies n'ont jamais le charme des 
dessins mais. par compensation, elles donnent une 
image tres fidele de l'ceuvre executes. Parmi celles 
qui nous ont le plus frappe nous citerons: 

Trois interieurs, de MM. Maxwell et P itts, dans 
lesquels meubles, tapis, rideaux, etc., concourent 
avec !'architecture de Ia piece pour en faire des en
sembles artistiques d'un gout raffine. 

Les "ouVl·ages d'art" de MM. Nobbs et Hyde, 
receuil d'une Yingtaine de petites compositions 
representant des vitraux, des panneaux decoratifs, 
des details de ferronnerie, etc., d'un art delicat, 
tres original, tres seduisant. 

Les vues du "Chateau" de MM. Ross et Mac
Donald, qui nous montrent des coins interessants 
de la grande construction "moyen-age" bien connue 
des Montrealais. 

Le Chateau Saint-Louis, a Q uebec, de M. Fether
stonhaugh, d'une architecture distinguee, bien 
etudiee. 

CHAPEL I :-< THE GRAND SEMI NARY, QUEBEC 
Pro!. fVilliam Carless , Architect 
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of technical rendering, the interest of which cli sap
pears besides that of the attempted project. The 
following belong to the former category:-

A pastel and a water colour by Mr. Lucien Parent, 
both very well executed and of harmonious tones, 
representing two old CHURCHES in the Province of 
Quebec. Historical interest enhances here the 
charm of the drawing. 

A clever water colour by Mr. Hugh G. Jones, 
representing the interior of SAN MARCO, at V enice. 

A finely executed pencil sketch by Mr. H. P. 
Jllsley, also depicting a Venetian scene, and two 
delightful drawings , one by Mr. R. E . Bostrom 
(RESIDENCE, W ESTMOUNT), the other by Mr. 
Thomas McLaren (STUDIO, CHAMBLY CANTON). 

Separate mention is deserved by Prof. \ iVilliam 
Carless' interesting historical document on French 
architecture in our Province (C HAPEL IN THE 
GRAND SEMINAIRE, QuEBEC). 

We now come to architectural renderings and, as 
I have already remarked, since large compositions 
are here far from numerous and plans and sections 
also lacking, we must be content with fa~acles. 

Mr. David R. Brown exhibits a perspective of a 
projected monument (MASONIC PEACE MEMORIAL, 
Lo NDON, E NGLAND). T his architectural composi
tion, in the Roman style, is of a very lofty character. 

N otons encore les photographies clu batiment des 
arts, a !Tniversite ~VIcGi ll , de MM. Fetherston
haugh et :VIcDoug·all , et ceJile de l'hopital du Sacre
Cceur a Cartierville, de MM. Viau et Venne. 

Parmi les clessins, pastels et aquarelles, les uns 
n'ont qu'un lien tres vague avec !'architecture et 
seraient, sans doute, mieux a leur place clans Ia sec
tion clu clessin ; les autres ne sont qu 'un mode de 
rendu clont !'interet clisparait a cote de celui de 
l'ceuvre a laquelle ils pretent leur concours. Ap
partiennent a Ia premiere categorie: 

Un pastel et une aquarelle de M. Lucien Parent, 
tons deux t rcs bien executes et de couleur har
monieuse, representant deux vieilles eglises de notre 
province. L 'interet historique s'allie, ici, au charme 
du clessin. 

U ne aquarelle de M. Jones (Hugh), cl'une habile 
execution, representant un interieur de Saint-Marc 
de Venise. 

Un dessin au crayon, finement execute, de M. 
1 llsley, montrant une vue de V enise, et deux j olis 
dessins, l'un de M. Bostrom, !'autre de M . McLaren, 
montrant, le premier, une residence a \ iVestmount , 
Ie second, un cottage a Chambly. 

Dans une section a part se place un releve de 
l'interieur de Ia chapelle du grand seminaire de 
Quebec, par M. le Professeur Carless, document 
historique interessant sur !'architecture fran~aise de 
notre province. 

Nous voici arrives aux renclus d'architecture. Les 
grancles compositions sont rares et, de plus, comme 
nons le elisions plus haut, nous devons nous con
tenter de Ia vue des fa~acles, puisque plans et coupes 
font defaut. 

M. Brown (David) expose une perspective d'un 
projet de monument commemoratif (Masonic 
Peace Memorial), composition d'architecture ro
maine d'un grand caractere, deja publiee dans le 
journal R.A.I.C. 

MM. Nobbs et Hyde exposent Ia fa<;ade de Ia 
faculte de medecine de l'U niversite de I' Alberta, 
belle et vaste composition dont le developpement 
total, y compris les annexes projetees, atteint pres 
de six cents pied de front. 

M. Turner nons montre. dans une belle perspec
tive, l'un des groupes de l'Universite de Lennoxville, 
avec les ad jonctions projetees. Le tout t raite dans 
!'architecture du moyen-age. 

Passons aux monuments publics de dimensions 
plus moclestes, en commew;ant par les eglises. Nous 
constaterons, d'aborcl que les architectes sont beau
coup plus respectueux de Ia tradition clans leur 
architecture religieuse que clans leur architecture 
privee. Sans doute ils batissent a l'epreuve clu feu, 
mais l'emJ:Yioi clu beton reste limite aux ossatures 
cachees. N ous attenclrons peut-etre longtemps 
encore une eglise canaclienne en beton, analogue a 
celle clu Rainey, en France, parce qu'il sera clifficile 
de convaincre les fideles clu Canada que l'eglise peut, 
meme vaguement, ressembler a une usine. 

Les eglises exposees restent done ficleles aux 
formules consacrees. L'eglise catholique de Jack
man, par M. Luclger Venne, est une charmante con-
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It has already been reproduced in the H. .A.I.C. 
J OURNAL. 

Messrs. N obbs and Hyde show the fa~acl e of the 
IviEDICAL Bu iLDI NG oF THE UN IVERSITY OF 
ALBERTA, a vast and beautiful composition, the total 
development of which , including contemplated an
nexes, shall occupy a frontage of approximately six 
hundred fee t. 

A pleasing perspectiYe by M r. P hilip T urner 
shows the PROPOSED CoNVOCATION HALL, GYMNA
SIUM AND DoRMITORY BUILDINGS OF BISHOP'S 
UNIVERSITY, AT LENNOXVILLE. The general treat
ment of this group of buildings is mediaeval. 

Starting with churches, public monuments of more 
modest dimensions come next. May I say, before 
going any further , that architects appear to show 
more respect for tradition in their religious than in 
their private architectural designs. Doubtless, their 
buildings are fire-resi sting, but their use of con· 
crete remains limited to the concealed structure. 
Indeed, long years must elapse before we behold 
a concrete church in Canada, similar to that of Le 
Rainey, France, for it will be a difficult task to con
vince the Canadian faithful that a 
church and a factory may resemble 
one another, be it ever so faintly. 

Hence, the churches exhibited 
thi s year comply with hallowed 
formulae. lVIr . Luclger Venne's 
EGLISE CATHOLIQUE, AT JACKMAN, 
M AINE, is a charming French edi
fice in the style of the 18th century. 
Mr. Joseph Sawyer's EGLISE 
SAINTE CATHERINE is a cathedral 
of the ogival period. The 0RATOIRE 
SAINT-JosEPH Du MoNT-ROYAL, by 
Messrs. Viau and Venne, is a pan
theon of Imperial Rome. Mr. A. D. 
Thacker's FIRST CH URCH OF 
CHRISTIA N SCIENTISTS, Montreal 
is a Roman basilica. Lastly, Mr. E . 
Galea's PROJECT OF A CHURCH is 
an Italian building, in the "Jesuit" 
style. 

I wish to make it clear that the 
above qualificatives do not consti
tute an unkindly criticism. Indeed, 
they should be considered as written 
in commendation of those archi. 
tects who, with equal talent, know 
how to make use of the teachings 
of the Past and of the formulae of 
T o-clay. 

A few noteworthy urban archi
tectural projects include M r. Fred 
G. Robb 's Proposed NEw ENGIN
EEIHNG BUILDING, McGn.L UNI
VERSITY, a massive and imposing 
structure, to which noble vertical 
lines add great distinction. 

Mr. David R. B rown's :MEMORIAL 
GATES, UNIVERSITY OF SASKATCHE
WAN, are an altogether delightful 
and finely presented composition. 

struction fran<;aise clu XVIIIe siecle. L'eglise 
Sainte-Catherine. de M. Sawyer est une catheclrale 
de I' epoque ogi vale. L' oratoire Saint-Joseph de 
Messieurs Vi au et Venne est un pantheon romain 
de Ia periocle des Cesars. L 'egli se des Scienti stes, 
de ::VI. Thacker est une basilique romane et , enfin, 
l'eglise de :M. Galea est un edifi ce italien, de style 
" j esuite". 

Ceci, bien entenclu n'est pas une critique qui cloive 
etre prise en mau vaise part. Ce serait plutot un 
eloge a l'egarcl cl 'architectes qui , par ailleurs, savent 
faire bon acceuil aux formules moclernes. 

Aborclons, maintenant !'architecture civile. Nous 
citerons, parmi les projets remarquables: 

Le nouveau batiment des ingenieurs, pour l'U ni
versite :VIcGill, par M. Robb, constntction cl'une 
masse imposante, aux belles !ignes verticales. 

Les partes commemoratives pour l'universite de Ia 
Saskatchewan , de M. Brown (David ), charmante 
composition qui n 'a cl 'egale que Ia finesse de Ia 
presentation. 

Les projets de succursales pour Ia Banque de 

The architecture of three PRE
LIMINARY STUDIES of Branch Of
fi ces, for the BANK OF MoNTREAL, 

STUDY FOR. SECTION OF FACADE OF A CANADIAN RAILWAY STATION 
Huoh Jones, Architect 
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A SUBURBA:\1 RESIDE NCE 
H . Ross Wiggs, Architect 

by Mess rs. Lawson and L ittle, is simple, sparing and 
wholly suited to thi s type of building. 

Numerous projects of Schools show, respecti vely, 
handsome and well balanced mass effects (MoNT
REAL \VEsT ScHOOL, by Mr. J ohn S. A rchibald); 
sparing and severe lines in the modern styfe 
(Ecor.E SAINT-AUGUSTIN DE CANTORBERY, by Mr. 
Charles David ) ; and a fe licitous sense of propor
tion (SHAWINIGAN HIGH ScHOOL, SHAWINIGAN 
F ALLS, by Messrs. Shorey and R itchie) . 

Community dwellings are of no less interest than 
the above-mentioned public buildings. I wish to 
point out, under this heading. a beautifully designed 
and very t rue interior perspecti ve (QuEEN's HoTEL) 
hy Mr. J ohn S. A rchibald: a well balanced and 
cleverly tiered STUDY Fon AN HoTEL, by Mr . David 
R. Brown; two proj ects, by M r. J. Perrault: 
THEM IS BuiLDING, of a noteworth classic disposi
tion, ~mel a P roposed APARTMENT HousE, a lofty 
manor-like building. flanked with numerous turrets, 
very warmly clone in pastel ; and M r. D. J. Spence's 
interesting sketch: GAlWEN lVIANSION. 

U tilitarian archi tecture. ofttimes being indeed a 
trail-breaker and path-finder. deserves special atten
tion, and much praise is clue to l\.fr. H. J. Labelle 
for hi s J. B. BAILLARGEON ExPRESS Bu iLDING, 
Qu EEN STREET, which is a very daring and success
ful composition. His proposed AP.\RTME NT HousE, 

Montreal, de M. Lawson et Little, 
cl'une architecture sobre, bien 
aclaptee a ce genre cl 'eclifices. 

P lusieurs pro jets cl'ecoles: ecole 
pour Montreal (ouest ), par M. 
Archibald ; belles masses, bien equi
librees; ecole St. Augustin de Can
torbery. par M. Charles David: 
!ignes sobres, note moclerne ; ecole 
superieur de Shawinigan, par MM. 
Shorey et Ritchie: bien trouee, 
proportions heureuses. 

i\pres l'ecli !i.ce public, vorct 
!'habitation collecti ve. Signalons: 

U ne perspective de l' interieur clu 
"Q ueen's Hotel", par M . A rchi
bald, cl 'une tres belle execution et 
cl'un effet tres vrai. 

U ne etude cl 'hotel de voyagem s, 
par M. Brown (David ), composi
tion bien etagee et bien equili
bree. 

Deux projets de M. Perrault 
( J. ) : Le "Them is Building" aux 
coupures simples et classiques et 
une maison a appartements, sorte 
de grand manoi r fl anque de nom
breuses tourelles. Renclu vibrant. 
au pastel. 

U ne interessante esquisse, "Gar
den Mansion" , de M. Spence. 

L'architecture utilitaire merite 
une attention speciale parce que 
c'est elle qui, generalement, marque 
le pas clans la voie des innovations. 

M . Labelle expose un projet 
cl 'entrepot. "Baillargeon Express 
Building", cl 'une note moclerne tres 
reussie, tres harclie, tres crane. On 
rett:ouve cette meme note moclerne 
clan s le projet de maison a apparte-

ments, clu meme architecte. 
I1 nous reste a parler de !'architecture privee, 

assez largement representee, a !'exposition. Plusieurs 
pro jets sont remarquables: Au nombre de ceux-ci, 
nous devons citer : 

U n projet de residence pour vVestmount, par M. 
A rchibalcl: belle fa<;acle cl'hotel, clans le style Louis 
X III et, clu n1.eme architecte, un groupe cl'habita
tions, rue Redpath (Montreal), formant un ensemble 
rustique, tres pittoresque. 

U ne tres belle perspecti ve de M. Fetherstonhaugh, 
pour une residence a Montreal (Redpath Cres
cent ) . 

Le cl essins pom Ia res idence de M. vVilson, par 
MM. Nobbs et Hyde, montrant les plans et eleva
tions cl 'une charmante construction, bien etucliee 
clan toutes ses parties. Tres beau renclu a l'aqua
relle. 

Deux projets de residences par M. Perry, com
positions cl'un gof1t cJelicat, artistiquement presentees. 

Une jolie re iclence, par l\II. 'Niggs, encaclree 
dans un beau paysage et, du meme architecte, Une 
petite maison clans Ia tradition fran<;aise . 

A noter, encore, les projets de residence de M. 
Chipman, de M. Durn ford, de M. Mace, de M. 
Graves et de M . Thompson. 

Parmi les projets qui n'appartiennent a aucune 
des classes ci-dessus mentionnees, citons: une etude 



June, 1927 THE JOURNAL ROYAL ARCHITECTURAL I NSTIT UTE OF CANADA 229 

Fmn STREET, is another project of definite modern 
tendencies. 

Private architecture being generously represented 
at thi s Exhibition, I will now endeavour to discuss 
a few remarkable examples. 

A PROPOSED RESIDENCE, \tVESTMOUNT, by Mr. 
John S. A rchibald shows a handsome fat;ade, in the 
L ouis X IIIth style. His TERRACE HousEs, RED
PATH STREET, MONTREAL, constitute a rustic and 
picturesque ensemble .. Mr. H . L. Fetherstonhaugh's 
Perspective, RESIDENCE, R EDPATH CRESCENT, 
MoNTREAL, is very fine , and the DRAwINGS by 
Mess rs. N obbs and Hyde, for the delightful HousE 
OF F . C. WILSON, EsQ., \ iVESTMOUNT, an an-esting 
work in water colours, reveal careful and painstak
ing study in every detail. 

Mr. A. Leslie Perry's two proposed RESIDENCES 
are artistically and delicately presented. 

I have also noted, besides a charming Su BURBAN 
RESIDENCE, in a lovely setting and a STUDY FOR A 
SMALL HousE, of F rench inspiration, by Mr. H. 
Ross \ i\T iggs, proposed R ESIDENCES by Mr. N. Chip
man, Mr. A. Galt Durnford, Mr. S . H. Mace, Mr. 
F. \ i\T . Graves and Mr. Gratton D. T hompson. 

Among the various projects which do not belong 
to any of the above-mentioned classifications I must 
cite a very skilful STUDY FOR SECTION OF FACADE 
OF A CANADIAN RAILWAY STATION, by Mr. H ugh G. 
Jones, two proposed WAR MEMORIALS, by Mr. David 
J. Moir and Mr. J . Herve Tardif 
respectively, and a study of a RosE 
WINDOW, by :!VIr. Nathan Barth. 

Private a1·chitecture has left in 
our P rovince memories which are 
justly clear to all Canadians, and 
we must hope for the survival of 
the old French MAISON, with its 
simple and harmonious lines. \Ne 
believe that this thought has in
spired Mr . Wi lford Gagnon and 
Messrs. Shorey and Ritchie. O n 
these grounds, their charmingly 
naive compositions deserve a very 
special mention. 

pour une tra vee de gare, tres habilement executee, 
par M . J ones (Hugh ) , deux projets de monuments 
commemorati fs , l'un de M. Tardif , !'autre de M. 
Moir et une etude de rosace par M . Barth. 

L'architecture privee a laisse, clans notre pro
vince, des souvenirs a juste titre tres chers aux 
Canacliens et nous devons nourrir l'espoir de voir 
survivre Ia vieille maison francaise, aux !ignes si 
harmonieuses. C'est, croyons-nous, cette pensee qui 
a inspire a M . Gagnon et a MM. Shorey et R itchie, 
quelques petites compositions cl'une naivete char
mante et qui , a ce titre, meritent une mention 
special e. 

Deux mots pour condure. N ous eli sions . tout a 
l'heure, que les expositions cl'arch itecture, en ge
neral, n'interessent pas le public. Pour etre juste, 
no us devons a vouer que la presente exposition fai t 
exception a cette regie. N ous avons meme con
state, a plusieurs reprises, que Ia salle d'exposition 
etait envahie par des troupes de bambins de !mit a 
clix ans, qui payaient leur tribut d'admiration aux 
petites maquettes en carton , sans s'occuper du reste. 

Parmi ceux-ci se trouvent, peut-etre, de futurs 
architectes clont Ia vocation n'attendait que cette 
occasion pom· se reveler. Parmi les autl·es visiteurs 
se trouvent, peut-etre, quelques personnes qui con
statent , pour Ia premiere fois que !'architecture est 
tout autre chose qu'un vulgaire metier. L 'exposi
tion n'et1t-elle atteint que ces seuls resultats, son 
principe se trouverait justifie. 

Permit me one more word in con
cluding . I have written that the pub
lic, generally speaking, showed but 
little interest in architectural exhi
bitions, but I must confess, in all 
fairness, that the present exhibition 
has been an exception to the rule. 
I have, indeed, hequently seen the 
hall invaded by hosts of eight and 
ten years old children, who noisily 
admired the small cardboard 
models, but appeared to spurn all 
other exhibits . In this small army 
are perhaps to be found some of 
our coming architects, whose call
ing was revealed in this occasion. 
A few among the other visitors 
have perhaps also discovered that 
architecture is something beside a 
common trade . . .. H ad no other 
results been attained by this Exhi
bition , its principle would be justi
fied. 

PROPOSED NEW ENG INEERING BUILDI NG, McGILL UNIVERSITY 
Fred Robb, Architect 
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The Royal Institute of British Architects 

H.-Educatioillla1 Activities 

By PERCY F.. NOBES, M.A., R.C.A., F.R.J.B.A. 

Note-The time will come when it will be in order for the R.A.I.C. to formulat e a policy of co-ordination for archi 
tectural education throughout the various provinces of this Dominion, with due respect both to such facilities as may 
then exist in different parts of the country and to the int erests of th e profession and of the people of Canada as a 
whole. Meantime it may be found of interest to consider the machinery for a like purpos·e as it is now established 
and functioning in Great Britain under the aegis of the R.I.B.A. How far it may be found possible or desirable to 
link up a future Dominion system of architectural education under R.A.I.C. management, with the work of the R.I.B.A. 
Board of Architectural Education, will probably be dependent on the degree of elasticity which that senior body may 
find to be compatible with its primary functions within the British Isles. The R.I.B.A. Board is now endowed with a 
high degree of centralized authority and it evinces considerable willingness to undertake overs·ea responsibilities. 
This may l'erhaps be best interpreted as mi ssionary effort to be exerted only until such time as developments in the 
several Dominions warrant the evolution of effective control of architectural education by the profe ss ion in the 
Dominion concerned. Meantime, an interesting experiment is being tried by the " recognition" of the five year course 
in A rchitecture at McGill U niversity by the R.I.B.A. Board of A rchitectural Education, an arrangement the chief 
benefit of which derives from the contact it establishes between the teaching staff at McGill and their colleague; 
overseas. 

T HE Royal Institute of British Architects has 
had an educational intention from its incep
tion in 1837, the preamble of the charter of 

that date reading in part "for the general advance
ment of Civil Architecture and for promoting and 
facilitating the acquirement of the knowledge of the 
various arts and sciences connected therewith." The 
second charter, dated 1887, provides for the election 
to F ellowship after a term of vears in practice as 
principal, with the proviso "But- in special cases the 
Council shall have power to dispense with such ex
amination or examinations", as this charter also puts 
the Associateship on an examination basis. 

The Royal Charter provides in Clause 10 for the 
use of letters ; the wording is simple : "r\ Fellow ma \' 
use after his name the initials F.R.I.B .A. and an 
Associate the initials A .R.I. B.A." \\'ithout such a 
clause in its charter a professionall)ody cannot legally 
grant degrees with letters or affixes. The examina
tions and the letters to indicate that these have been 
successfully passed are the basis of the whole elabor
ate structure of educational organization which the 
R.I.B. A. maintains ultimately in the public interest. 
but primarily in the interest of the professional. 

The R.I.B.A. Board of A rchitectural Education 
was referred to in a preceding article as consisting 
of an c~t: officio and appointive membership of nearly 
sixty persons arising under the supplemental charter 
of 1909. 

The Board has a Chairman. three Vice-Chairmen, 
an Honorary Secretary, and a Secretary and its 
membership includes the President and Secretary 
R.I.B.A., the Chairman of the Allied Societies Con
ference , the Presidents of the Architectural Asso
ciations and of the Town Planning Institute , the 
Directors of Education of the Architectural Associa
tion School. and of the London County Council: 
also chosen representatives of certain Universities and 
of H. M. Board of E ducation , the Scottish Archi
tects, the Institute of Builders, the British School 
at Rome, and the Headmasters' Conference, the 
Master of the Art ·workers' Guild, the standing 
Committee of Vice-Chancellors and Principals of 
l!niversities, the R.I.A.I. ( Ireland) , the Royal 
Academy, the Association of Architects, Surveyors 
and Technical Assistants, the Roya l Society of A rt,:; 

and the Incorporation of Associate Headmasters; 
likewise thirteen members appointed by the Council 
R.I.B. A ., and twelve representatives of Schools of 
Architecture as such, and a small group of corre
sponding members drawn from the staffs of recog
nized schools in the Dominions ; a formidable affair. 
This would be no model for a body charged with like 
responsibilities in a country as wide as Canada, 
where a meeting would cost $30,000.00 in railway 
fares, and involve, with travelling, say three hun
dred days of profession time. It is to be presumed 
that a large part of this Board, even in England. 
might be ranked as "corresponding" in the sense 
that they presumably receive multigraph copies of 
agenda, etc., and let it go at that. The principle 
herein seems to be the larger the country the smaller 
the Board, and vice versa. The architectural popu
lation of Canada would, on the same scale, however , 
only require a Board of six at the present time, but 
it is our glorious numerous future that we have in 
mind! God forbid that thi s Chairman of the Edu
cational Committee of the R. A. I.C. should ever live 
to preside over sixty amateur and professional archi
tectural educationalists! 

The Committees of the Board are as follows:
the Examination Committee, consists of eighteen 
members; the P rizes and Scholarships Committee of 
fourteen; the Schools Committee of thirty; the 
Board of Moderators consists of three; the R.I.B.A. 
Visiting Board of five; the Examiners, as distinct 
from the Examinations Committee, are seventeen in 
number, and deal with the intermediate, final, spe
cial, and town planning examinations; the Overseas 
Examiners are fifteen in number, and include three 
for Canada (Mr. V. D. Horsburgh, P ro fesso r Tra
quair and :M r. A llan George) ; lastly, there is the 
Statutory Board of Examiners of six, who deal with 
the certificates of competency for District and Build
ing Surveyorships. 

This Board of Architectural Education , with its 
elaborate and comprehensive internal organization, 
reports to the Council R.I .B.A., while from its very 
constitution a close liaison is maintained with the 
fabric of the educational system of the country. 

Up to the end of last century the Schools of 
Architecture were a rather insignificant element in 
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the recruitment of the architectural profession in 
England, but bv the outbreak of the war pupilage 
and apprenticeship were on the wane. and the years 
since the war have been characteri zed by a general 
acceptance of the Schools and ?f the . theory that 
architecture is a learned professiOn. \ Vhether tht s 
change will ultimately prove a benefit to the profes
sion, to the public, and to the artistic culture of our 
times it is too soon to say, and some of us who know 
most 'about schools would hesitate to make a predic
tion. That the characteristic inclivicluality of British 
architectural genius wi ll suffer eclipse is quite prob
able, while that a higher level of general perform
ance is already being attained is, I think. undeniable. 

Previous to the rise of the schools the examina
tion for associateship and the award of prizes and 
scholarships were the instruments whereby the pro
fession as represented by the R.I.B.A . made its in
fluence felt ; (and the R .I.B.A. was more truly re
presentative than either the "Society" or the "As
sociation", both of which have now been absorbed 
by it in one way or another). Of these the writer's 
experience would tend to credit the work of the 
Prizes and Scholarships Committee with the greater 
influence. The Examiners of the year 1901 have 
left in his mind a sense of great respect fo r their 
professional status and attainments, but a feeling 
that the professional educationali sts of a Scottish 
University at whose hands he had recently suffer~d 
hopes and fears were very much more competent to 
find out what one did not know. The awards in the 
annual Prizes and Scholarships Competitions and 
the control of the subjects selected therefor, have, 
since their inception, fired the imaginations and 
aroused the effort of the beginners towards a certain 
definite direction of interest and study to a degree 
the written and oral examinations were, from their 
nature. incapable of doing. 

The P ri zes and Scholarships at present in force 
number a score, five of them being awarded in al
ternate years . and the rest annually. The money 
value varies from £250 to £50: the total annual dis
bm·sement runs to nearly £1 ,500. 

(Proportionate to its membership, the profession 
in Canada should have at its disposal annually for 
such purposes, about $700.00). 

Most of the prizes and scholarships are founded 
by the architects whose names they bear, or in 
memory of them. Pugin, Godwin. Soane, Tite, 
Owen J ones and a galaxy of more recent practition
ers are thus remembered, and in the Kalenclar there 
is annually published a complete list of all the holders 
since George Godwin won the silver medal in 1836, 
and Samuel Sharp won the Soane medallion in 1838. 
A perusal of these li sts bears eloquent testimony to 
the valuable influence of the scholarships in shaping 
the destiny of men and things. 

The Schools Committee is perhaps the most 
powerful instmment at the disposal of the Board 
for the maintenance and improvement of standards 
of architectural education. The mere existence of 
such a Committee raises the very Yexecl question of 
conformity and other by-products of standardiza
tion. ·with time and experience this Committee will 
no doubt succeed in divesting itself of a certain sus
picion of hieratic assumption with which its activi
ties are sometimes viewed by the more independent 
minded architectural educationalists. The main 
function of this yery hard working committee is to 

control the conditions of exemption from the ordin
ary examinations leading to associateship which it 
does by "recognizing" the work of teaching bodies 
oyer which it has no legal jurisdiction, always a 
delicate task. In actual practice this amounts to 
prescribing cunicula. 

The inspection of the work of the Schools claim
ing or maintaining exemption privileges for thei r 
pupils is clone by the "Visiting Board" . In two 
respects the practice of the Visiting Board does not 
afford appropriate precedents for similar activities 
on the part of any instrument of the R. A .I.C. The 
Visiting Board's reports to the Board of Architec
tural E ducation are circulated to all concerned as 
confidential documents, couched in decidedly bureau
cratic phraseology. A more intimate and sympathe
tic style and the cognizance or concurrence o f the 
head of the department, or school, concerned and of 
the head of the institution of which the department 
or school formed a part, would be better practice 
in the event of any such Visiting Board ever being 
establi shed under R.A.I.C. auspices in Canada. T he 
arrangement between a professional body and an 
institution of learning would here be regarded as 
a two-sided affair in a quite literal sense. The con
fidential report is an instrument of very dubious 
value. These propagandists who would banish from 
the rising generation of English architects knowl
edge of something that is at once most English and 
most architectural-our heritage of pre-Renais
sance building,- shoulcl be sensitive as to their 
weapons. After all is said and done, but little has 
been built in England since the clays of Good Queen 
Bess that is not a shadow, usually a mere shadow, 
of something generated in Italy or France, or Hol
land, or A merica. 

The unwielclly bigness of the Board of A rchitec
tural Education has of course tended to put the run
ning and management of its work in the hands of 
a very few active and willing members. A smaller 
body, and one better informed on professional mat
ters and the trend of architectural education and 
opinion in the U .S.A. would hardly have lent itself 
to policies inspired by the belief that the Beaux 
A rts Society of New York- a body for which the 
writer cherishes a great deal of respect-was a re
presentative force in American design. 

If ever there was a time when the lessons of 
evolution in form as illustrated by Gothic Building 
in England could be useful, it is now, when newly 
forced economies are compelling the use of new 
materials and new processes as never before. Yet 
this is the time when the R.I.B.A. is seen in the 
posture of putting all its weight behind an exploded 
academicism founded in glorious ignorance of the 
laws of mind, matter , energy and the very nature of 
the visual processes ! 

The Visiting Board has of late been stressing 
heavily, if illogically, its belief in practising archi
tects as teachers. Of course it goes without saying 
that design is a subject to be taught by persons hold
ing their own in the Yery competiti ve field of pro
fessional practice. But a man with a practice of 
any consequence can with difficulty find the time 
for regular routine administrati ve duties as the head 
of a department or school. Moreover , in any well 
balanced architectural curriculum there are ample 
opportunities for instruction where the services of 
the professional archaeologist , or aesthetician, are 
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required, and incidentally o f the professional teach
er. There is much to be said for the scholar as the 
head of a department or school of architecture. 
E ducationally, method is as important as subj ect. 

If the architectural cultures of past ages are to 
have a place in the curricula of the schools at all, 
thev are sa fer in the hands of di sinterested scholars 
tha;1 of style battling arti sts or practitioners. 

Turning now to the serious work of the Board 
as an examining authority, it is to be noted that the 
" recognized schools" are largely taking the place of 
pupilage and in consequence the number of proba
tioners, students and candidates for the A.R.I.B.A. 
regular examinations is not as great as it used to be. 
Last year some seventy-five "students" and seventy 
"associates" passed through the hands of the Ex
aminers, this being about fifty-five per cent. of the 
candidates, the balance falling by the wayside. By 
means of the recognized schools, a little over a hun
dred are annually admitted to studentship, while half 
that number become qualified fo r associateship, 
after the requisite period of twelve months in an 
architect 's office. 

The number of schools recognized with respect to 
a four year course giving exemption from the in
termediate examinations is nineteen (the Depart
ment of Architecture at the U niversity of Toronto 
among them), while the number of schools with a 
five year course, giving exemption from all exam
inations other than professional practice, for Asso
ciateship and the right to use the letters A.R.I.B.A., 
is nine. Of these, two are outside the British Isles, 
the Department of A rchitecture at McGill University 
being among them. The McGill degree also quali
fies for admission to the Province of Quebec Asso
ciation of A rchitects, while those entitled to the 

letters A.R.I.B.A. are also admitted to that body 
without examination. A precedent of mutual recog
nition is thus well established in the Province of 
Ouebec Association of A rchitects. 
~A condition of " recognition" of the work of a 
school by the Board is that two or more outside 
practitioners named by the Board be associated with 
the final examinations and the passing of diploma 
designs, and these set the final examination in pro
fess ional practice. In the case of the Department 
of Architecture at McGill University, Dr. Henry 
Sproatt of Toronto and M r . ]. Cecil McDougall of 
::V[ontreal, exercise these functions as representa
tives of the Institute o f which both are f ello'WS. 

I have not hesitated to point out what I believe 
to he certain temporary errors of youth and inex
perience on the part of the Board, in the conviction 
that a reaction will follow, ere long. 

It is , however, both dangerous and difficult to pre
dict results or formulate policies in matters of edu
cation, particularly art education. The R.I.B .A. 
Board is undoubtedly a carefully forged instrument, 
achieving a great labour with conspicuous gallantry 
and zest, ever ready to carry war into the enemy's 
country, according to its lights, and to the admira
tion of its critics. 

Some of us would feel more confidence in the 
ultimate success we hope it will have, while we 
rejoice in certain only of its immediate victories, if 
the Board could see its way to evince a somewhat 
more tolerant attitude. The success with which the 
schools within Great Britain are brought into a solid 
conformity may prove the very measure of the 
failure of this surprisingly energetic instrument to 
maintain such influence as it already has achieved 
in this Dominion. 

EDITORIAL 
(Continued from page 20 1). 

compulsory registration now 111 force in Canada. 
New Zealand and Australia. Vve on this side of 
the Atlantic Ocean, know that the situation in 
Canada is far from being a sati sfactory one. ·while 
it is true that there is compulsory registration affect
ing the practice of Architecture in the Provinces of 
A lberta, British Columbia, Manitoba, Quebec and 
Saskatchewan, yet that situation does not exist in 
the P rovince of Ontario where there are a larger 
number of practicing Architects than in any other 
Canadian Province. The suggestion made by the 
Home Secretary, which if carried out would restrict 
the title "Registered A rchitect" to those Architects 
who passed certain qualifications, and permitted 
others to call themselves Architects without the pro
per qualifications, is nothing more than what the 
A rchitects have at the present time in the Province 
of Ontario, where the situation as far as the practice 

of Architecture is concerned, is by no means favor
able. The Ontario Association of Architects are at 
present working on a Bill to be presented to the 
Provincial Government in the very near future, 
tending to improve the standing of the Profession in 
O ntario and at the same time securing an Act for 
the protection of the public administered by the 
Government and not by the Profession. :\To one 
can deny that such a Bill would do away with a lot 
o f quack jerry-builders, calling themselves A rchi
tects, and if the passage of such a Bill would do 
nothing else than improve the Architecture of the 
country. it would be doing a noble piece of work. 
L et us hope for our confreres in England that re
ferring their Bill to a Select Committee for further 
consideration will not prevent its being gi\·en a third 
reading in the House of Commons without losing 
any of its essential parts. 
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The Royal Canadian Academy of Arts 

Meeting of CoumcH 

T HE Council of the Academy held a meeting 
on May 5th, and decided to hold the next 
annual Exhibition of the Academy in Mont

real to open on November 24th, 1927. - \i\Torks of 
Art must be delivered at the Art Association in 
Montreal, not later than the 15th of November. 
Circulars and Entry Forms will be sent to the Mem
bers in due time. 

The Council has made arrangements with the 
Journal of the Royal Architectural Institute of 
Canada whereby Members of the Academy will re
ceive this Journal regularly. 

The Council has declared a vacancy for an 
Academician Painter and a vacancv for an Academi
cian Designer, also six vacanc{es for Assoc!ate 
Architects and one vacancy for an Associate 
Sculptor. ' Nominations for Officers and Academi
cians must be in writing by two Academicians and 
must be lodged with the Secretary on or before 
Fridav October 7th. Nominations for Associates 
must -be signed by two Academicians, and may be 
sent at any time previous to the semi-annual meet
ing in May of 1928, to be submitted to the Council 
for approval. 

Excerpts from President's Report for :1926 

The Royal Canadian Academy will doubtless be 
influenced by the wave. of optimism that is felt 
throughout Canada to-day, and should look for
ward to a future of great usefulness . In 1930 we 
shall celebrate its semi-centennial, and this should 
be an incentive to the members to place the 
Academy in the position it should occupy in relation 
to all branches of artistic endeavour in thi s country. 
History has shown that the beginnings of a great art 
development, followed by the beginnings of a great 
literature has invariably preceded all important ad
vances in civilization . This illustrates the position 
the Academy should try to attain in its relation not 
alone to the artistic life of the country, but to the 
life of the whole community. The power to achieve 
this lies with the members and the vital need at this 
important cri sis in the affairs of the Academy, is a 
better understanding and a more helpful sympathy 
with all who are struggling to the light ; and although 
we may not personally always be able to agree with 
what is being clone, we must remember that each in
di vidual has the right to develop along lines that ex
press himself. This is hi s right ; and it is the duty 
of an Academy not a lone to represent one line of 
endeavour. hut the whole body oJ effort. Thi s ap
peal is not addressed exclusively to members but to 
a ll organizations and individuals interested in the 
Fine Arts, and the Academy should represent all. 
If in the past thi s need has not been completely sati s
fied , it should be remembered that ''time changeth all 
things" and that the present order will pass away; 
hut let us hope that the Academy \rill remain to be
come, under other guidance, the representati ve body 
that its Royal F ounder intended it should be. 

The usual grants to the li fe classes of :\fontreal, 
T oronto, Ottawa and H amilton, \r ere passed by the 
Council. 

The class in :\Iontreal, in addition to its grant from 
the Academy, has a grant from the Art Association 
of :\J ontreal of one thousand dollars a year. and 
from McGill U niversity eight hundred dollars to 

cover three years. This class is instructed by Mr. 
E. Dyonnet, R.C.A., and illustrates by its growth the 
appreciation of the art student of an efficiently con
ducted class with ample funds at its disposal to carry 
on its work. Three years ago it had fifteen students 
on its roll, this year it has an enrollment of thirty
five women students with an average attendance of 
twenty, and fifty men with an average attendance of 
twenty. 

The Academy competition in mural painting was 
an unqualified success and $2,000.00 in prizes was 
awarded. 

It is very regrettable that the Academy is not in a 
position to encourage painters, sculptors and archi
tects by having more competitions of this nature, 
and it is to be hoped that the time is not far distant 
when we shall have our grant from the Government 
increased. It is very important to the art of this 
country that a travelling scholarship should be estab
li shed. The desirability of Scholarships, and Life 
Classes, cannot be overestimated; and it rests with 
the members to spare no effort to see that the 
Academy is enabled to carry out this very necessary 
work. 

The Academy is pleased to note that the King has 
conferred the honour of Knighthood on Sir Andrew 
Taylor . Sir Andrew, who is a retired Academician, 
some years ago. gave up his a rchitectural practice 
in ~fontreal, and is now living in England. 

E . \ i\1 yl y Grier is the representative of the 
,\cademy on the Board of the Art Gallery. of 
T oronto. 

R obert Ilolmes is the representative of the 
.-\caclemy on the .Board of the Canadian N a tiona! 
Exhibition . 

Jt is with regret that we record the death of 
Robert F. Gagen, Vl. E. Atkinson, and D. B. Dick, 
a ll of T oronto, each of whom has left his mark in 
hi s fi eld of endeavour and a record of good citizen
ship. 

HE;\1\Y SPROATT, Prcsidrnt. 
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The Secretary's Page 
"' ALCIDE CHAUSSE 

Honorary Secretary, R oyal Architectural Institute of Canada 

A Special Meeting of the Council of the R.A.I.C. 
was held in Toronto on May 7th, those present were: 

J. P. Hynes (Toronto), Pres ident. 
A. H. Gregg (Toronto). 
E. L. Horwood (Ottawa). 
\ AI. L. Somer ville (Toronto ), Treasurer. 

In the absence of the Honorary Secretary, Mr. 
Alcide Chausse, Mr. W. L. Somerville acted as 
Secretary. 

T he reports were read from the Provincial Asso
ciations. in reply to the P resident's request for in
formation on buildings erected in Canada by Ameri
can Architects. After the correspondence from the 
Provincial Associations was reviewed, together with 
other info rmation gathered by the Council , it was 
decided that the matter of first importance was the 
effective administration of the present Tariff. In 
order that this might be followed up, it was sug
gested that the Department of Customs and Excise 
should report to the Government on all plans enter
ing Canada during the fiscal year, such report should 
specify each building and value thereof, as well as 
the amount of duty collected. The Secretary was 
instructed to write the Department in this connec
tion. With this information the Institute would be 
able to take such action as would be necessary to 
protect their members in all parts of the Dominion. 

The question of an increase of duty on plans was 
also discussed, but it was felt that unless the exist
ing law is enforced it was useless to increase the 
present tariff. 

It was also decided that the information received 
from the Provincial Associations wouk1 be tabulated, 
and that the Associati on of Consulting E ngineers of 
Canada with whom the Institute has already had 
correspondence, be further communicated with. It 
was also decided to communicate with the Commis
sion at present investigating the matter of smug
gling. 

After considerable discussion upon the question 
of the Institute fixing a Dominion examination for 
qualifications of Architects, the meeting adjourned, 
the matter to be taken up again at an early date. 

* * * 
A movement has been started to organize the 

architects of the Maritime Provinces into a society 
comprising all the a rchitects of these provinces, with 
a branch or chapter for each of the provinces of 
New Brunswick, Nova Scotia and Prince Edward 
I sland. A ll the practicing architects of these prov
inces have been written to, and the majoritv have 
replied that they are in favo r of such a~ organiza
tion, which when formed, would affil iate with the 
Royal A rchitectural Institute of Canada . It was 
first thought that a separate assoc iation for each of 
the three Maritime P rovinces could be for med, hut 
after enquiries thi s was found to be impracticable, 
considering the small number of practising a rchitects 
in each of those provinces . It is proposed to form 
a provisional committee composed of two or three 
architects from each of the three provinces, thi s 

provisional committee will prepare tentative ~ro
jects of a Charter, By-laws, Code of Eth1cs, 
Schedule of Charges, etc., and when this is ready, 
a general meeting will be called to meet at some 
central point such as T ruro, N.S ., Moncton,. N.B ., 
or Hali fax, N .S. \ A/hen the Maritime Soc1ety of 
A rchitects is formed, each separate chapter or 
branch will try to be incorporated by the local 
provincial legislature, this will legali ze the Charter, 
By-laws, Schedule of Charges, etc. 

* * * 
T he Pres ident and Honorary Sceretary of the 

Roval A rchitectural Institute of Canada were in
vit~d to attend the Sixtieth Convention of the Am
erican Institute of Architects, on May 11th, 12th, 
and 13th, 1927, at the Auditorium of the Chamber 
of Commerce of the U nited States, Washington, 
D.C., U.S.A. 

* * * 
The E leventh International Congress of Archi

tects will be held at Amsterdam, Holland , from the 
29th August to 4th September, 1927, the follow
ing important matters will be considered : (a) In
ternational Architectural Competitions; (b) the 
Legal Protection of the Title of A rchitect; (c) the 
P rotection of Copyright; (d) the relation between 
the Architect-Designer and the Architect-Contrac
tor; (e) the A rtistic Development of Architecture 
since 1900. Each country is r equested to send one 
report on each of the five subj ects, each report not 
to be more than one thousand words. 

* * * 
T he International Federation fo r Housing and 

Town Planning have invited the Royal Architec
tural In stitute of Canada to join the Federation in 
the work of the Housing Section. The International 
Federation for Housing and Town P lanning was 
formed in Paris in 1913 as the International Gar
den Cities and Town P lanning Association. In 
1922 and again in 1924 its basis was extended and 
at the Vienna Congress, 1926, it took over the 
functions of the "Comite permanent des Congres 
I nternationaux des Babita tions a bon marche" 
(B ruxelles) and became the International Federa
tion for Housing and Town P lan ning, this organiza
tion is governed by its Council, which elects the 
Executive Committee. It is a truly international 
society. and is not dependent upon any particular 
national body. T he Council is appoin ted by the 
affi li ated organizations throughout the world with 
the add ition of twenty-four members elected by the 
Annual Meeting. I t is permanently active. T he 
Federation is not a body called into action from time 
to time fo r a congress. Its Bureau is always active, 
keeping in close touch with its members and affili
ated societies throughout the world and doing use ful 
work every day in the year. The President is S~r 
Ebenezer Howard, O.B.E., and C. B. Purdom is 
Honorary Secretary, ;.Jo. 25, Bedford Row, London, 
W .C. 1, E ngland. 
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Activities of Provincial Associations 

EDITOR'S NOTE 
Secretaries of Provincial Associations and Ontario Chapters will please be advised that 
all reports of their activities to be inserted in the next issue of the R.A.I.C. Journal 
must be mailed to the office of publication, 160 Richmond St. West, Toronto, not 

later than June 27th, 1927. 

The 0l1Jl.talt'lio AssodatiollJl. of Architects 
Secretary-R. B. \i\Tolsey, 96 King St. west, Toronto. 

The Council at its meeting on May Sth granted 
$250.00 towards expenses of the Toronto Chapter 
Exhibition at the Art Gallery, which it is proposed 
to make an annual event. 

The situation regarding the Present Schedule of 
Professional Charges, with regard to which a de
plorable condition has existed for some time, came 
in for considerable discussion. Our Schedule of 
Fees was determined by what was considered the 
minimum charge that would allow an Architect to 
render proper services to his client. If the Schedule 
of Fees is meeting the original intention, it should 
stand, and for any member to accept a lower fee 
is not "cricket". Not only is it unfair to himself by 
placing him and his profession in an inferior posi
tion, but it is deliberately breaking faith with his 
confreres. On the other hand, if the Schedule places 
the minimum too high, it is the duty of our members 
to protest to the Council and ask for such adjust
ment as they may find necessary. The matter is 
now being considered by the Committee on Fees. 

The Council has decided to continue its member-

ship in the Wren Society, the publication to be pre
sented to the Department of Architecture, Univer
sity of Toronto. 

A Committee consisting of Messrs. Hynes, Wick
son, Haldenby, Craig and McGiffm are preparing a 
memorandum to be presented to Premier Ferguson 
in regard to the following: (a) Architects' Bill ; 
(b) Municipal Act, and East End Hospital, To
ronto; (c) Town P lanning. Any suggestions should 
be sent immediately to the Chairman, J. P. Hynes, 
73 King Street West, Toronto 2. 

The Council for the Preservation of Rural Eng
land, under the auspices of the Royal Institute of 
British Architects, has extended an invitation to the 
O.A.A. to co-operate in this movement. 

Q uantity Surveyors Ltd. has requested the Coun
cil to give serious consideration as to whether in 
important work it could not recommend use of this 
service, claiming that the client will be saved money 
in lower prices, misunderstandings eliminated and a 
feeling of security given to those who are bidding 
on the work 

TORONTO CHAPTER O.A.A. 
S ecretary-F. Hilton Wilkes, 96 Bloor St. vV., Toronto 

The various Committees of the Toronto Chapter 
have been very active in their work 

The Exhibition Committee has reported that it is 
collecting data bearing on the next Architectural 
Exhibition, which in all probability will be held next 
year. 

The Committee of By-laws has obtained the neces
sary information regarding the By-laws on apart
ment houses in various American cities, and is 

tabulating it with the intention of putting a strong 
case before the authorities to amend the recent local 
By-law. 

The Chapter has expressed their gratitude to Pro
fessor Arthur of the Department of Architecture, 
University of Toronto, for the admirable book on 
Small Houses of the Late 18th and Early 19th Cen
turies in Ontario, published by the Department of 
Architecture of the University. 

OBITUARY 

W. J. CARMICHAEL 
1867-1927 

It is with deep regret that we record the death of 
William ]. Carmichael, A rchitect, of Montreal , 
Member of the Royal Architectural Institute of 
Canada. Mr. Carmichael died from pneumonia on 
May 23rd, after only a few clays ' illness . He had 
been Architect for the Bell Telephone Company for 
32 years, and only three months ago had retired 
from the service of the Company. 

Mr. Carmichael was born in Montreal in 1867, 
graduated from McGill University in 1890 as a 
Mechanical Engineer. He was employed for a time 
in the office of Edward Maxwell, A rchitect, of 
Montreal, and later joined the staff of the Bell Tele
phone Company as Architect and Supervisor of 
Construction. 
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COMPETITIONS 
UNIVERSITY OF WESTERN AUSTRALIA 

C OMPETI T IVE designs a re invited from Archi-
tects in the British E mpire fo r buildings to cost 

£150,000 ; the buildings to include great hall , offices, 
etc. T hree premiums will be offered of £300, i 200 
and £100 respectively. Closing elate, August 24. 
Conditions can be obtained f rom the J ournal Office. 

* * * 
CI TY OF BIRM I NGHAM, ENGLAND, CIVIC CENTRE 

The Corporation of the City of Birmingham invite 
T own P lanning Experts, Architects and Surveyors 
to submit Designs for the planning of the Civic 
Centre, Birmingham. 

A premium of £1000 wi ll be awarded to the de
sign placed first, and a further sum not exceeding 
£1000 will be cliviclecl between the authors of other 
designs approved by the Assessor , Mr. H. V . 
Lancaster, F.R.I.B.A. 

Conditions of competition, instructions to com
petitors and plan of site may be obtained on applica
tion to Mr. H erbert H . Humphries, M.Inst. C.E., 
the City E ngineer and Surveyor, on payment of a 
deposit of i1 1. 0 (which will be returned after re-

ceipt of a design or the return of the documents sup
plied ). 

Designs in sealed packages endorsed "Design fo r 
Civic Centre," must be delivered to Mr. Herbert H. 
H umphries, M.Inst .C.E., Council House, Birming
ham, not later than 30 June, 1927. 

* * * 
A COMPETITION FOR DESIGNS FOR JUBILEE COINAGE 

T he National Committee fo r the Celebration of 
the Diamond Jubil ee of Confederation, invites cle
si&·ns fo r the reverses of the following Canadian 
coms : 

Bronze . . . O ne Cent. 
Nickel . . . . F ive Cents. 
Silver .. . . . Ten Cents and T wenty-five Cents. 

A premium of $500.00 wi ll be awarded to the 
best design for each coin mentioned, provided that 
such design is considered of sufficient merit to be 
recommended by the J uclges to the Minister of 
F inance. 

T he Competition wi ll close on June 15th, condi
tions may be secured from the National Committee, 
106 Wellington Street , Ottawa. 

Committee Fails to Select W h:mer in t he Competition for t he 
League of N atim:ll.s JRuHding 

A COMMITTEE of international architects was 
unable to select a winner from 277 designs sub

mitted for the League of Nations Building, and 
consequently awarded nine first prizes, nine seconds 
and nine thirds. Americans, R ussians, Mexicans and 
T urks were barred f rom the competition because 
their countries were not members of the League of 

men, two Germans, two Dutchmen, an Italian and a 
Swede. T he committee left it to the council to 
select a working plan or re-open the competition. 

ations. 
T he first pri zes, of $2,400 each, went to four 

F rench, two Italians, two Germans and a Swede. 
The Second prizes of $760 went to three French-

T he committee or jury was composed of the fol
lowing nine members: M r. H. P. Berlage (The 
Hague), Mr. Charles Gato (Madrid), Sir J ohn J. 
Burnet (London ), Mr . J oseph Hoffman (Vienna), 
Mr. Victor Horta (Brussels), P resident, Mr. 
Charles Lamaresquier (Paris), M r. Karl Moser 
(Zurich), Mr . ttilo Muggia (Bologna) and Mr. 
I var Tengbom (Stockholm ) . 

Free Employment Service 
We are pleased to announce that the columns of the 
Journal will be open to all Architectural Draftsmen 
requiring positions. Those seeking positions must 
state their age, experience and qualifications. 

This service has been authorized by the Executive 
Committee of the Institute, so as to enable its 
members t o communicate with a central office 
when requiring draftsmen. In the same way, this 
service will assist the unemployed draftsmen in 
securing a position. 
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WHERE BEAUTY IN DESIGN 
CALLS FOR PERMANENCY IN THE WALLS 

LODGE AND GARAGE OF 
A RESIDENCE NEAR 

TORONTO, CANADA 

Architects: 
Molesworth, West & Secord,Toronto 

Contractors: 
Anglin- Norcross, Limited, Toronto 

NJ~TIC>NJ~l: 1=11~1: ·l,l~C~>I=INC~· C:C)i''\l,J~NY 
() l=' c:: /~ N 1~ 1:::> 1~ , 1-1 i'1 I "T' ]=:, I::J 

Factory: HAMILTON Dominion Bank Building, TORONTO 2 
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NOTES 
F . E . L. Abrey, member of the Ontario Associa

tion of A rchitects, sailed from Shanghai , China, on 
the 23rd of April and is now back in hi s home in 
T oronto. 

* * * 
Vv. A. \1\Tatson and W. J . Raymore, both of To

ronto, graduates in Architecture, U ni versity of 
T oronto, have been awarded Sil ver Iv[eclals by the 
T oronto A rchitectural Guild . 

* * * 
\ 1\1. L. Somen·ille, President of the Ontario Asso

ciation of Architects, has been appointed to repre
sent the Association at the One H undredth A nni
versary of the establishment of the U niversity of 
T oronto to be celebrated on the 6th, 7th and 8th of 
October next. 

* * * 
T he members of the P rovince of Quebec Associa

tion of A rchitects have voted in favor of putting on 
the buildings being erected under their supervision, 
signs with the architect 's name, the word "Archi
tect" and the name of the City in which the firm 
practices. Said signs to be twelve inches high and 
twenty-four inches long, the body colour of the sign 
to be cream or light buff, and the lettering in clark 
brown. 

* * * 
The Board of Govern ors of T oronto U niversity 

have accepted the offer of the T oronto Brick Com
pany, made through its president, Mr. Frank A. 

For all 
Electrical 

Installations 

Manufactured by 

\1\Taterman, to provide two pri ze -a firs t prize of 
$75.00 and a second of $25-to be competed for 
annually by third year students in the Department 
of A rchitecttu·e, the money to be spent on books. 
At the beginning of the year those students who 
wish to compete will begin work on a problem to 
be known as the Toronto Brick Company P roblem, 
and will be required to present a complete set of 
drawings of a country house. 

* * * 
The Contracting P lasterers' Association of Canada, 

on account of the great di fficulties experienced in 
getting access to plans and specifications in time to 
properly take off and check quantities before the 
tenders are clo eel , is requesting that full sets of 
plans for all large construction works be placed in 
the Builders' Exchange R ooms of every city from 
whose membership they solicit prices . 

* * * 
A n Exhibition of Modern British A rchitecture 

was recently held in London. T here were over two 
hundred photographs shown of recently erected 
buildings, together with ten interesting models. 
Most of the well known Briti sh A rchitects were 
represented, and the Exhibition gave the British 
public an opportunity of seeing the development in 
a rchitecture in Great Britain . 

* * * 
Mr . E. Guy Dawber, P resident of the Royal In

stitute of British Architects, was recently elected an 
Associate of the Royal Academy. 

( Coniinued on page xxviii) 

Made in Canada 
Conduit 

Electrical Wiring 
Made Safe 

National Conduit Co., Limited 
Toronto 

MANITOBA AGENT 
T. W. MacKay, 807 Electric Railway Chambers, Winnipeg 

BRITISH COLUMBIA AGENT 
John A. Conkey, Yorkshire Building, Vancouver 
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Use '' Adanac'' from Main to Switch 

N ORTHERN Electric "Adanac" wire is recog
nized as standard in Canada for wiring of 

power and lighting circuits in all classes of buildings 
and dwellings, Its smooth outside finish makes it 
particularly desirable for conduit work, 
"Adanac" is supplied in weatherproof finish, with black or 
white outer bratd ; or any color specified can be made to your 
special order. 

Quick deliveries of "Adanac" wires for the complete wiring of 
any building. can be made through all Northern Electric 
branches. 

There, also, the services of wiring specialists are available to 
you in the planning of any wiring work. This service will be 
given gladly, without charge. 

MoNTREAL OTTAWA LoNDON R EGI NA 
H ALI FAX TORONTO WINDSOR CALGARY 
Q UEBEC HAMILTON WINNIPEG VANCOUVER 

wcs 
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Notes-OontiJlll.ilJLed 

A n Arts Council has just been organized in :\ew 
York City, consisting· of Leaders in Arts and Edu
cation . T he purpose of thi s Council is that it may 
act as a clearing house fo r the A rts from one central 
headquarters. Each existing J\ rt Society will have 
equal representation. 

* * * 
It has just been announced by P rofessor George 

Baker, of Yale U ni versity, that America is to take 
a million-dollar share in the international movement 
to rebuild and endow the Shakespeare Memorial 
Theatre at Stratford-upon-A von. In all $2,500,000 
will be rai sed tha·oughout the world to compl ete the 
plans of the new theatre and its associated dramatic 
school, fest ival company, museum, and library. 

* * * 
The restored cathedral of R heims is to be opened 

again as a place of worship on May 26th. A Solemn 
Mass of Thanksgiving is to be celebrated by Card
ina! Lucon. and among those present will be dele
gates of the Rockefeller Foundation and of the 
Briti sh and Danish committees, through whose 
medium contributions have been made for the 
restoration of the building. 

* * * 
\ iVilliam Mignes, of vViskersley, E ngland, a fo re

man bricklayer, employed by a Sheffield firm , estab
lished a world record recently by laying 1,121 bricks 
in an hour . The previous record was 879 laid by 
J ohn \iV ood, of Scarborough, E ngland. 

The bricks used by JVIignes were old, and were a 
pound heavier and a quarter of an inch thicker than 
the ordinary new brick. He kept six labourers 
work ing at top speed. 

* * * 

CORR ECTIO N 

On page 146 o f the April issue of the Journal the 
apartment house at 200 St. Clai r Avenue \ iV est, 
which received the second award at the recent To
ronto Chapter Exhibition, was credited in error to 
Messrs. Marani & Paisley, Architects. T he A rchi
tects for this building were Mess rs. Craig & Madill, 
and we take thi s opportunity to correct the mi stake . 

The Royal GoM Medal for Ar chitecture 

At a Special General Meeting of the Royal In
stitute of British A rchitects on 28th March, Sir 
Herbert Baker, A.R.A., F.R.I.B.A., was elected by 
the members and his name submitted to His Majesty 
the K ing as a fit recipient of the Royal Gold Mecla; 
for Architecture for the year 1927. 

The Medal was presented last vear to Professor 
Ragnar Ostberg (Honorary Corresponding Member 
of the R.I.B.A.), of Stockholm. 

Intimation has now been received that His 
Majesty the K ing has approved the award of the 
Royal Gold Medal to Sir Herbert Baker , in recogni
tion of the merit of his work as an architect. T he 
medal will be presented to Sir Herbert Baker at the 
banquet of the R. I.D.A. on June 23rd. 

A 45 year OLD ROOF 
of Redwood, of course 

The main part of this house was started in the 
latter part of 1869 and finished early in 1870. 
The "L" part was built in 1880. The same 
2 x 8 red mud sills are still there and sound as 
the day they were put in. All of the siding is 
Redwood and the inside finish is the same. 
The shingles were Redwood and were not re
newed until 1922. 

Build with Redwood and safeguard your investment. "When I sold the old home a few years ago, 
the original roof was still water tight and the 
R edwood boards and battens on the original 
house as sound and straight as when Dad put 
them up, 45 years ago." 
Thus writes Mr. Chas. Copeland about the 
family homestead pictured here. An amazing 
record of Redwood's durability. 
Because it contains no pitch, Redwood does 
not catch fire easily, eliminating the fire 
hazard to a remarkable degree. 

Detailed data concerning Redwood from 

L. S. ROLLAND 
Canadian Representative 

CASTLE BUILDING MONTREAL 
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The 

TURNBULL 
Level-with-floor 

Landing Control 
A New Turnbull Feature That 
Assures Quicker Elevator Service 

THE new Turnbull Level-with-
floor Landing Control is designed 

for use with two speed motors to 
slacken the speed of the eleva tor as 
it approaches the landing and stop 
it level with the floor. This is ac
complished under ALL loading con
ditions and may be employed with 
car switch or push button control. 

Tried and Proven 
. In Actual Use . 

Jhe 

IURNRUll FlEVATORIDMD\NY 

Montreal 

LIMITED 
TORONTO 

Winnipeg Vancouver 

The Safe. Swift. Silent .. Lift·· 
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Books Reviewed 
BRITISH cou .: :VlBIA HOMES. Published by The 

A rchitects' Small House Serv ice Bureau of Briti sh Col
umbia, 307 Shelly Building, Vancouver, B.C. Price $1.00. 
F rom the title page one is given to unders tand that this 

publica tion has received the bl·ess ing of the British Col
umbia Institute of Architects and is the work of a group 
of members who, in add ition to their regular practice, have 
coilaborated in producing the designs illust rated. 

The Bureau are to be congratulated upon their energy 
and aggressiveness in thus attempting to meet t he need of 
the builder of the moderate cost home and thus raise the 
'tandard of architectural design. 

The Bureau has apparently modelled their organization 
upon that of a similar bureau in the United States. Ac
cording to the well -written introduction, however, there is 
one important difference. The B.C. Bureau do not make 
any reference to the employment of an Architect to super
Yise the construction, and particularly stress the fact that 
with the plans and specifications provided one need not 
worry about "extras" and all will be well. Carefully pre
pared plans and specifications are ess·ential, but even with 
them the supervision of an A rchitect is required to obtain 
the best results, to claim otherwise is poor sa lesmanship 
on the part of the A rchi tects themselves, and endangers 
the poss ib le success of the main object of t his enterprise, 
namely the raising of the standard of A rchitectural des ign 
in small houses. 

The book contain s forty designs. The major ity of the 
plans are of a type particula rly suitable for the cl imate of 
British Columbia for which they are designed. ln the 
maj ority of cases the plan s are excellent, but the presenta
tion and design leave much to be des ired. 

--Vv. L. Somer ville. 

* * * 
SMALL HOUSES OF THE LATE 18th AN D EARLY 

19th CENTURIES I N 0:\TARIO. By P rofessor E. R. 
Arthur, A.R.I.B.A. Publi shed by the Department of 
Architecture, U niversity of Toronto. 
The Uni versity of T oronto is to be commended on their 

fi rst effort to produce a record of some of the fine old 
bui ldings sti ll existing in Ontario. ·whi le it is true t hat 
the Province of Ontario has not the wealth of old work 

that exists in the P rovince of Quebec, yet there must be 
some very fin e examples o f early A rchitecture in that 
Province which are known only to the very few . 

The Measured Drawings r eproduced in thi s book a re 
very interesting, and both Professor A rthur and his Col
leagues who were r esponsible for their r·eproduction are to 
be congratu lated. If one might off·er a suggestion, we think 
it would be worth while to publish photographs of the 
subj ect together with the Measured Drawings. 

The book is about 9" x 12" in size and contains 48 pages. 
- I.M. 

* * * 
THE SMALLER HOUSES AND GARDENS OF V E R-

SAILLES. By Leigh H. F rench, Jr., and Harold Don
aldson Eberlein. Published by the Pencil Point Press 
Inc., 419 Fourth Avenue, New York City. Price $6.00. 
A splendid volume containing some fine illustrations of 

French Domestic A rchitecture of the 17th and 18th Cen
turies. The Buildings illustrated are composed for the most 
part of dwell ings formerly occupied by persons attached 
to the F rench Court of Ver sailles. 

A lthough the title of the book would lead one to believe 
that the houses illustrated were small , they are actually, 
in many cases, of medium or large dimensions. However, 
when one considers that the owners of t hese dwell ings had 
great estates in other parts o f the Country, these houses 
were r eally of moderate size and quite unpretentious. In 
most cases their simpl icity reflects the other side of the 
lives of those courtier s who were in constant attendance at 
the Court with all its pomp and g lory. 

The book in addition to giving some ve ry fine illustrations 
of some of the houses, includes a description of their furn
ishings and decorations, as well as of th eir gardens. T he 
illustrations generally are excellent, and their value to the 
A rchitects is considerably enhanced by the presentation of 
Measured Drawings. 

The book is 9" x 12" in size, and contains more than two 
hundred pages; there are over two hundred and fifty pho
tographs, plans and measured drawings. The volume is 
worthy of any A rchitect 's Library. 

-I.M. 
(Continued on page xxviii) 

Greening 
for 

Trussed Wire Lath 
Better Buildings 

Note alternate offset steel wires which for m an 
excellent ushelf " for plaster. The truss w ires 
give additional strengt h and prevent distortion . 

CONVINCED of the superiority of Greening 
Trussed Wire Lath, m an y leading architects 
in every part of the country are specifying this 
proven product in new building construction 
of all kinds . 

GREENING TRUSSED WIRE LATH is made of 
steel wire, woven into a close , even m esh. 
Because of its complete, uniform expansion, 
this lath embeds itself thoroughly in the 
plaster , m aking a perman ent, sanitary wall 
or ceiling , safe-guard ed against fire , cracking 
and the danger of falling plaster. 

A SAMPLE of Green ing Trussed Wire Lath , 
along with descriptive literature and estimates , 
will gladly be sent on receipt of your nam e and 
address . 

THE B. GREENING WIRE COMPANY, LIMITED 
Montreal HAMILTON, ONT. Winnipeg 
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